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The Six Dusts, Eight Sounds, and Ten Directions
NEE. NE. 5

Keason Tang &)A

‘The Great Master: wield in ones hands the six
tones in harmony, encapsulating the sound of
Yin and Yang... all emitted by the eight sounds
of: metal, stone, earth, animal hide, silk, wood,
gourd, and bamboo.

-The Rites of Zhou - Offices of Spring

‘Consequently, there is no colour in the void.
No feeling, no thought, no consciousness.
No eyes, ears, nose, tongue, body or will. No
colour, sound, fragrance, touch. No vision.
Even unconsciousness.

-Prajna Paramita Heart Sutra

‘In the ten directions there is one thought,
darkness and light, adorn the eyes like the day.
The heart-mind can be cultivated, joy and evil,
cloudy and sunny, lead to pure stillness.

-‘The Ten Directions and One Thought’

Music is difficult to describe and write about. Words often fail to fully
capture the essence of a multi-dimensional phenomenon such as
music. What was considered ‘ideal’ music in the imagination of the
ancients? The Book of Documents records that:

The emperor said: ‘Kuil | command you to take charge of music and
teach the eldest son, [that it should be] upright and mild, broad and
trembling, firm and without jest, simple and without arrogance. Poetry
speaks of the ideal, song is the chanting of speech, chanting relies on
the sounds, and sounds rely on harmony. The eight sounds capture
harmony, without which the cardinal relationships crumble, and there is
no harmony between the gods and man.’” Kui said, ‘Indeed! When | hit
stone upon stone, even the hundred beasts dance’.

Since the Western Han dynasty, generations of scholars have
interpreted this passage as nothing less than expressing the ideal

of harmony that should exist between sovereign and minister,
government and people. This is not limited to interpretations of the
Book of Documents; most of the interpretations of music mentioned
within the Thirteen Classics are usually considered allegories of the
relationship between monarch and ministers. Were the Eight Sounds
and harmonies just for managing the affairs of heaven and the
monarch? Where did the people fit in this order?
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The Eight Sounds refer in fact to eight materials in nature which were
used by the ancestors to make musical instruments. Music before
the ‘Eight Sounds’ was the sound of the wind, rain, mountains and
forests, and the sound of birds and beasts. ‘Emotions are moved by
the heart, but the form is in the words, but words are not enough,

so it is rhapsodised and sung’ (Mao Commentary, circa 221 BC).
Furthermore, in the natural world, there is the human voice. However,
humans are dexterous beings and with a pair of hands can make more
than eight instruments from the eight materials, thus allowing both the
Prince and the common people many ways to express their emotions
and desires. Regardless of whether music is considered ‘official’ or
‘folk’, ‘refined” or ‘popular’, the starting point is human expression,
where words fail. But how can a human-based art detach itself from
ears, noses, tongues, body, mind, colour, sound, and fragrance?

Music is an art form that arguably belongs only to human beings. It
can transcend across the world and all things including the spirits and
gods and can best express the differences between ethnic groups
and historical characters. The bells and ritual music unearthed from
the tomb of Marquis Yi of Zeng (ca. 433 BC) must be regarded as
what Confucius saw as the ‘Zheng [state’s] lewd sounds and perils of
sycophants.” After hearing the guqin, emperor Xuanzong of the Tang
dynasty exclaimed: ‘Quickly order Huanu (Prince Li Jin, d. 750 AD)



to bring the drums to relieve me of filth!” Princes of the Ming dynasty
came to blows over a good gugin and lost their title. Music is an art
but it is also a form of power, but it is not exclusive to power. Three
thousand years ago, only aristocrats above the literati and officialdom
could enjoy music. Three thousand years later, music such as the
northern Shaanxi love song Baima diao (Ditty of the White Horse), can
be used to praise proletarian leaders. The previous century offers an
interesting profile of the changes in Chinese music.

Although the melody of the The Classic of Poetry is now lost, people
today can boldly compose the music they want to accompany it. For
three thousand years, the joys and sorrows of mankind have changed
little, and so have the instruments. In 1987, several seven-hole bone
flutes made of bird feather bones were unearthed at the Jiahu site in
Wuyang, Henan Province. They can still be played despite being made
more than 8,000 years ago, but the performers then were most likely
shamans. Compared with the bamboo flute of Lot 33, Jiajing period,
Ming dynasty, this bone flute has many similar elements. The flute of
8,000 years ago was probably a mystic tool for shamanistic rituals. At
that time, a complicated piece and an absorbing performance might
have made the ancestors feel that it was an external sound from
heaven; the effect no doubt was the same as ‘stone upon stone, [and]
even the hundred beasts dance.’

With the development of musical instruments, music has become more
abundant, and no single class or group can monopolise it, nor can the
deserts of Central Asia and the waves of the Pacific block it. The Tang
dynasty was a period when Chinese music broke away from the pre-Qin
dynasty eight-tone system and merged with the world. The music of this
period was open and rich, and none worried about decorum or ethics
such as Confucius. The musical instruments of the Tang dynasty finally
established the patterns of Chinese music today. There has been little
change since. Nowadays, people sometimes say that the glory of the
Tang dynasty can be found in Japan. This is quite an unusual statement.
Although the Shosoin Soso Repository, a treasure house in Nara, Japan,
belonging to the Todai-ji temple, preserves a Tang dynasty pipa, flute,
gugin and other musical instruments, and the Japanese court also
preserved elegant music from Tang court; these instruments and music
have been in China for thousands of years, and most of them still retain
the style of the Tang dynasty and are still played today. For example, the
guain (Lots 13, 21 and 30) and the Nanyin Pipa (Lot 43); the shakuhachi
also survives in Fujian, and has been improved, and evolved into today’s
Nanyin Dongxiao (Lot 36).

Music itself was also an artistic subject. Bronze wares probably began
to depict scenes of playing music in the Spring and Autumn period
and the Warring States period. After that, ceramics, jade, lacquer
painting, cloisonné enamel and various other materials were decorated
with musical instruments and performance scenes. This adds yet
another dimension to these artifacts.

Wishing not only to record but also to contribute to China’s ancient
artistic musical tradition, we have invited several contemporary artists to
create works based on the subject of music. These, though inspired by
the past, continue to build the present and future. The so-called world
of ten directions should not have any barriers. We would especially like
to thank Mr. Jerry Chen of Chunzai (Lots 14 and 22), Professor Bai
Qianshen (Lot 41) and Mr. Lin Xi (Lots 44-48) and Mr. Vincent Fang
(Lots 51-52), for their works exclusively created for this sale.

This catalogue is about music, but it is also about people. We wish to
express much but can only write a little. Objects can be a shortcut to
entering consciousness, holding even a fragment of a highly treasured
relic, can lead to greater understanding. We hope that each of the
objects will bring joy to their owners.
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Bell, early Western Zhou, Yejia Shan, Hubei
TIACHESE L 6 ] 7 400 g e

The present bell appears to be one of the earliest-known examples of two-
tone bells with motifs decorated to indicate the striking point for a second
tone. Bells of this type were made in graduated sizes to form a tuned set
or bianzhong, ‘chime’. Two-tone bells permitted a wider range of notes
with a certain number of bells. According to the Zhou Li, (the Rites of Zhou)
from the Eastern Zhou period, only Kings, Marquises and other selected
aristocratic groups were entitled to possess such bronze bells, and the
number of sets allowed varied according to different Royal titles.

Only a few sets of early Western Zhou yongzhong bells have been
found in archaeological sites. Compare with a very similar set of

four yongzhong bells (the largest 46.2cm high), found in 2013 in an
early Western Zhou tomb of the State of Zeng in Yejiashan, Suizhou,
illustrated in Suizhou yejiashan xizhou zaogi zengguo mudi (Early
Western Zhou Tombs of State of Zeng in Yejiashan, Suizhou), Beijing,
2013, pp.138-143, pl.68. Compare with three other sets of three
yongzhong bells of a similar form and decoration but smaller size (the
largest 43cm high); one set found in an early Western Zhou tomb of
the State of Yu in Zhuyuangou, Baoji; another set found in a tomb

of the State of Yu in Rujiazhuang, Bagji, both illustrated in Zhongguo
yinyue wenwu daxi: shanxi Tianjin juan, (The Great Collection of
Historical Relics of Music in China: Shanxi and Tianjin), Zhengzhou,
1999, pp.29-32, fig.1-2 ; and a third set of three yongzhong bells

of similar form and decoration excavated in Pudu village, Xi’an,
illustrated by M.Hayashi in In sha seiddki séran, Shanghai, 2017, vol.1
lllustrations, p.383, fig.Bell 33. Both archaeological sites in the former
States of Zeng and Yu were dated to the early Western Zhou period.

See also a single bronze yongzhong bell, Western Zhou period, in

the Palace Museum, Beijing, illustrated in Collections of the Palace
Museum: Bronzes, Taipei, 2007, no.90, p.136. See also two related
bronze yongzhong bells with similarly decorated scrolls, excavated in
Shandong Province, illustrated by Zhu Xiaofang, The Research into

the Bells of Zhou Dynasty in Shandong Area, Shanghai, 2016, p.48,
nos.2-5 and 2-6. Compare with a further set of bronze yongzhong bells,
Western Zhou dynasty, but with later inscriptions, illustrated by Chen
Peifen, Research on Xia, Shang and Zhou Dynasty Bronze Vessels: The
Collection of the Shanghai Museum, Shanghai, 2004, pp.568-569.
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1
A RARE AND LARGE ARCHAIC BRONZE RITUAL BELL,
YONGZHONG

Early Western Zhou Dynasty

Of slightly flattened barrel form, both exterior faces with three rows of
nine projecting mei bosses evenly distributed and divided by bands
of smaller bosses separated by zoomorphic scrolls, the flat top
decorated with similar scrolls, the tapering collared cylindrical shaft
with a suspension loop on one side, the bronze with light malachite
and azurite encrustation, stand.

47.7cm (18 1/2in) high (2).

HKD400,000 - 600,000
US$52,000 - 77,000

VU] LA 7 A S

Provenance:
Paul E. Manheim (1906-1999), USA
Sotheby’s New York, 16 September 2009, lot 101 (part lot)

Exhibited:
The Metropolitan Museum of Art, New York, 1968-2009 (on loan)
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AN ARCHAIC CEREMONIAL BRONZE
DRUM, CHUNYU

Late Warring States Period

Of oval section, the sides rising to the
swelling, rounded shoulders, below a short
waisted neck and flared rim, set on the centre
of the flat top with a hollow-cast tiger with
open mouth and patterned sides, head and
legs, and an outstretched tail, the surface
with mottled green and brownish patina with
some encrustation. 46¢cm (18in) high.

HKD50,000 - 60,000
US$6,500 - 7,700

W 7 e T

Provenance:
A Hong Kong private collection
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Compare with two similar excavated examples
also with the tiger-form knob, one in the
Sichuan Museum and another in the Chengdu
Institute of Archaeology, Warring States
period, illustrated in Zhongguo qingtongqi
quanyji, Beijing, 1994, pls.184 and 186.

See also a similar bronze chunyu, Warring
States period, which was sold at Sotheby’s
New York, 18-19 March 2014, lot 111; and
another larger example, late Warring States
period, which was sold at Christie’s New
York, 19-20 September 2013, lot 1457.
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A RARE GREEN-GLAZED ‘FIGURAL’
WHISTLE, XUN

Song Dynasty or earlier

Of rectangular section, the instrument well
hollowed with a blowing aperture at the bottom
and a finger aperture on the back, the front
vividly moulded with the face of a bearded
foreigner with high cheek-bones, a prominent
nose, and piercing eyes beneath furrowed
brows, the forehead covered by an embossed
cloth below a rectangular tapering hat, covered
in a pale sage-green glaze stopping short of
the unglazed convex reverse.

7cm (2 3/4in) long (2).

HKD70,000 - 100,000
US$9,000 - 13,000

KB BRI 2575 22N TH A

The present lot is a rare variation from the clay
or ceramic whistle known as a xun, which

is among the oldest musical instruments in
China. The xun was initially made of baked
clay or bone in an egg-shaped form, usually
containing three finger holes in front and two
thumb holes in the back.

Glazed ceramic whistles of this type modelled
to depict a foreigner appear to have been
produced in the Tang dynasty, at kilns in
Northern China. See for example, a group

of green-glazed ‘foreigner’ xun whistles
excavated at Neigiu, Hebei Province,
illustrated in Xing kiln in its Millennium, Beijing,
2007, p.71. See also whistles modelled as
monster masks, such as a Tang dynasty
example illustrated in Compendium of
Collections in the Palace Museum. Ceramics,
vol. 4, Sui, Tang and Five Dynasties, Beijing,
2013, pl.126; and two sancai-glazed
examples illustrated by Xie Mingliang,
Zhongguo gudai gian youtao de shijie (The
world of ancient Chinese lead-glazed wares),
Taipei, 2014, pls.4.37 and 5.94.

Compare also with a Yaozhou-glazed
‘foreigner’ mask xun whistle, Tang dynasty,
and a Yaozhou celadon-glazed ‘foreigner’
mask whistle, Song dynasty, both illustrated
by Xue Dongxing, yaozhou shihua, Beijing,
1992, pls.5 and 20.

See also a related green-glazed ‘figure’ whistle,
Northern Qi dynasty, which was sold at
Sotheby’s Hong Kong, 5 April 2017, lot 3325.
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AN ARCHAISTIC PALE GREEN AND RUSSET
JADE BELL, YONGZHONG

17th century

Carved after the Western Zhou dynasty bronze
prototype, the sides carved with three rows of raised
bosses on an incised geometric ground, divided by

an incised rope-twist band, the lower section carved

in low relief with a taotie mask with bovine horns
bisecting wide eyes and exposed fangs, the stone of
pale green tone with areas and veins of opaque russet.
14cm (5 1/2in) long.

HKD40,000 - 60,000
US$5,200 - 7,700
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Provenance:

Chait Galleries, New York, circa 1970 (label)
An American private collection

Christie’s Paris, 19 December 2012, lot 174

BT
Chait Galleries, #IHJ, #919704 (%)
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FEEAFER, 20124E12719H, MMimyE174

Compare with two related pale green jade bells,
Ming dynasty, in the Qing Court Collection,
illustrated in Compendium of Collections in the
Palace Museum: Jade 6 Ming Dynasty, Beijing,
2010, nos.92 and 94. See also a related archaistic
celadon and russet jade bell, Song-Ming dynasty,
illustrated by R.Keverne, ed., Jade, London, 1995,
p.13, fig.10, from the Irving collection, which was
later sold at Sotheby’s New York, 10 September
2019, lot 69.
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Image courtesy of Palace Museum, Beijing

Image courtesy of Xi'an Antique Protect

bRl = B Archaeology Academy
PR XWIREE EH 7
5

A RARE LUSHAN PHOSPHATIC-SPLASHED BROWN-GLAZED
STONEWARE DRUM

Tang Dynasty

The attenuated hourglass-shaped body moulded with seven
bowstrings and covered in a finely speckled dark-brown glaze with
milky-blue phosphatic splashes with irregular trails and spots, the
interior covered with a similar glaze but without splashes, stopping
short of the unglazed rim at both ends, box.

58.5cm (23in) long (2).

HKD250,000 - 350,000
US$32,000 - 45,000

J A LZE R SRR B 5

The present drum is a rare example of the phosphatic-glaze-splashed
ware produced in Lushan County, Henan Province during the Tang
dynasty. Its hourglass-shaped form was inspired from the jiegu, a
waisted wooden musical instrument adopted by members of the
Tang aristocracy from the Central Asian region of Kucha, as recorded
in Tang dynasty literature by Nan Zhao, Jiegu Iu (Records of Jiegu),
Shanghai, reprinted 1958. Instead of being carried around, a ceramic
drum such as the present lot, would have been placed on a wood
stand, with drumheads made of animal skins. See a waisted sancai-
glazed drum, and a surviving portion of leather drumhead, Tang
dynasty, in the Shosoin Repository, Imperial Household Agency, Nara,
Japan (acc.no.South Section 114 and 116).

Shards of similar phosphatic-glazed drums were found in the Duandian
kiln site in Lushan, Henan Province, and were included in the Oriental
Ceramic Society exhibition, ‘Kiln Sites of Ancient China’, London,
1980, Catalogue nos.403 and 404, and also in The Discovery of Ru
Kiln, Hong Kong, 1991, pl.23 (bottom left).

A similar drum with slightly narrower waist, unearthed from the site of
Daming Palace of Tang Dynasty, Xi'an, in 1982, which might have been
used at the Tang court, is illustrated in Zhongguo yinyue wenwu daxi:
Shaanxi Tianjin juan (Compendium of Chinese Musical Instruments:
Shaanxi Province and Tianjin), Zhengzhou, 1999, p.120, fig.191.

Compare with a closely related phosphatic-glaze splashed black-glazed
waisted drum, Tang dynasty, illustrated in The Complete Collection of
the Treasures of the Palace Museum: Porcelain from the Jin to the Tang
Dynasty, Hong Kong, 2007, p.204, no.189. It is more common to find
ceramic drums produced by other kilns in Henan Province, such as the
sancai-glazed drum in the Shosoin Repository. See also a pale-yellow-
glazed drum, Tang dynasty, illustrated in ibid., Hong Kong, 2007, p.191,
no.176; and a Cizhou sgraffiato ‘flower’ drum, Tang dynasty in The
Metropolitan Museum of Art (acc.no.18.56.34).
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AN IMPERIAL PARCEL-GILT COPPER-ALLOY

GHANTA AND VAJRA

Cast Yongle six-character mark and of the period

The gilt handle of the bell finely cast with the head of Buddha
wearing an eight-foliate crown, supporting a band of lotus petals
and surmounted by a quintuple vajra-shaped finial, the cylindrical
handle attached to the domed-shaped bell decorated with radiating
lotus petals, above a band of horizontal vajra symbols within beaded
borders repeated above the splayed foot in vertical form, the interior
of the bell cast with the Imperial reign mark; the vajra constructed the
same, with nine prongs issuing from makara heads, the central knop
flanked by lotus friezes, fitted box.

Ghanta, 22cm (8 3/4in) high; Vajra, 17.5cm (6 3/4in) long (3).

HKD500,000 - 800,000
US$65,000 - 100,000

BT S8 Jr I o N s B S 28 4 e AP — 5L
PNUF &S AN 25
Provenance:
A European private collection, acquired in the 1980s, by repute

The Rossi Family collection, London, by repute
An important Asian private collection
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The ritual bell, sometimes known as a ‘Diamond Bell’ or Ghanta,
serves as a ritual instrument in Tibetan Buddhism. The bell symbolises
Wisdom and Truth in the void and emptiness, with its short ring
representing the fleeting nature of that sonorous truth. Originally a
weapon carried by ancient Indian gods, the vajra sceptre was adopted
into Buddhism and referred to within the name of Shakyamuni’s seat
of enlightenment (vajrasana), hence a symbol of the immutable quality
of the spiritual truth that Shakyamuni unveiled. A five-pronged vajra
such as the present lot also represents the Five Wisdoms of the Five
Cosmic Buddhas, namely Tathata-jfiana,Adaréa-jiana, Samata-jiana,
Pratyaveksana-jiana, Krty-anusthana-jhana.

These Buddhist ritual instruments were brought from India to China
as early as the Tang dynasty, as stated by E.H.Schafer, The Golden
Peaches of Samarkand: A Study of T’ang Exotics, Beijing, 1995,
p.582. During the Ming dynasty, Zhu Di (1360-1424), who ruled as the
Yongle emperor, was introduced to Tibetan Buddhism and initiated into
its practices around 1380, when he was enfeoffed as a King in Beijing.
After usurping the throne from his nephew the Jianwen emperor, he
sought to bolster his legitimacy through numerous channels. He saw
himself as a universal ruler to rival former Mongol claims to power
across the Eurasian continent and sponsored numerous religions
including Tibetan Buddhism, which still had strong ties to the Mongol
military elite. The Yongle emperor welcomed Tibetan guests with great
ceremony and gifts, and invited the fifth Gyalwa Kamapa of the Kagyu
school of Tibetan Buddhism to visit the capital as early as 1403. The
demand, therefore, for works and ritual objects, such as the present
lot, increased at the beginning of the 15th century. Four sets of gilt
copper-alloy ghanta and vajra were recorded as Imperial gifts from the
Yongle emperor to the fifth Gyalwa Kamapa in 1408, see yuan yilai
Xizang defang yu Zhongyang zhengfu guanxi dangan shiliao huipian,
(Collection of Archives on Relationships between Tibetan region and
Central Government from the Yuan Dynasty), Beijing, 1993, vol.1,
pp.105-106.
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Only three sets of Yongle mark and period ghanta and vajra appear to
have been published. The first set is in the Potala Palace, illustrated
by Wu Mingdi, ‘Ming Qing zangchuan fojiao fagi lingchu yu hanzang
yishu jiaoliu” (Artistic influences of Buddhist ritual objects between
Tibet and China), Studies in World Religions, 2001, issue 6, pp.46-52;
the second is in the Tibet Museum, illustrated by Jia Yang and Wang
Mingxing, Precious Deposits: Historical Relics of Tibet, China , Beijing,
2000, vol.3, fig.83; the third set is in the Qing Court Collection, Palace
Museum, Beijing, illustrated in Cultural Relics of Tibetan Buddhism
Collected in the Qing Palace, Beijing, 1998, p.207, no.107.

Compare also with a similar gilt copper-alloy ghanta and vajra, 15th
century, which previously belonged to the second Dalai Lama, now in
the National Palace Museum, Taipei, illustrated in Tibetan Buddhist Art
in the National Palace Museum, Taipei, 2016, p.226, fig.V-58. Another
related example, attributed to the Xuande period from the Palace
Museum, Beijing, is illustrated in ibid., Beijing, 1998, p.208, fig.102.
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A VERY RARE IMPERIAL-INSCRIBED SILVER INCENSE DISH
Dated to the 7th year of the Xuande reign, corresponding to 1432 and
of the period

The square dish with cusped corners and gently tapering sides rising
to a wide beaded flange decorated with a key-fret border, the centre
inscribed with an Imperial poem invoking tranquil scenes with blooming
flowers and peaceful music from a guqin, the date and a dedication to
eunuch Wang Gui, the underside of the flange incised with a horizontal
mark reading Xuande nian zhai gong yu qian zhuo fang zhi, with fitted
box with inscriptions and seals of previous owners.

16cm (6 1/4in) wide (3).

HKD200,000 - 300,000
US$26,000 - 39,000
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Provenance:

The Master of Xinjing xuan collection, circa 1917-1941

A German private collection, acquired in China prior to 1949
Sotheby’s New York, 17 September 2013, lot 34
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The inscription is an Imperial poem, with the three characters, gian giu
sui, indicating the rhythm and spacing of the poem. This is followed

by a poem consisting of sixty-two characters, then the date Xuande
seventh year, sixth month, eighth day, and a dedication to eunuch
Wang Gui. The horizontal mark on the underside of the flange indicates
that the dish was made by the Yuqgianzuo, which was one of the main
Imperial Workshops in charge of the production of Palace furniture and
utensils, located at the Southeast corner of the Forbidden City and
south of Huangshicheng (Imperial Archive Library).

Although objects and furniture from the Yugianzuo were originally made
for the emperor, some were given as Imperial gifts to eunuchs, such

as the present lot, as indicated by the inscription. According to Sun
Chengze (1592-1676), some enamelled objects from the Yugianzuo
could be found at the Imperial Market near the Xuanwu Gate during
the Ming dynasty, see Chunming meng yulu (Additional Records of
Dreams at the Spring Brightness), qinding siku quanshu, 1773-1792,
vol.6, p.74.

The present dish is extremely rare and the only other related example
of a square incense dish is a copper example recorded in Qing dynasty
literature, where the author described a dish as square form with

a measurement of three cun and five fen, (10.6cm), also inscribed

with an Imperial poem jing tang chun, dated Xuande seventh year,

first month, 15th day, see Liang Shaoren Liang ban giu yu an sui bi
(Random Jottings from Autumnal Rain Studio in Two Categories),
Shanghai, 1934, vol.2, p.84.

The finely-inscribed and gilt inscription, and the delicately worked key-
fret around the flange on the present dish, indicate the present lot is of
a much finer quality than later reproductions. One such copy is in the
Virginia Museum of Fine Arts (acc.no.77.64).

The underside of the removable wood cover is inscribed with a poem
followed by a statement signed by Xiang Dicong, stating that his friend,
the Master of Xinjing xuan (New Mirror Studio) bought this dish after
the recent troubles in a store in Tianjin. Finding this story interesting,
Xiang inscribed the box for him. The inscription is dated Xinsi year, fifth
month, corresponding to May 1941.
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Xiang Dicong (1889-1969), courtesy name Zhongjian, a native of
Shuangliu, Sichuan Province, was the Director of the Tianjin Hai-Ho
Conservancy Commission. He later became a lecturer at Sichuan
University and an associate researcher at the Shanghai Research
Institute of Culture and History.

The inside cover of the box is inscribed with a description of the dish,
stating that the dish was once enamelled and that it was found in
1917. Digging was being carried out at an Agriculture and Forestry
Research Site of the Xishan Commercial Agriculture Division in Beiping
(modern day Beijing), when the tomb of eunuch Wang Gui was
discovered. The dish was found in that tomb. The inscription is dated
to the first month of 1940, and signed Xiao Bingyan from Luling.

According to Qing dynasty records, Xiao Bingyan from Luling took part
in the Imperial examinations in 1903, obtaining a second class degree
and was listed 126th. He later served as an Imperial physician for Puyi,
the last emperor.
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A RARE CLOISONNE ENAMEL AND ZITAN ‘TAO YUANMING’
TABLE SCREEN

Late Ming Dynasty

The main rectangular plague framed by a fine zitan border, decorated
in vivid colourful enamels a sage with a cane followed by a young
servant carrying a guqin and welcomed by five youths before a
house, all in a landscape with white clouds, green mountains, willows
and other trees, with a further cloisonné enamel panel with shaped
aperture, decorated with scrolling flowers on a bright turquoise ground,
all supported on two fluted U-shaped feet.

Overall, 44cm (17 1/4in) high x 43.5cm (17in) wide.

HKD550,000 - 650,000
US$71,000 - 84,000
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Provenance:
An important Asian private collection
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The sage may be identified as Tao Yuanming (circa 365-427), also
known as Tao Qian, an important poet in Chinese literature. He was
known for his cloistered life and nature-themed poems, or ‘Fields
and Garden’ poetry. A low-ranking civil servant, he served in the
government and military for over ten years and was torn between
ambition and a desire for solitude, which was reflected in his early
poems. He resigned from government service in the Spring of 405,
and then spent the rest of his life in reclusion and accomplished the
majority of his ‘Fields and Garden’ poetry. This plaque illustrates a
scene from Tao’s famous work Guiqu laoxi ci (Returning Home), which
is also a famous piece of guqgin music:

‘Then | see my family home! Filled with joy, filled with urgency,
my servants welcome me, my offspring at the gate;

The three paths are almost overgrown,

but the pines and chrysanthemums are still here.’

llustrations of classic stories from literature were a popular source of
inspiration for Chinese works of art. However, Ming dynasty cloisonné
enamel table screens with classical figures are rare. Compare with two
related cloisonné enamel table screens in the Museum Rietberg, Zurich,
first half 17th century, illustrated by H.Brinker and A.Lutz, Chinesisches
Cloisonné Die Sammlung Pierre Uldry, 1985, pls.133 and 134. Compare
with the sage and servant on a cloisonné enamel box and cover, Jiajing,
ilustrated by B.Quette, ed., Cloisonné: Chinese Enamels from the Yuan,
Ming, and Qing Dynasties, New York, 2011, p.244, no.39; and with
another cloisonné enamel box and cover, late Ming dynasty, in the Qing
Court Collection, illustrated in Compendium of Collections in the Palace
Museum: Enamels, 2011, vol.1, p.288, no.157.
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A RARE AND LARGE CARVED CINNABAR LACQUER ‘FOUR
SCHOLARLY ACCOMPLISHMENTS’ BOX AND COVER

Late Ming Dynasty

The top of the cover superbly carved with eighteen scholars and their
attendants engaged in the ‘Four Scholarly Accomplishments’, with
two pairs playing weigi in front of a large screen depicting a landscape,
a trio admiring a scroll painting of bamboo next to another scholar
writing on a fan with a brush in front of a plantain, and a group listening
to a guqin player in a pavilion, another group conversing on a bridge,

a deer and crane wandering through the idyllic scene, all reserved on
an intricately incised diaper ground, the sides of the box and cover
with shaped panels enclosing prunus branches reserved on a diaper-
pattern ground, above key-fret borders, the bracket feet with writhing
chi dragons, the interior and base lacquered black.

58.8cm (23 1/8in) wide (2).

HKD600,000 - 800,000
US$77,000 - 100,000

BALE R A AN i e N

Provenance:

A Belgian private collection, and thence by descent
Bonhams London, 15 May 2014, lot 435

An important Asian private collection
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HEFIRERL M, 37 P SEfR K

fECRMAT, 20144561141, ih#R5E435
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The present box and cover is very rare because of its unusually large
proportions, which allowed the craftsman to fully demonstrate his
masterful knifework on a thickly-lacquered surface.

The Eighteen Scholars, Shiba xueshi, were a renowned group of
advisors who had served the Tang emperor Taizong (626-649 AD)
before he assumed the Imperial throne. Assisted by young attendants,
the scholars are shown pursing various cultivated pursuits known as
siyi, the ‘Four Arts’ of the scholarly accomplishments.

The ‘Four Arts’; playing the qin or zither, weigi or chess, shu or
calligraphy, and hua, painting, were already recorded by Zhang
Yuanyan in the Tang dynasty. It was not until Su Dongpo (1037-1101
AD) and his circle of friends in the Song dynasty however, that the
ideal of the literatus as a well-rounded painter, calligrapher, musician
and chess player became crystallised. See a set of four Ming dynasty
scroll paintings entitled ‘The Eighteen Scholars’ in the National Palace
Museum, Taipei, showing scholars with assistants engaging in the
‘Four Arts’ (acc.no.Guhua.00857).

The quality of the carving and the complexity of the multi-figural scene
can be compared to a circular box and cover with a similar decoration
of scholars gathering in a garden, late Ming period, illustrated in The
Complete Collection of Treasures of the Palace Museum: Lacquer
Wares of the Yuan and Ming Dynasties, Hong Kong, 2006, no.194.
The similar rounded execution of the rockwork and the plantain leaves
can be also compared with a small circular box and cover depicting

a child’s bath, late 16th to early 17th century, in the Metropolitan
Museum of Art, illustrated in East Asian Lacquer: The Florence and
Herbert Irving Collection, New York, 1991, p.107, no.42. Compare
also the carving of scholars playing weigi on a box and cover, second
half 16th century, illustrated by M.Kopplin, Im Zeichen des Drachen:
Von der Schénheit chinesischer Lacke, Hommage an Fritz Léw-Beer,
Munich, 2006, pp.144-145, no.64; and a brushpot, second half 16th
century, with scholars practicing calligraphy, ibid., pp.146-147, no.65.
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ANONYMOUS

Ladies and gin, Early Qing Dynasty

Album of two leaves, ink and colour on silk, each leaf with two seals
reading Shen Zhou and Nantian, framed and glazed.

36cm (14in) high x 27.5cm (10 3/4in) wide (2).

HKD50,000 - 80,000
US$6,500 - 10,000

TR e A Bl B K ERARAS Sk

Provenance:
Bluett & Sons Ltd., London (label)

IR - fmTBluett & Sons  (£4%)
PAFT : TRE. rH

The album with two leaves: one depicting a lady playing the gin of
jiaoye (plantain leaf) form, the other painting depicting two ladies with
a younger lady by a stone table preparing stationery. Jiaoye guqgin

are rarely seen in Chinese paintings, although there were many works
featuring gugin. Two seals are attributed to Shen Zhou (1427-1509),
however, the clothes the ladies wear relate more to the late Ming and
early Qing era.

BT BE, WD R A, AT R A A
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A GILT-BRONZE ‘DRAGON’ TUNING KEY, QIN ZHEN YAO
Western Han Dynasty

Expertly cast at the top with a coiled dragon in openwork on each side
of a slender shaft in the form of a dragon head terminating in a square
socket, with traces of gilt decoration and green encrustation.

16cm (6 1/4in) long (2).

HKD30,000 - 50,000
US$3,900 - 6,500

PEIE SR 0

The precise function of tuning keys such as the present lot remained
something of a mystery until the excavation of the 5th century BC
tomb of the Marquis of Zeng in 1977-1978, when a horde of musical
instruments was excavated, including a ten-string zither with tuning
pegs requiring the use of a tuning key; see J.So, ‘Different Turns,
Different Strings: Court and Chamber Music in Ancient China’, in
Orientations, May 2000, pp.26-34, where the author notes that the
first factual indication of their use was the excavation of tuning keys
together with matching pegs from the 2nd century BC tomb of the
King of Nanyue, in Guangzhou, Guandong Province in 1983. The zhen
yao were used to tighten the pegs on which the strings of a gin are
wound; for a detailed discussion, see Xihan Nanyuewang mu (Tomb of
the King of Nanyue), Beijing, 1991, vol.1, p.45.

A number of tuning keys surmounted by various zoomorphic forms are
ilustrated by B.Lawergren in ‘Strings’, in J.So, ed., Music in the Age of
Confucius, Freer Gallery of Art and Arthur M. Sackler Gallery, Washington
DC, 2000, pp.65-85. The subject of a coiled dragon on the present
tuning key is rare. However, compare with a closely related bronze tuning
key excavated from the tomb of the King of Nanyue, illustrated by Liang
Huitong, ‘Silu tongtong zachua, Tonglun chuan ginsheng: man tan
Nanyue wenwang mu chutu de tong qinzhen’ (Brief Discussion on Bronze
Turning Pegs), in Wenwu Tiandi, Beijing, January 2019, p.40, fig.4.



See three related examples of bronze tuning keys,
Warring States period, one surmounted by a pair of
monkeys, which were sold at Christie’s New York,
16 October 2001, lot 182; another from the Anthony
Hardy collection, also with a monkey, which was
sold at Christie’s New York, 16 September 2010, lot
2508; and a third one with a mythical beast, which
was sold at Christie’s New York, 22-23 March 2012,
lot 25583. See also a related bronze bear-form tuning
key, Han dynasty, which was sold at Christie’s New
York, 21 September 2000, lot 175.
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A GUQIN-SHAPED DUAN INKSTONE

Qing Dynasty

Skillfully carved in the form of a gugin of compressed
proportions with a smoothly concave inkwell, the
seven strings carved in low relief starting from the
head, yueshan, to the end, jiaoweli, flanked by two
archaistic chi dragons, hongmu box and cover.
20.7cm (8in) long (3).

HKD40,000 - 60,000
US$5,200 - 7,700

1 S 5 U

Compare with a duan inkstone of similar form, late
Qing dynasty, which is illustrated in The Complete
Collection of Treasures of the Palace Museum:

The Four Treasures of the Study-Writing Paper and
Inkstones, Hong Kong, 2005, p.198, pl.141.
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“Taigu Yuanyin’:

An Important and rare ‘Confucius-style’ huanghuali
and zitan-inlaid ‘hundred-patch’ guqin

Ming Dynasty
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‘TAIGU YUANYIN’: AN IMPORTANT AND RARE ‘CONFUCIUS-
STYLE’ HUANGHUALI AND ZITAN-INLAID ‘HUNDRED-PATCH’
GUQIN

Ming Dynasty

Superbly constructed with various precious woods of warm and dark
hues such as zitan, huanghuali, and hongmu cut hexagonally imitating
Buddhist patchwork vestments, the flat elongated body with two
waisted sections on both sides, the top with thirteen inlaid mother-of-
pearl studs (hui), seven strings threaded through tasseled jade pegs
(ginzhen) running over the top and tied to either of the two button-like
‘goose-feet’ (yanzu) on the back, with two rectangular openings, the
large one termed ‘dragon pool’ (longchi) and the smaller ‘phoenix
pond’ (fengzhao), the underside bearing an inscription ‘Tai gu yuan yin’
or ‘Harmony of Remote Antiquity’, and the seal ‘Chuan shi zhi bao’,
‘Treasure passed down the generations’, box.

117cm (46in) long, 18cm (7in) wide (2).

HKD1,500,000 - 2,000,000
US$190,000 - 260,000

RS it AP NPT AN WL e
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Yu Bosun and the present owner, 1981
AEZRERFER - 19816

Provenance:

Yu Bosun (1922-2013) collection

A Californian private collection, USA, acquired by the mother of the
present owner from the above in 1981, and thence by descent

Published and lllustrated:

Li Boqgin, Zhongguo gugin zhenshang, Beijing, 1995, p.32, pl.11

Liu Qin, 775 Years of Memorial Birth Celebration for Mr. Chu Tunan,
Beijing, 2014, p.131

Liu Qirong, ‘On the Dating of Qin Zithers of a Hundred Patches (baina
gin) with Hardwood Marquetry’ in Journal of Gugong Studiies, 2015,
May, pp.80-85.
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This Zhongni style (also known as ‘Confucius-style’ as this was
supposedly the form of gin which the Sage played on) guqin,
decorated with various precious woods cut hexagonally, was crafted
using an extremely rare technique known as ‘bai na’ (which may be
translated as ‘hundred patch’), referring to the patchwork vestment
worn by Buddhist monks.

At present, there are only two known bai na constructed gins in
China’s public museums that are similar in age and craftsmanship

to the present lot. One is the Ming dynasty gin named ‘E’mei song’
(literally, ‘Pine of E’'mei [Mountain]’) in the Palace Museum, Beijing,
similarly decorated in a hexagonal tortoise-shell pattern with zitan; see
Zheng Minzhong, Gugong gugqin tudian, Beijing, 2010, no.26. The
other is the Ming dynasty gin named ‘Yin Feng’ (‘Attracting Phoenix’)
in the Sichuan Provincial Museum, inlaid with wood and bamboo; see
Songshi jian yi: Bashu diqu diancang guqin jingpin ji, Beijing, 2015,
pp.66-69.

The earliest mention of bai na style gins date from the Tang dynasty.
Tang dynasty bai na style gins were purportedly made of the finest
specially selected wutong wood, as Wei Xuan (active around 840 AD)
records in his ‘Liu Bin Ke Jia Hua Lu’:

Mr Li Qian strove to use among the best silk and wutong wood,
stitching and blending the various elements together, he called this the
‘hundred patch’ qin. Using snail shells for the hui [harmonic markers].
Its three sides are especially magnificent. The strings will not break for
ten years.’” See Xuehai leibian, Shanghai, 1920, p.10.

Today there are no known bai na qins from the Tang dynasty, except
for the ‘Jiu xiao huan pei’ gin in the Liaoning Provincial Museum.
However, the only part of this gin which uses inlaid wood is the sound
absorber section. The Song dynasty saw the emergence of imitation
bai na gins including inlaying wood block to the sound absorber
section or simply carving a tortoiseshell pattern on the surface of re-
lacquered wood. Examples can be seen in the Jilin Provincial Museum,
with the ‘Song feng qing jie’ gin, Song dynasty, as well as the Song
dynasty gin ‘Kunshan jade’ in the Ye Shimeng (1863-1937) collection,
see related discussion by M.Z.Zheng, Bainaqin kao (The Study of Bai
Na Qins)in his Lice ouluji: guqin jianding ji gita (The Connoisseurship of
Gugin and Other Studies), Beijing, 2010, p.87.

In the late Ming dynasty gins were made of hexagonal wood sections
and bamboo, also called bai na gin. However, these were merely
decorative and considered unsuitable for playing. The Ming dynasty
scholar Gao Lian (1573-1620) in ‘Zunsheng bajian’ wrote:

‘Among those bai na qgins, they are also made today. Sometimes they
are made of leftover beautiful materials [that were too good to be just
thrown away], and so were cut into pieces and used to make a qin
that is extraordinarily beautiful. Among those made today, there are
those which are patterned like a tortoiseshell, inlaid with tortoiseshell,
ivory, scented wood, and various other woods, with patterns inlaid with
bone. The shops are filled with these qins which are called treasure
qins.” See Gao Lian, Zunsheng Bajian in Qianding Siku quanshu, 1782,
juan 15, p.76.

After the late Ming period, more precious hardwoods came to be used
in making gins. This was related to the rise and popularity of using
precious hardwoods and zitan for furniture; for further discussion, of
the gins “Tai gu yuan yin [‘Harmony of Remote Antiquity’]” and the
‘E’'mei song’, late Ming dynasty, see Liu Qirong, ‘Shilun xiangagian
yingmu ‘bai na gin’ zhizuo niandai’, in Gugong xuekan, Beijing, 2015,
May, pp.80-85.
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IERBEE DGR

PR, AR REEILNGEA, DA GARBIROS AT
FRGARZ T, TTHEEARAERL, SELGEAR, HEARZ TEM)
IEME A RS, et L2 TREeE ) W, et T )54
gede T2 8 ) 5,

FEASTRR e Rk TN EE,  TRIBOE FL ORI A BE B A TR, 0Bl
(HHNBA0MFERTH) Frit (BB B rantk) : [ZFA%, Bubkid
SRR, MR, S ENEE, RS, HH SR
AR BREE, R— b, FTHEAREL, |, A (CEEERY . b
W, 19204F, EH10, 4G s, ME—wT RA A MR
ti 1)1 SR T A e 2 A TUE BRI 28, SRT 2Rt FUE A
TR AR B, RG2S, S2Eies TR
B o RAVRTETHREARN R T2 8N A TS T g,
INEARAG AR TIRETEET ) 2 5 IR DRI 1 il
F, ANHERRE (1863-1937) iz AR TREIlE) ZE, FHREER 6 s
W, (EWZEE) , KRR (SR skE — 2 se L ) |
JbsT, 20104F, 87,

BRI B R R DS AR R, A AT M E fETEE NS, 24
HERGEE, Bhim FIPASEATRER, MEHESER %, WOSEE, 252
W, MIZENEY, SEEE, BEAEN. SRTFEAA, KRS,
AR ERZE E R TN BERCE, R, HEE R
HE (15734-16204F) 1 (EANZE) AEERL . [ m iz
F, I, AL, BEARHEH, Kmigkekh B, BREE, Ik
Ifarth, A58, DUERRGR T, $SLAMCEE. SiF. &R K, fik
BAR HIWEERS, AHEEE, | Weik EAENE) , (REN
AN K, 17824F, &K1, H76, WAL A EmAREE IR
SRR R AR G2 ELFG g BV TAT SR BAGR, i A Be a5t B 2
I 25 SOk L RRT I TR e ) ZEMGMCET A (IRl fs ) 252
AR 1, RBIGSE,  GREREBIRAEA [THREE) SUEFERD)
(e 270, dbst, 2015458, EB0ZESS5,

F AT B2 ST B AR A FT AR 2R TR oo ) ZRARn T2540
B, —RAAUECE BRI TR S ) 28, 2RISR 7 4R
TEA, FISERTE, (B EEEL) , dbnt, 20104F, #WiR26 ;
— 2 EBERIA [5G 2, ARAMRIRYTE AR W, R
TR R, DU [ 0E e BB T = e [ fiiim, (el B
BRI EE ), dEnt, 20154, H66%E69,






BEYOND STRINGS: ATTUNED TO THE SOUL [3&Z4h-41% |

14 TP

A UNIQUE NANMU LACQUERED QIN TABLE, QINZHUO
Designed by Jerry J.I. Chen

Wunian

In Praise of Rectitude

Qin table series, 2019

No.AC23.6219

110cm (43 1/4in) long x 40cm (15 3/4in) deep x 68cm (26 3/4in) high.

HKD200,000 - 300,000
US$26,000 - 39,000
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Published and lllustrated:
Jerry J.I. Chen, Chunzai Design, Fuijian, 2020, pp.246-249.
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The Chinese word ‘wu’, which literally means ‘nothingness’, has

different connotations. On one level, it can be interpreted as
‘emptiness’, so one has unlimited tolerance to accept all things. At
another level, it represents a sense of ‘infinity’, when one reaches
such a boundless state of tolerance.

The word ‘nian’ means ‘to think of’. However, when putting the two
words together as ‘wu nian’, the connotation does not form the
meaning ‘doing and thinking nothing’. On the contrary, it means

‘to comprehend’, which encourages one to behave with a free and
purified mind; to have an authentic understanding of things, a clarity
which one would see in a mirror.

Dajian Huineng (638-713 AD), also known as the Sixth Patriarch

of Chan Buddhism and the central figure in the early history of
Chan, once stated: “To keep our mind free from defilement under all
circumstances is called ‘wu nian’.’

The phrase ‘wu nian’ is further considered to describe a state of
mind that is free from impurities and restraints; and it can therefore
represent a statement for freedom of conscience. As it is written

in the Diamond Sutra: ‘one should not give rise to the purest
aspiration whilst still abiding in form, in sound, odour, taste, touch
or concepts. One should give rise to the purest aspiration when not
abiding in anything.’

to form the ‘resonator’, both panels are reinforced by transverse
braces, each narrow side of the ‘resonator’ with a slim ‘fish-eye’
aperture to amplify the sound waves, all standing on slender corner
legs of slightly-tapering square section.

The exterior of the ‘resonator’ is further decorated by applying
multiple layers of raw lacquer, polished and wrapped with a hemp
cloth enhanced with further coatings of lacquer, which creates a
mixture of purple and blue textures elegantly contrasting with the
chestnut ground.

Refined and restrained in form, the present table represents a
contemporary interpretation of the highest standards in classical
Chinese furniture. The lower part of the table displays a simple
design in the apron and waist, presenting a sense of simplicity,
fluidity and superb balance, made possible by sophisticated and
concealed joinery. The essence of literati taste is encapsulated by
its design, making it a perfect table on which to play the guqin.
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LIN FENGMIAN (1900-1991)

Lady playing the Gugin

Ink and colour on paper, with signature and seals of the artist.
28cm (11in) high x 40.5¢cm (16in) wide.

HKD200,000 - 300,000
US$26,000 - 39,000

AREUIR FHE ] K SR BElE

Provenance:
A French private collection
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Kk RIS
F5FN - RIS

Music or the theme of ladies playing musical instruments, occupies

an important part of Lin Fengmian’s oeuvre. See for example a related
painting of a lady playing a qin, illustrated in The Collected Works

of Lin Fengmian, vol.2, Beijing, 2000, p.17. Apart from the zither,
however, Lin Fengmian also painted ladies playing the flute and pipa in

particular; see Ibid.,.pp.10, 12, 13, 15, 19 and 20.

FEEEA LA e AR AR L I 2 T — (AT, FRREA RS T2 R
(AR 22E) itﬁ-;, 20004E, &2, H17, BRTHZEE, MR
ﬁlﬁ’ﬁﬁq‘tﬁﬂ* FEREES, ATREmE, H510,12,13,15,19

20,
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A VERY RARE WHITE-GLAZED ANHUA-DECORATED
‘LOTUS’ BELL

Circa 1640

Delicately incised with three evenly-spaced medallions enclosing a
foliate blossoming and budding lotus bloom, each flanked by a pair
of trefoil cloud-scrolls, all framed between a border of waves within
a scrolling zigzag around the high shoulders and a dense floral and
foliate border above the unglazed lobed rim, all covered with a glaze
of soft and very pale turquoise tone except the interior and rim, the
bell fitted with a bronze hanging loop decorated with a pair of hongmu
carved lion cubs playing with a ball, hongmu stand.

The bell, 19.5cm (7 3/4in) high (2).

HKD300,000 - 400,000
US$39,000 - 52,000

WIS R {E 131625 A b

Provenance:
Berwald Oriental Art, London

IR -
fi# Berwald Oriental Art

Published and lllustrated:
Berwald Oriental Art, Eight Transitional Treasures, London, 2015, no.5

iR 2 2 6
Berwald Oriental Art,  (Eight Transitional Treasures)
O\FREEE2 L), fid, 20154, fRik5

Bells as a percussion instrument were usually made in bronze since
the early Western Zhou dynasty, but numerous ceramic bells were also
unearthed from tombs from the Western Zhou to the Han dynasty.
Porcelain bells, though, are rarely found before the Ming dynasty; see
a Ming dynasty ceramic example, in the Sir Percival David Collection,
the British Museum (PDF 135). High fired blue and white porcelain bells
emerged in the late Ming dynasty; see a blue and white bell painted
with luohans, Tiangi, in the Qing Court Collection, illustrated in The
Complete Collection of Treasures of the Palace Museum: Blue and
White Porcelain with Underglazed Red (ll), Hong Kong, 2000, no.212.
The decoration on this bells indicates a religious purpose. This is
further reinforced by the lotus blossoms on the present bell, symbolic
of purity in Buddhism.

Though no other identical example appear to be published, its dating
to Chongzhen can be determined by comparison of the incised
borders. Such borders are typical to Chongzhen porcelain and

can be seen on blue and white wares. Compare the incised zigzag
wave border and dense foliate border on a blue and white brushpot,
Chongzhen, in the Shanghai Museum, illustrated in Seventeenth
Century Jingdezhen Porcelain from the Shanghai Museum and the
Butler Collections, Shanghai, 2005, no.19. See also a related incised
Qingbai glazed brushpot, Chongzhen/Shunzhi, illustrated by S.Marsh,
Brushpots: A Collector’s View, Barcelona, 2020, pp.170-171.

Monochrome porcelain bells continued to be made, though in small
numbers, throughout the Qing dynasty; for an incised and relief
decorated white-glazed bell, Kangxi, in the Qing Court Collection,
see Compendium of Collections in the Palace Museum. Ceramics
23 Shunzhi (1664-1661) and Kangxi (1662-1722) (Ill), Beijing,

2013, no.190; for another related example similar to the Kangxi
one, Qianlong mark and period, in the Qing Court Collection, see
The Complete Collection of the Treasures of the Palace Museum:
Monochrome Porcelain, Shanghai, 2010, no.118.
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A CARVED ‘SCHOLAR AND ATTENDANT’ BAMBOO BRUSHPOT,

BITONG

Signed Wang Jian, cyclically dated Wuchen year, corresponding to
1748 and of the period

Of cylindrical form raised on three bracket feet, the exterior delicately
carved with a bearded scholar holding a long wooden staff and
accompanied by an attendant carrying a guqgin, strolling in an immense
landscape of rugged cavernous mountains dotted with bamboo
groves, beneath a pine tree beside a trickling stream, the reverse
inscribed with a short poem signed Jinggian laoren (The Elder of One
Thousand Mirrors), the base with a sunken well, the warm russet-
coloured surface with streaks of golden and darker brown veining.
12.3cm (4 7/8in) high.

HKD200,000 - 300,000
US$26,000 - 39,000

MR BRI YT HERE T A KL ARLE 1

Provenance:
Sotheby’s Hong Kong, 25 April 2004, lot 9 (offered)

HR
BEWRFE L, 20044E4H25R, a9 (L)
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A literatus with a young servant carrying a gin has been a popular
motif in Chinese Art as early as the Song dynasty. The attendant
carrying a wrapped qgin is a reference to one of the Four Scholarly
Accomplishments - playing a gin - which formed an integral part of
literati life.

Jinggian laoren is the Studio name of Wang Jian, a native of Jiading and
the nephew of the famous bamboo carver Wang Zhiyu, who was active
during the Kangxi and early Qianlong periods. They were both members
of the Jiading School of bamboo carving and were renowned for their
delicate and naturalistic low-relief carving technique known as bo di
yang wen, a technique which was introduced by Wu Zhifan, one of the
most important bamboo carvers of the Kangxi period.

The meticulously rendered detail in low-relief carving is stylistically
close to a bamboo brushpot by Wu Zhifan, early Qing dynasty,
illustrated in The Complete Collection of Treasures of the Palace
Museum: Bamboo, Wood, Ivory and Rhinoceros Horn Carvings, Hong
Kong, 2002, p.31, no.30. See another bamboo carved wrist rest by
Wu Zhifan in the Nanjing Museum, with pine trees and scholars carved
in a similar style, illustrated by Y.Haitao, ‘A Panoramic Discussion on
Bamboo Sculpture during Ming and Qing Dynasties’, in Southeast
Culture, 2001, issue 6, p.30, fig.17.

Compare with the similarly-rendered rockwork on a bamboo brushpot
by Zhou Zhiyan, dated 1744, illustrated in Literati Spirit-Art of Chinese
Bamboo Carving, Shanghai, 2012, p.68, pl.24.
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A FINE BLUE AND WHITE ‘EIGHTEEN SCHOLARS’ BRUSHPOT,
BITONG

Kangxi

Of cylindrical form, the exterior painted in vivid tones of cobalt-blue
with a continuous scene of seventeen scholars and three acolytes
practicing the Four Scholarly Accomplishments, including playing
guqin, weiqi, writing calligraphy and appreciating painting, all set within
a fenced garden enhanced with Taihu rocks, plantain and bamboo,
with a poem inscribed above an acolyte carrying a guqin.

18cm (7in) diam.

HKD600,000 - 800,000
US$77,000 - 100,000

THHEER 598 T\t B

Provenance:
A distinguished Asian private collection

HR
CEVE R IWN
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The poem on the brushpot makes reference to the famous Eighteen
Scholars of the Tang dynasty. Yet the present lot depicts only
seventeen of them. The poem offers a clue as to why a scholar is
missing. It may be translated as:

‘The lofty pavilion towering through the azure sky;
The Eighteen scholars long without a trace.

This painting executed by a loyal hand;

He didn’t paint the treacherous Xu Jingzong.’

The ‘Eighteen Scholars’ refers to a group of high-ranking scholar-
officials during the Tang dynasty, including: Du Ruhui £-4n#f (585-
630), Fang Xuanling & % (579-648),Yu Zhining T 5% (588-655),
Su Shichang %k 1it &, Yao Silian #k/E 5k (557-637), Xue Shou Bl
(d.624), Zhu Liang 5t (660-647), Lu Deming [E1EH] (5507-630),
Kong Yingda L1 (574-648), Li Xuandao 2 %j#, Li Shousu Z=5F
3%, Yu Shinan JE it (558-638), Cai Yungong 25048, Yan Xiangshi
ERARIRE (618-645), Xu Jingzong #4857 (592-672), Xue Yuanjing REot
i, Gai Wenda #3C3, and Su Xu #£85). Xu Jingzong alone supported
Empress Wu and framed loyal officials. This led him to be regarded
as a rebel and traitor to the Li Imperial family of the Tang. For this
reason, Xu’s figure is sometimes left out from the scene of ‘Eighteen
Scholars’ which has been a popular theme in Chinese art since the
Song dynasty.

Compare with a similar blue and white brushpot, Kangxi, depicting the
‘Eighteen Scholars’, but without a poem, illustrated in Kangxi Porcelain
Wares from the Shanghai Museum Collection, Hong Kong, 1998,
pp.70-71, pl.46.



EfLy, BR, EEE CFEER—E, DA, SR EETR,
fdy BANSEE TR, SMEET LA 1\ 2R R ], i LR
B, HEARBREUAT— A2, — AR, — AfRE, WARE =T
fRERmAE, OB

S [EIIGHE S 25 22
R L GRS,
FHEEHER T,
NEE TR,

AT R, U AT, K BRERET— A, —
A, — NS, — AETREICE, WA TAAEZE, [
R AT AN, R, SR R — A, )
PSR, AESE R BT SR T B K 5y B,

BIRCARE, SrESae el 1R i@ dtil, (RIS T CAREE, T
IELLBU AR, DL 2 AR JVR S R 2 TR, IR SN2 B
Bt BEREEEIED IAE K, ey m, /Rl
JREACE, RRPES R AR RS (S0, WiEr, L
KON, 5 i, TARE, ARG, MRREAR. ARl wETE. BEED,

LR, BYOH, B, RN, S00AS, BIRE, FRECE. B
R, EWIGE, BRI\ B, EmEFRBSIAR N\ E

g, W% (HABRERRE) o HEEREAREASCREE S TR
W), BAAFTEE TR o IR SRR A, B
FILR, HEER LRI ARE, Sl VB2 R AL AR
e, At AEEE, W R AR, AR,

Y R R AE S R R A R AR L, OB
LA, MR R R RV AR ER B ER) | H s, 1998
4, [EhR46, EH70-71,



19

FOUR SETS OF GUQIN TABLATURE COLLECTIONS, QINPU
Comprising: Chuncaotang Qinpu, 2 volumes, 1744, with a collector’s
seal reading mo youzhi tushu ji; Ziyuantang Qinpu, 12 volumes, 1801,
with a collector’s seal reading zheng shunan yin; Kumuchan Qinpu,

2 volumes, 1893, with a collector’s seal reading sun yude yin; Qinlu
Zhizhang, one volume, 1898, with two collector’s seals reading
Jiangyin liu shi and liu fu.

The largest 27¢cm (10 3/4in) x 15.1cm (6in) (17).

HKD20,000 - 50,000
US$2,600 - 6,500

HEPETVF A FRALR 2R M il
FrED A R

FEEENAEZIA B R A+ T

$5EN - skt e D

JERE IR BCAIA B RS — i
FHEN TR, 2R

LU ZIA RARTRESRE il
FAE - SRR TERD

In the past, gin music was passed on from teacher to student directly.
However, some tablature has been written down, often to preserve
music or as a reference book. Written gugin music did not directly tell
what notes were played; instead, it was written in a tablature detailing
tuning, finger positions, and stroke technique, thus comprising a step
by step method and description of how to play a piece.

Mo Youzhi (1811-1871), courtesy name Zicai, artistic name Luting, is
recorded as a scholar of the Bouyei ethnic group from Southwestern
China, and was renowned for his profound knowledge in literature
and philology.

48 | BONHAMS

Zheng Shunan (1915-1982) was a descendant of the Zheng clan
from the Song dynasty, of which whose members migrated south

to Ningbo after two decades of sporadic warfare. They settled in a
building complex nowadays known as the Zhengshi shi qi fang. After
his apprenticeship with the renowned guqgin performer Xu Yuanbai, he
became a master of gugin of the Yushan School.

Liu Fu (1891-1934), or Liu Bannong, a native of Jiangsu, was a linguist
and poet. He was an important contributor to the influential magazine

New Youth (Xin Qingnian) during the May Fourth Movement, and later

worked as the chief editor at the Chuang Hwa Book Company and as
an Associate Professor at Peking University.

Born in Shanghai, Sun Yude (1904-1981) was one of the most
respected musicians in China specialising in flute and pijpa. Sun was
the First Associate Concertmaster of the Shanghai Chinese Orchestra,
a committee member of the Chinese Musicians Association, and a
Deputy Director of the Shanghai Committee for National Music.

TACE (1811-1871) T8, ABRERE, XHREER, WILGH s
AN, BEREAERZ [PERTERR) o KPR SCFIEE 2 £,

@R (1915-1982) JEarfl biE Kk, =9k --tE%g A, Eil
IREZR, WEHEHZEFGRTA, AHLMEE -, 2K, Rzt
1,

ZIME(1891-1934) FESEFE, UEZ, FAZFE, T8, HRIE,
EAIER, TIERATIREREA, BT (PEEFH) HfmEafmhiEE
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1%, BHE (BERPERE) —SCha,

FererE (1904-1981) , FHEEEE LR A B Bes, Ap Bvig, kB
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HUANG BANRUO (1901-1968)

Ladies and Gugin

Ink and colour on silk, signed by the artist reading
Huang Banruo fang Ma Yuan ben (Huang Banruo
painted after Ma Yuan'’s style), with one collector’s seal
reading Lishi Shiyou jiancang, framed and glazed.
126cm (49 3/4in) long x 51cm (20in) wide.

HKD80,000 - 100,000
US$10,000 - 13,000

This painting depicts a lady sitting in front of a black-
lacquered gugin while being served by a young
attendant holding a red tray with an incense burner
beneath two high palm trees; another lady walking
to her in a red-fenced garden decorated with rocks
and camellias, the artist’s signature in the lower
section of the palm tree.

Huang Banruo, or Wong Po-Yeh in Cantonese, was
a leading artist in Guangzhou and Hong Kong in the
first half of the 20th century. His career started in
1923, when he joined the traditionalist camp of Zhao
Haogong, Pan He and others in the Guihai Painting
Cooperative. A key member of the largest art group
in southern China, Huang engaged Gao Jianfu’s
students in a series of debates in the press. The
latter was considered as the vanguard of modernism
in Chinese art, while Huang stood on the side of
tradition. A traditionalist but never a conservative,
Huang devoted his life to the reformation of
traditional Chinese painting. He moved to Hong
Kong permanently in 1949, then became active

in organising exhibitions, teaching students and
helping local museums expand their collections.

His contribution to modern Chinese art was further
recognised at a national level after his death when
the China Artist’s Association held a conference
accompanying an exhibition of The World of Wong
Po-yeh at the National Art Museum of China in
Beijing in 1997.

Li Shiyou (also known as Jack Lee, 1916-2015), a
native of Taishan, Guangzhou, studied in Lingnan
University and moved to Hong Kong after the
Second World War. He was the founder of Orient-
City, the largest Chinese club in Hong Kong before
the 1990s, and was well known for his collection of
modern Cantonese art works.

W (1901-1968) , 48k, THT, HRAS
T, BUBRIUMERETS &=, HSEA, 19234F, 4FET
+ IR AT BN . TR AR
& IR AR o 19254 [&1E ] % T
HIEMFTEE ), R R B KON B ES,
el EVES THIEMFTEE ) MM, BLEdr e
AJRBAETR, 1049ME T ICE Y, MRS BA
RSCENTED, MRk, NEEH-E, W E
thy o TRt | TE-ESHEE) & ER (7
BRWY . (EEERE) . (RAW) SHlER
XE, 19974F, AbrUhEIEINAEEESE T TSR
BN R, Wi PSRN e T —
B RAIAFET e, T EIET R E T
HHEHE A EER, WRENT T AE o T A S R
BRI HIAT,

B (1916-2016) , BEHRAILA, DREEEGER
MR, WARBEEE, AR, T
B, R 4 R A b,



‘Hanquan’:
A rare ‘Ya’e-style’ lacquered guqin

Made by the Princley House of Hui; dated Kuisi year of
the Jiajing reign, corresponding to 1533 and of the period
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‘HANQUAN'’: A RARE ‘YA’E-STYLE’ LACQUERED GUQIN

Made by the Princley House of Hui; dated Kuisi year of the Jiajing
reign, corresponding to 15633 and of the period

The gently-tapering body constructed with a recessed waist and neck,
the underside with seven tuning pegs and two circular goose-feet
supporting the musical instrument, the top inlaid vertically with thirteen
studs (hui), the reverse with a phoenix pond (fengzhao) and dragon
pool (longchi), the lacquered surface with a network of fine ‘ox-hair’
crackles, box.

117.5cm (46 1/4in) long x 18cm (7in) wide (2).

HKD600,000 - 800,000
US$77,000 - 100,000

WIZeu e S R 2

Provenance:

King Gong of Hui, Zhu Houjue (1506-1550) (inscription)
King Dao of Hui, Zhu Zaihou (1526-1556) (seal)

An important Asian private collection

R

BOREARIEM (1506—1550)  (#4530)
B oA om (1526—1556)  ($5H))
HE YN L RL AR
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The present lot is remarkable for its association with Zhu Houjue
(1506-1550), King Gong of Hui, who was a notable patron of the

arts and gugin music in particular. Underneath the instrument, to the
left and right of the ‘dragon pool’ sound box, in archaic seal-script
calligraphy is inscribed, ‘Jiajing kuisi nian’, and Hui fu zao, ‘Made by
the Princely House of Hui, in the Kuisi year of Jiajing, corresponding to
1533.

Patronising and practicing music, particularly the guqgin, was
synonymous to governing and rule. As Craig Clunas noted, ‘music was
understood by all Ming intellectuals to be central to the right ordering
of the state and the world, and so work on pitch can be seen as
heavily implicated in what we might at its broadest reach describe as
power’; see C.Clunas, Screen of Kings: Royal Art and Power in Ming
China, London, 2013, p.182.

Zhu Houijue (1506-1550) was originally enfeoffed as Prince of Anyi (in
southwest Shanxi). In 1526 his enfeoffment was transferred to Junzhou
(now Yuzhou in Henan) and he was bestowed with the title King of
Gong Hui. He was a particular admirer of the guqin and he compiled
the Feng xuan xuan pin, ‘Classical and Civilizing Guqgin Music’ (1539),
the first such text to be annotated with illustrations of performance
techniques. Zhu Houjue'’s own preface notes:

| collected tablature from all the schools and examined them. Some
had mistakes in the tablature so the text was confused, in others
the text was wrong so the tablature did not make sense [...]. So |
consulted specialists to make cross references and examine the
editions so that the music and text would fit [...].

The book was therefore a collation of the current gin pieces of that
day. The original book was printed on very high quality paper and cut
finely. It is still an important reference for gugin tablature and essays on
the instrument.

Such was the King’s enthusiasm for the gugin and gugin makers that
Shen Defu, a late Ming writer deeply interested in the Imperial clan,
notes that the King came into conflict with the prefect Chen Ji over

an unnamed guqin maker he favoured. In the end the Jiajing emperor
had the officials punished, causing some to think badly of Zhu Houjue.
See C.Clunas, Screen of Kings: Royal Art and Power in Ming China,
London, 2013, p.181.

Aside from the royal connection, the present gugin is also rare for its
unique shape, known as the ‘Ya’e style’. At present, the earliest record
for this style of guqgin is from the Zhengde period ‘Taiyin daquan ji’ by
Yuan Junzhe. The book notes that the name derives from the unusual
shape of the instrument which resembles the character ya (ih).
Compare with a related ‘Ya’e’ style guqin in the Lushun Museum,
Dalian, illustrated in Zhongguo guqin zhen cui, Beijing, 1998, p.213,
no.103.
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BEYOND STRINGS: ATTUNED TO THE SOUL [ 5Z%h- 1% |
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A UNIQUE WUTONG LACQUERED QIN TABLE, QINZHUO
Designed by Jerry J.I. Chen

Wu wei

Grand View

Qin table series, 2019

No.DC24.6319

113.5¢cm (44 1/2in) long x 40cm (15 3/4in)

deep x 68cm (26 3/4in) high.

HKD200,000 - 300,000
US$26,000 - 39,000

()
PN ]

2019

B Faat

b #R5EDC24.6319
BREM ., R A

Published and lllustrated:
Jerry J.I. Chen, Chunzai Design, Fuijian, 2020, pp.236-239
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MU—%,  (FR(EREN) , a4, 2020%F, F236-239
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A BLUE AND WHITE ‘FOUR IMPERIAL CONCUBINES’ VASE
Kangxi

Of baluster form with high shoulders below a spreading mouth, the
elegant body tapering slightly towards the foot, painted on the body
with four concubines in a garden setting, one holding a child playing
on a rocky platform, another standing by a child next to a pingtou’an
table, the third carrying a gugin wrapped within a brocade sash facing
towards the fourth lady carrying a decorated leaf-shaped fan, the
gently tapered neck painted with a band of ruyi-head clouds.

44cm (17 1/4) high.

HKD300,000 - 500,000
US$39,000 - 65,000

T HEER T A8 DY A DY -7 2%

It is rare to find the depiction of the ‘Four Imperial Concubines’ and
boys playing in a garden on vases. Although the subject matter is
found more frequently on jars and dishes, the earliest record of this
subject in literature was in the Yiwen Leiju, (Classified collection
based on the Classics and other literature), a Chinese encyclopedia
completed in 624 AD under Imperial order during the early Tang
dynasty. The Four Imperial Concubines refer to the four consorts of
Emperor Ku: Jiang Yuan, Jiandi, Changyi and Qingdu, see Ouyang
Xun, ed.(557-641), Yiwen Lejju, Qinding Siku Quanshu version, 1773-
1792, vol.15, p.4.

See a woodcut print scroll dated 1747, Sifei tu, in the British Museum,
depicting the Four Imperial Concubines and sixteen boys playing in the
garden of a mansion (acc.no.1926,0410,0.25)

Compare with a similarly decorated but smaller blue and white vase,
Kangxi, in the National Museum of Singapore, illustrated in Chinese
Blue & White Ceramics, Singapore, 1978, p.237, no.147. See another
blue and white jar with a design of ‘Four Concubines and Sixteen
Children’, illustrated in Kangxi Porcelain Wares from the Shanghai
Museum Collection, Hong Kong, 1998, pp.84-85, no.54. A blue and
white vase of similar shape to the present lot is in the Jiangxi Ceramic
Museum, illustrated in China’s Jingdezhen Porcelain Through the Ages
Qing Dynasty, Beijing, 1998, p.27.
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(seal face)
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A PALE GREEN JADE ‘CHILONG’ SEAL
18th/19th century

The chilong with finely incised mane, knobbly
spine and curling bifurcated tail standing on
a high rectangular seal, intertwined with an
arched handle, clasping in its jaws a sprig of
lingzhi fungus, the seal face carved in seal
script with ‘qin shu ziyu’ (253 H 15%), which
may be translated as ‘playing the gin and
writing calligraphy to entertain oneself’, the
stone of pale grey tone with frosty-white
inclusions.

4cm (1 5/8in) high.

HKD15,000 - 20,000
US$1,900 - 2,600

Provenance:
A European private collection, and thence by
descent

R - ERUNEA MG, % ZARELS

HHERE, FSREREEE, WS E LR,
e, ARERETTEES, FIEmZEAIRC [ERE A
B

The present lot reflects the retiring ideal of the
scholar, who wishes to retreat to his studio to
enjoy playing the guqgin and write calligraphy
for his private enjoyment. The guqin is a
subtle instrument, so much so in fact, that
some Ming dynasty manuals on playing the
instrument advise against playing it while it

is raining, which could muffle the sound. The
guqin was an instrument to be played and
enjoyed by oneself, or appreciated among a
small group of friends.
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A FINE WHITE JADE ‘FOUR SCHOLARLY
ACCOMPLISHMENTS’ CARVING
Qianlong

The smoothly polished stone deftly carved in
the form of a seven-stringed guqgin within a
brocade sash loosely tied with a ribbon and
partially exposing the instrument, wrapped
together with two scroll paintings on the
side, a book on the front and a weiqi board
on the reverse, finely incised on one side of
the instrument with a gian trigram seal, the
semi-translucent white stone with faint russet
inclusions.

7.2cm (2 3/4in) long.

HKD200,000 - 300,000
US$26,000 - 39,000

THRClE B R

The carefully-carved gian trigram flanked

by two chi-dragons on the present ot can

be also found on one of the personal seals

of the Qianlong emperor, of which the seal
impression is published in the Collections

of the Palace Museum: Album of the

Seal Impressions of Qing Emperors and
Empresses, vol.6, Qianlong part Il (Gugong
bowuyuan cang: Qingdai Dihou Xiyinpu. Di
Liuce. Qianlong juan er), Beijing, 2005, p.127.

This delicately-carved jade group depicts
‘The Four Scholarly Accomplishments’,

siyi: the four main academic and artistic
accomplishments required of the aristocratic
Chinese scholar-gentleman, which comprised
playing the seven-stringed zither gin, the
strategy game of gi, writing calligraphy or shu,
and painting or hua.

The seven-stringed zither or gin was an
instrument which every scholar in Imperial
China was expected to play. The board game
of weiqgi was equally considered a pastime
and an art form. Chinese calligraphy equally
comprises a minimalist set of rules which
facilitate a system of complexity and grandeur.
Calligraphy was highly regarded as an
expression of the practitioner’s poetic nature
and a significant test of manual dexterity.
Finally, every scholar was expected to learn
the art of brush painting, which was regarded
as the greatest expression of individual
creativity, through which a Chinese scholar
would demonstrate his mastery over the art
of line.

Compare with a related white jade ‘Four
Scholarly Accomplishments’ paperweight,
18th century, of slightly larger size, but without
the gian trigram, which was sold at Sotheby’s
Hong Kong, 8 October 2010, lot 2196; and
another pale green jade carving, 18th century,
worked with a similar motif, which was sold at
Christie’s London, 8 November 2011, lot 172.
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AN EXCEPTIONAL CHINESE ORMOLU AND PASTE-SET CLOCK
Late 18th/early 19th century, Guangzhou Workshops, possibly Imperial
Tribute

The case surmounted by a bud-finial on an shaped caddy set with
mounts of flying ‘Vermilion Birds’ zhuque and ten oval medallions,
framed by a pierced balustrade and set to each corner with a flaming
urn finial, the main body applied with a pair of urn mounts between
pierced scroll corner supports, on a plinth base with bracket feet,

the rear set with a cast door frame enclosing a pierced silk-backed
sound fret depicting flowers and trellises in silhouette, the 3.75 inch
enamel Roman dial with outer minute band and brass hands, framed
by a bezel set with red, green and transparent brilliants, the twin fusée
movement wound from the rear with knife-edge verge escapement
striking on a bell, the backplate decorated by engraved bands to the
edge, the case further set with a separate spring-driven movement in
the base, wound from the side and activating the rotating stone-set
medallion to the front on command via a slider set to the side.

36cm (14 1/8in) high.

HKD600,000 - 800,000
US$77,000 - 100,000

ORI /- A A G e T A B

Provenance:
A European private collection

R
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Timepieces provided a bridge between Western and Chinese culture,
with the European Jesuits utilising the sophisticated and exotic clocks
as a means to gain access to the Imperial court. The first to initiate this
was the Jesuit priest Matteo Ricci, who presented two chime clocks to
the court of the Wanli emperor in 1601, and the same judicious choice
of acceptable gifts was used also during the 18th century, from the
Kangxi reign onwards. The passion for European clocks was driven by
the Qing court and the Qianlong emperor, but also extended to high-
ranking officials and wealthy merchants.

Clocks were symbolic of the ability to master the time and the
calendar; they solidified the emperor’s position as the Son of Heaven,
having divine powers and the ability to control the transcendence of
time in the universe. They also represented the relationship between
time and good governance, as demonstrated in a poem composed by
the Kangxi emperor titled ‘“The Chanting of the Chiming Clock’:

‘Methods originating from the West, taught to us with a keen heart.
Wheels circle on a quarterly basis, hands move according to minutes.
Dawn needs not to be announced, the golden clocks report in
advance. Working hard on government affairs in the morning,
memorials are never completed in a late manner.’

The Qianlong emperor inherited from his grandfather his passion

for science and clocks. The Imperial court also indulged in luxuries
including extravagant mechanical toys and amusements. The
emperor not only had many clocks imported from Europe, but
specifically ordered by decree that both his Chinese and European
clockmakers from the Imperial Workshops should create and replicate
these timepieces. These skilled artisans were given priority access

to an assortment of expensive raw materials, including gold, jade,
lacquer, ivory, gemstones and zitan wood. References to the Imperial
Workshops making timepieces are found dating back to 1723, during
the Yongzheng period. It is also recorded that there were once as
many as 3,431 timepieces on display within the Forbidden City; see
Moments of Eternity: Timepieces Collection from the Palace Museum,
Macao, 2004, pp.448-449.
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Sophisticated timepieces initially brought from Europe were
subsequently produced and re-interpreted in their decorative motifs,
by local workshops in Guangzhou, Yangzhou and Beijing. In addition
to the Beijing Imperial Workshops, fine clocks made in Guangzhou
were also presented to the emperor as Imperial tribute, demonstrating
the outstanding level of craftsmanship achieved by the Chinese
clocksmiths, as well as their familiarity with European - and in this case
English - clocks of the late 18th century.

It is not surprising that the present clock was made after an English
prototype, such as the one from the Nezu Museum, Tokyo, which
was later sold at Christie’s Hong Kong, 27 May 2008, lot 1515. China
became Britain’s chief export market for its timepieces in the 18th
century.

Compare with a related clock in the Palace Museum, Beijing, illustrated
by Lu Yangzhen, Timepieces Collected by the Qing Emperors in the
Palace Museum, Hong Kong, 1995, p.170; see also another example
in the Qing Court Collection with similar form and feet but with a
lacquered wooden body, illustrated in Moments of Eternity: Timepieces
Collection from the Palace Museum, Macao, 2004, p.297, pl.107.

See a related large chased and engraved ormolu musical cloc, Henry
Borrell, London, made for the Chinese market, circa 1795, which was
sold at Bonhams Hong Kong, 26 November 2019, lot 877. Another
related ormolu and paste-set striking and musical clock, Qianlong, was
sold at Sotheby’s Hong Kong, 9 October 2012, lot 3021.
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A FINELY CARVED ‘ROMANCE OF THE
WESTERN CHAMBER’ BAMBOO PARFUMIER,
XIANGTONG

Mid Qing Dynasty

The exterior deftly carved in high relief and
openwork with a continuous scene depicting Zhang
Junbao playing the guqin flanked by a young
servant under pine trees in a fenced garden with
plantain, trees and Taihu rocks, overheard by Cui
Yingying and her maidservant Hongniang behind a
large Taihu rock, the base fitted with a hardwood
rim, the bamboo of an auburn-brown tone.

13.7cm (5 1/2in) high.

HKD60,000 - 80,000
US$7,700 - 10,000

IR R gt e ]

The present lot depicts scene 13 from the popular
13th century drama Xixiang Ji (15 Jfg%C), or ‘The
Romance of the Western Chamber’. The play narrates
a secret love affair between the young scholar Zhang
Sheng, and Cui Yingying, daughter of a chief minister.
Zhang Sheng plays the gugin attracting the attention
of the admiring Cui Yingying; this scene is regarded as
the highlight of the entire story.

Although scholar Zhang and Cui Yingying fell in
love with each other at a Buddhist monastery,

Cui Yingying’s mother disapproved of the match
because of Zhang’s low station. Yingying’s maid
Hongniang, however, took pity on them and
arranged to bring them together in a secret union.
When Yingying’s mother discovered what had
happened, she reluctantly agreed to a formal
marriage on the condition that Zhang must pass the
Civil Service examination. To the joy of the young
lovers, Zhang Sheng passes, is appointed to high
office, and the two are finally married.

Playing gin or listening to gin was a popular motif in
bamboo carvings in the Ming and Qing dynasties.
Compare with a bamboo parfumier carved with a
sage playing in under pines, Qing dynasty, in the
Shanghai Museum, which is illustrated in the Literati
Spirit: Art of Chinese Bamboo Carving, Shanghai,
2012, p.102, pl.40; and with another bamboo
parfumier carved with a lady resting in a fenced
garden in the similar manner of Cui Yingying carved
in the present lot, Qianlong, in the Muwen Tang
collection, which is illustrated by S.Kwan, Ming and
Qing Bamboo, Hong Kong, 2012, p.340, no.97.

T ER — Be LU Z2 v ME VR A S R — 4, 4
AR R, MR 2, L —
R, AT A R R BT AR EUE, A H 2
RE, PRIEERE, RTIURIE, AWrRiERE), 1L
AREEAER, BARRIEIRGE, TROBEAE,

SEEEER L R A AT L, 2 LY
B — CRI AP ARSI 1, A BAR T 2R
7, RO (MESOL T AR ), 1, 2012

A, H102, [#AR40 ; IR FLs RS R — {17
P TTMERE AL BT, PTRERE oA 2
BEEER, R, CROME - g
WEE) . U, 20004F, HB340, #W5E97.



o8 ¥

A RARE CLOISONNE ENAMEL ‘SAGES
AND QIN’ PANEL

Qianlong

The rectangular panel finely decorated in
bright enamels with two sages followed by
an acolyte carrying a gin and walking to a
pavilion in a rocky landscape, four cranes on

the riverside, one in the sky and two standing

on a rock amidst blue and green mountains,
huanghuali frame.
49.5cm (19 1/2in) high x 42.5cm (16 3/4in) wide.

HKD100,000 - 150,000
US$13,000 - 19,000

THECPE HlGfaE SRR 2R AC B B

Compare with a related cloisonné enamel
plaque mounted within a zitan screen,
Qianlong, in the Qing Court Collection,
showing an attendant carrying a gin in a

river and mountain landscape, illustrated in
Compendium of Collections in the Palace
Museum: Enamels 3 Cloisonné in the Qing
Dynasty (1644-1911), Beijing, 2011, no.60.
See also similar cranes depicted in a cloisonné
enamel two-sided plaque, Qianlong, in the
Musée des Arts Décoratifs, Paris, illustrated

by B.Quette, ed., Cloisonné: Chinese Enamels
from the Yuan, Ming, and Qing Dynasties, New
York, 2011, no.125 (side b).

The scene depicting nine cranes and pine
trees symbolises the wish for long life. The
attendant is shown carrying a wrapped gin,
one of the Four Scholarly Accomplishments,
to be played at leisure by the sages walking
towards the pagoda.
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B.Quetteffi, {Cloisonné: Chinese Enamels
from the Yuan, Ming, and Qing Dynasties)) ,
FK, 20114F, #R5k125,
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PU RU (1896-1963)

Sage playing gin

Ink and colour on paper, inscribed by the artist with a poem reading
shideng lianyuqi, huanhui chumiaoming, niaofei choubuxia, dishou
wangkongqing, signed Xinyu with three artist’s seals, reading Songchao
ke, Puru zhiyin, Jiangshan weizhu bizongheng, frame and glazed.
132.5cm (52in) high x 33.5cm (13 1/4in) wide.

HKD420,000 - 480,000
US$54,000 - 62,000

T0H{(1896-1963) B 2R IR K SEHA BEhE

Published and lllustrated:
Chew’s Culture Foundation, A Fine Collection of 100 Chinese Painting
of Hong-Gah Museum, 2006, p.104
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The poem inscribed on the painting is included in Pu Ru’s Xishan ji
(Poems of Xishan) in a volume of his complete works, the Hanyu tang
shiji (Poems of Hanyu Tang). It is titled Hutian ge (Pavilion of Hutian)
and was written after a visit to Mount Tai in Shandong in Yimou year
(1915). The poem may be translated as:

‘Rocky ledges piercing the clouds,

Twisting and turning in the dark realm of apricot blossoms,
Birds fly up fearing they will not land again,

Looking down they see only the azure sky.’

The painting was executed with an unusual composition. The main
figure, a sage playing a gin by a ledge, is not placed in the usual space
in the lower section of a Chinese painting, but rather occupies the
upper section. This immediately draws the viewer’s eyes up to the
musician, creating a sense of height and quiet solitude.

Compare with a joint work with Zhang Dagjian (1899-1983) dated
1945, also inscribed with the same poem and depicting two sages on
Taishan Mountain, in the Sichuan Provincial Museum, illustrated in the
catalogue of the Liaoning Provincial Museum and Sichuan Provincial
Museum, Daqgian yu duanhuang sichuan bowuyuan cang zhangdagian
huihua jingpingji (Zhang Dagian and Dunhuang Caves: A Selection of
Zhang Dagian’s Painting), Shenyang, 2012, pp.140-141.
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‘Wannian Qing’:
A very fine and rare ‘Confucius-style’
lacquered guqin

Song/Yuan Dynasty

KR/ HRER e TEFEF] 2






30 (inscription)

30, Infrared photo of the inscriptions,
Zhongguo gugqin minjian diancang, p.199
B|XALIME - (REIHEREEE) -
B199
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‘WANNIAN QING’: A VERY FINE AND RARE ‘CONFUCIUS-
STYLE’ LACQUERED GUQIN

Song/Yuan Dynasty

The flat elongated body with two waisted sections on both sides,
lacquered black, the surface slightly ice-cracked and worn due to age,
the top with thirteen inlaid-gold studs (hui), seven strings threaded
through tasseled white jade pegs (ginzhen) running over the top and
tied to either of the two button-like jade pegs (yanzu) on the back, with
two rectangular openings, the large one termed ‘dragon pool’ (longchi)
and the smaller ‘phoenix pond’ (fengzhao), the underside bearing an
inscription, box.

126.5cm (49 3/4in) long x 21cm (8 1/4in) wide (2).

HKD800,000 - 1,200,000
US$100,000 - 150,000

RO HRER MR TEF) 2

Provenance:
Tie Bao (1752-1824) (inscription)
An important Asian private collection

iR
PR (1752-1824)  (#30)
R U EERA N GRR

Published and lllustrated:
Xu Jian, Zhongguo gugin minjian diancang (Chinese Qin in Folk
Collections), Beijing, 2013, pp.198-200, no.79.

AR
AR, (PR ERRHMGED) , JEst, 20134F, H9E79,
H198-200






The present guqin is in the Zhongni form — also known as the
Confucius style — as this was the shape supposedly used and favoured
by the Sage. Besides the name of the musical instrument ‘Wannian
Qing’ which may be translated as ‘Purity of Ten Thousand Years’,
there is another five-character poetic inscription: ‘Tie Mei’an zhencang’
which may be translated as ‘Treasure of the Iron Blossom Hut’. A
further inscription gives the date as the ‘Second year of Yuanfeng’
corresponding to 1079 AD, and ‘Yin chun’, ‘Spring’. A further poetic
inscription partially reads: ‘...Jade and gold;...; bowing to the distant
chant; lofty mountains and flowing waters, white snows in Spring;
accomplishment..., cultivate one’s mind and joyous mood, distant
antiquity becomes one with the mind.

Tie Mei’an refers to the literatus Tiebao (1752-1824), styled Zhiting,
sobriquet Mei'an. His calligraphy followed the style of Yan Zhenging and
together with Prince Cheng, Liu Yong and Weng Fanggang, he was one
of the four great masters of Qing dynasty calligraphy. His calligraphy
was as famous as that of Lu Yong. Tiebao was also very fond of the gin.
From the titles of many poems in his collected works ‘Tao’an quanji’,
one can see the gin plays a significant role, for example, ‘Listening to
qin by the window in the rain’, ‘After the Rain’, ‘Plantain and Paulownia’,
etc. In ‘Listening to gin by the window in the rain’ he wrote:

‘Laid out on the table, for me to play once more;
| strum once and my heart yearns for purity,
Strum twice and my hands yearn to dance.
Following my orders, the multitude of sounds;
Deep and still, enter distant antiquity.

At this moment the rain has not rested,

So | patter on in the studio.’

The sound of the present gin is subtle and even, encapsulating the
four desired characteristics of ‘calmness, smoothness, fullness and
uniformity’. The instrument is relatively large, resembling gins of the
Tang dynasty. See for example, the gin, ‘Jiu xiao huan pei, Tang
dynasty, 125cm long, 21.8cm wide illustrated in Gugong guqin tudian,
Beijing, 2011, pp.24-29, no.1. See also the Song dynasty qin, ‘Wan he
song’ in the Place Museum, Beijing, of comparable size to the present
lot (128.6cm long x 20.4cm wide); and also the Southern Song
dynasty qgin, ‘Ben lei’, 126cm long x 20cm wide, illustrated in ibid.,
pp.74-77, 88-89, nos.10 and 13.

Compare with two other gins in the Palace Museum, Beijing; the
Northern Song dynasty ‘Jin zhong’, and the Yuan dynasty gin belonging
to Zhu Zhiyuan, illustrated in ibid., pp.54-57 and 98-101, nos.6 and

15. The head and tail of the present gin shows traces of early alteration
which made the dating difficult, but its wide waist and shoulders like the
‘Jin Zhong' qin, reveal a strong feature of gins dating to the Northern
Song dynasty. The present lot also has a fine crackle on the lacquer
which is not comparable to gins made after the Yuan dynasty.

The shape of the present gin features broad shoulders and a wide
waist, resembling the form of Tang dynasty gins. However, the lower
section is flatter and angular, and more closely resembles Song
dynasty gins; hence the descriptive term ‘Flat Song’ style gins. The flat
and generous style was popular from the Northern Song dynasty to
the beginning of the Ming dynasty. During the Southern Song dynasty,
the Zhongni or ‘Confucius-style’ gin, had narrower shoulders and a
thinner waist. By the end of the Yuan dynasty, the gin connoisseur
Zhu Zhiyuan preferred executing the style of gin with wider shoulders
and wider waist and perhaps intended to follow the older style of the
Northern Song dynasty. However, the head and tail of the shoulders
are still relatively flat compared to the typical Northern Song dynasty
qin, which is characterised by sloping shoulders.
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(detail)

37 TP

A RARE MOTHER-OF-PEARL-INLAID BLACK LACQUER
RECESSED-LEG TABLE, PINGTOU’AN

Ming Dynasty

The long mitred rectangular top frame supported on four recessed
legs of circular section, gently splayed outward and secured by double
stretchers, raised on a straight apron with rounded spandrels joined

to the legs above a humpback stretcher, elaborately inlaid overall

with mother-of-pearl on the black lacquer ground, the top with paired
birds and butterflies amidst flowering peony branches and inscriptions
centred by a gnarled rockwork, within a broad frame of music
instruments including pipa, sanxian, guqin, sheng, luo, flute and drums
amidst auspicious emblems, the apron with foliate sprays and the legs
with continuous leafy florals, the corners of the top frame and the feet
reinforced with metal straps.

127.5cm (50 1/4in) long x 42cm (16 1/2in) wide x 80cm (31 1/2in) high.

HKD1,200,000 - 1,500,000
US$150,000 - 190,000

B SRR RS 2 R AR TR

Provenance:
An American private collection

IR - SEEIFAN MR

The couplet on the right side can be translated as:
‘The blossoms swaying gently in the breeze
The red petals in the rain, resembling thin silk’

The couplet on the left side can be translated as:
‘The beauty of colour and texture of mother-of-pearl
[are] as refined as [what is] used for the birthday cup for the Emperor Yao’

It is rare to have such musical representation on Ming dynasty
furniture. The music instruments which can be identified on this table
include pipa (Chinese lute), gin, luo (gong), zhong (bell), gu (drum),
muyu (wooden bell),sanxian (three-strings lute), sheng (similar to the
Western harmonica), paiban (clapper) and di flute. In Chinese music,
instruments such as those represented on the present table, were
usually played as an accompaniment in ritual practice or operas only,
with few played as an ensemble.

The present lot is a rare example of seventeenth century lacquer
furniture, which rarely survives in such a well-preserved condition. The
simple elegance and pleasing outline of the table demonstrate the
distinctive characteristics of fine Ming furniture, often made from richly
figured tropical wood such as huanghuali.
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The decorative technique of inlaying mother-of-pearl into lacquer was
practised since as early as the Shang dynasty, as evidenced by the
find of fragments excavated from the Imperial Shang tombs in Anyang,
See Sir.H.Garner, Chinese Lacquer, London, 1979, pp.25-34, pls.2-4.

From the Song dynasty onwards, lacquer furniture with mother-of-
pearl inlay appears to have been among the most luxurious types

of furniture, as can be seen in some of the descriptions in Chinese
literature, pictorial illustrations and contemporary paintings. The Song
dynasty historian Li Xinchuan (1167-1240) recorded that Emperor
Gaozong of the Song ordered lacquer tables and chairs with mother-
of-pearl inlay decorations to be burnt, as he considered them too
luxurious and decadent to keep in the Imperial court. See Jianyan yilai
Xinian yaolu (Annual Records of the most Important Events since the
Jianyan reign-period), reprinted 1773-1792, vol.171, p.1.

The Plum in the Golden Vase, one of the four great novels of the Ming
dynasty, written in the 16th century by an anonymous author, includes
vivid descriptions of interior settings. Mother-of-pearl-inlaid lacquer
furniture is mentioned several times in the novel as being as expensive
and worth sixty taels of silver during the Ming dynasty, see Xinke
Xiuxiang piping Jinpingmei, (Comments on The Golden Lotus, New
Version with lllustration), Chongzhen version, 1628-1644, vol.6, p.42.
See also a Ming dynasty painting entitled ‘Scooping the Moon from

a Golden Basin’ in the Shanghai Museum, in which a servant is seen
standing in front of a black lacquer long table with mother-of-pearl
inlay. The appearance of a lacquered and mother-of-pearl-inlaid censer
in a Ming dynasty portrait of a Court lady indicates the value and high
status accorded to furniture of this type, see L.He and M.Knight,
Power and Glory: Court Arts of China’s Ming Dynasty, Asian Art
Museum of San Francisco, 2008, pp.251 and 261, nos.140 and 148.

Compare with a related mother-of-pearl-inlaid lacquer luohan bed,
Ming dynasty, with similarly decorated pattern on the back panel of the
railing, illustrated in Collections of the Palace Museum: Inlaid Furniture,
Beijing, 2009, p.22, pl.2; and another related mother-of-pearl-inlaid
black lacquer giaotou’an table, Ming dynasty, with similarly decorated
butterflies and flowers on the aprons, is illustrated in The Complete
Collection of Treasures of the Palace Museum: Furniture of the Ming
and Qing Dynasties (I), Hong Kong, 2002, p.154, no.133. Compare
also with a mother-of-pearl-inlaid lacquer table of similar form, Kangxi,
illustrated in ibid., p.169, no.143.

See also an inlaid-mother-of-pearl lacquer table, Jiajing/Wanli period,
of identical form but with reduced legs and different decoration on the
top panel, from the collection of Sakamoto Goro, which was sold at
Sotheby’s Hong Kong, 8 October 2013, lot 161.
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(detail)

From 1919, Pu Ru lived in Jietai Temple, Xishan, in the western
suburbs of Beijing for over ten years. During this period of seclusion,
he finished chorographies of Shanfang Mountain, Baidai Mountain and
Jietai Mountain after a vast survey of local documents. He published
the Shangfang shan zhi (Chorography of Shangfang), for which Luo
Zhenyu (1866-1940) wrote the preface in 1930.

Shangfang Mountain is a branch of the Dafang Mountain, with an
altitude of 880 meters above sea level. The steep mountain covered by
giant pines and cypresses was known by the name of ‘Nine Caves and
Twelve Peaks’ and had a close relationship with the family of Pu Ru.
This choreography also records poems written by Prince Gong (Yixin,
1833-1898) and Pu Ru’s brothers.

The long poem on this fan was probably finished by the artist during
his days in Jietai Mountain. He inscribed it Zihui liuxiong liangzheng,
literally “for Mr Zihui's comment again’, which suggests that this poem
might have been inscribed later than the painting on the other side, as
Zihui requested him to inscribe this poem some time after he painted
the front of the fan.

The bamboo frame, shangu, is superbly carved with a scene of
Boya Ziqi, a classic story of Yu Boya and Zhong Zigi who were two
legendary characters known for their friendship starting from music.
This story has many versions, while the main plot remains the same:

Boya was an accomplished gin musician but thought no one could
understand his music. He met a woodsman Zhong Zigi. When Boya
played music which he felt captured the essence of high mountains,
Zigi said: ‘How lofty; like Mount Tai!’. When Boya played music which
he felt captured the essence of flowing streams, Zigi said: ‘How vast!
It is like a great river and the sea’. Whatever Boya was thinking (as he
played), Zhong Zigi visualised it clearly in his music. When Zhong Zigi
died, Boya broke his strings and never again played the gin, as he
knew there would never be another person who could understand him
and his music as deeply again.
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32

PU RU (1896-1963)

Mountains, cyclically dated Jisi year, corresponding to 1929 and of the
period

Folding fan, ink and colour on gold-flecked paper, inscribed and signed
Pu Ru, with a dedication and three seals of the artist, the reverse
inscribed and signed Xinyu, with the same dedication and three seals
of the artist.

52.6cm (20 3/4in) across.

HKD120,000 - 180,000
US$15,000 - 23,000
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(two views)



Eisei Bunko 33, rubbing of the inscriptions
Museum, Tokyo — $43CHR
FURUK 7 ST ik

The name Zhao Gaozi does not appear to be recorded. However,

the finely-carved and dated inscription, especially with reference to
Wumen (Suzhou), suggests that Zhao Gaozi was closely associated
with a group of literati-artists active in Suzhou during the Ming dynasty,
known as the Wu School. This was during the period when kunqu
opera became the dominant form of theatre in Southern China.
Bamboo dizi such as the present lot were used as the lead melodic
instrument, as they were known for their lingering and more mellow
lyrical tone.

The dizi is a transverse flute and one of the longest surviving major
Chinese musical instruments used in many genres of Chinese folk
music and opera. The earliest playable dizi was made of bone and
excavated from the Jiahu Neolithic site in central Henan Province,
attributed to the Peiligang Culture (circa 7000-5000 BC), now in the
Henan Provincial Museum, illustrated by S.Yingying, zhongguo xinshiqi
shidai chu tu yueqi yanjiu, (The Study of Excavated Musical Instruments
of the Chinese Neolithic Period), Beijing, 2012, p.45, fig.2-21.

Although bamboo later became the common material for the dizi, very
few examples would have survived due to the fragile organic nature of
the material. See a related iron dizi, Ming dynasty, of similar form in the
Palace Museum, Beijing, illustrated in zhongguo yinyue wenwu daxi
Beijing juan, (The Complete Collection of Chinese Musical Instruments
Cultural Relics in Beijing), Zhengzhou, 1999, fig.1-14-1.

The box of the present lot is inscribed with a Kanshi (Sino-Japanese)
poem on its cover, which can be translated as:

‘Playing the flute in the breeze, the moon casts shadows on the fence;
sweeping the snow and brewing tea, a few plum blossoms scatter on
the edge of the fence.’” Following is a signature which can literally be
translated as ‘Written by Ehu Shanren (Gako Sanjin in Japanese) at my
friend’s study in the breeze of pines, at a day when the summer heat
has gone away.’
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A VERY RARE INSCRIBED KUNQU OPERA BAMBOO FLUTE,
Dizi

Signed Zhao Gaozi, cyclically dated to the Guichou year,
corresponding to 15653 and of the period

Of long cylindrical form, carved from a length of bamboo with a bone
flute head and end, each end carved in openwork with a butterfly,
pierced along the length with a blowing hole, a membrane hole,

six finger holes, two sound holes, and two opposing tassel holes
underside, the upper part finely incised in cursive calligraphy with
poetic inscriptions dated ‘Spring month, Guichou year of Jiajing

at Yinhong Pavilion of Wumen’ the lower part incised with three
characters Zhao Gaozi, the bamboo with a reddish-brown tone patina,
box. 72.2cm (28 7/16) long (3).

HKD200,000 - 300,000
US$26,000 - 39,000

BIsaa srug sk (16534F) w8 £z ifiv B

Published and lllustrated:
N.Chow, The Literati Aesthetic, Hong Kong, 2018.
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There were two Japanese literati known by the literary name of Gako
Sanijin, referred to in the inscription. Both were active in the first half
of the 19th century. One possibility is that it could refer to Matsuzawa
Yoshiaki (1791-1861), a scholar of the classics and also a komamono
(fancy goods) merchant; another possibility is that it refers to Gako
Suzuki (1816-1870), a Nanga master, who learned painting at an early
stage from the renowned Tani Buncho (1763-1840). In many works he
signed himself as Gako Sanjin. Compare with signatures on two of his
works, one on a painting of ‘Red Cliffs” in the collection of the Sakano
Family, Joso, Japan (acc.n0.0460); the other in a book by him in the
National Diet Library, acc.no.toku 1-807.

The Japanese connection is not so unusual considering that during
the late Ming dynasty there was an influx of musical instruments

being brought into Japan. Wei Zhiyan (1671-1689), a native of Hebei
Province, and a merchant who travelled between China, Japan, and
Vietnam, was also an expert of classical Chinese music. He developed
close connections with many Japanese scholars, monks, and émigré
Chinese monks in Japan such as Ingen (1592-1673) who founded

the Obaku Zen sect. His disciples recorded and compiled fifty pieces
of music inherited from him in the Gishi gakuhu (Wei's Music Scores),
which was published in Edo, Osaka, and Kyoto in 1768.

In 1780, Wei’s disciple Iku Tsutusi compiled Wei’s collection of di, xiao,
sheng, gongs, pipa, yueqin and other instruments that he brought from
China to Japan in the lllustrations of Wei's Musical Instruments.

Holes of Ming dynasty flutes are slightly closer to each other than
those of flutes made in the Qing dynasty. Chinese bamboo flutes of the
Ming dynasty rarely survived in China, however, they survived in Japan
in relatively larger numbers. Compare with a closely-related bamboo
dizi from the Hosokawa collection, in the Eisei Bunko Museum, Tokyo,
illustrated by M.Hosokawa, Eisei Bunko meihinsen: bungu, Tokyo,
1978, p.129, where the author notes that although its form is related
to the early Qing dynasty, the tight arrangement of the finger holes
indicates a late Ming dynasty date.
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(detail)

34

A FINE BLUE AND WHITE ‘DANCERS AND MUSICIANS’
BRUSHPOT, BITONG

Chenghua six-character mark, Kangxi

Finely and delicately painted around the straight sides of the body
with four elegant ladies playing the transverse flute or dizi, clapper or
paiban, drum, and yunluo or ‘clouds gongs’, accompanying two ladies
dancing with long sleeves on mats before a dignitary seated in front of
a large screen, with four further ladies-in-waiting standing beside him,
holding a fan, fly-whisk and covered vessels.

18cm (7in) diam.

HKD500,000 - 800,000
US$65,000 - 100,000

THHEER 75 76 35 B S 4 1

Provenance:

S.Marchant and Son, London

The Harriet Szechenyi collection, Switzerland
Bonhams London, 10 November 2011, lot 137
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Harriet Szechenyi was born to the well-known Bodmer family of
collectors in Zurich. Though her interest was focused on Japanese art
from the early 1960s she also ventured to buy Chinese art. Among her
principal advisers was Luigi Bandini of Eskenazi Ltd. However, as her
scholarship grew she also acquired fine examples from other dealers
and auction houses around the world such as the present brushpot
which was acquired from Marchant in London.

The motif of a lady dancing before a dignitary is most likely derived
from the Ming dynasty novel and play Yuanyang Tao (%#1%), ‘The
Mandarin Duck Sash’. The book tells the story of the talented scholar
Yang Zhifang and the lady Zhang Shu’er and their various romantic
twists and turns. The name of the book comes from the white jade
ornament carving of mandarin ducks on a sash which Zhang Shu’er
gives to Yang Zhifang.

The scene in the present lot narrates the story of Yang Zhifang’s friend
General Hu Ping receiving the Imperial order to set off on campaign. Zhang
Shu’er dances in the centre to see him off. In the story it is clear that Zhang
Shu’er dances alone for General Hu Ping, while his wife watches.

Furthermore, on other published examples of porcelain painted

with this scene, it always depicts one lady dancing. Compare with

the scene in the woodblock print of Yuanyang Tao, see X.Tao, ed.,
Yuanyang Tao, Xiyongxuan congshu, vol.1, 1926, p.6. This scene was
popular in the late Ming and early Qing period, and widely depicted on
porcelain. See for example, a related blue and white brushpot, Kangxi,
with the same motif but depicting only one lady dancing in the Palace
Museum in Beijing, illustrated in Qing Shunzhi Kangxi chao ginghua ci,
Beijing, 2005, pp.340-341, no.220. Another blue and white jar, Kangxi,
with similar design of a lady dancing ‘for an Imperial concubine’,

is illustrated in The Complete Collection of Treasures of the Palace
Museum: Blue and White Porcelain with Underglazed Red Ill, Hong
Kong, 2000, p.26, no.21.

This brushpot depicts an ensemble playing the flute or di, clapper

or pai, drum or gu, and gongs or yunluo, which are frequently seen

in many regional folk music performances even today. This quartet
probably emerged together around Wenzhou in Zhejiang Province, in
the early Southern Song dynasty, as an accompaniment to Yongjia zaju
(Yongjia Opera), or Nan Xi (Southern Opera). However, another type of
folk vocal music, Chang Zhuan was also popular in Hangzhou in the
early Southern Song dynasty, and was also accompanied by the dl,
pal, gu and luo. For further discussion see L.Gou, Suyuan zhongguo
chuantong wenhua zhil( (Tracing the Origins: A Journey to Chinese
Traditional Culture), Shanghai, 2017, pp.455-456. The painting on the
present brushpot suggests a continuity of this form of ensemble in folk
music from the Southern Song dynasty to the early Qing dynasty.
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TIE BAO (1752-1824)

Couplet in Running Script

Ink on wax paper depicting clouds, bats, bamboo
leaves, and Daoist ritual instruments, signed Yeting
Tiebao with two artist’s seals reading Tiebao siyin
and bujizhou zhuren. 189cm (74 1/4in) high x 41cm
(16 1/8in) wide (2).

HKD50,000 - 100,000
US$6,500 - 13,000

5 HORATE I\ SH KRS ORSE FilE

ik DNRVKERAREERR K, REPHAR I =TT
MRS T

FHED - BRERFLED, RIS A

The couplets may be translated as:

‘The heart is clear as an ice-chest and the spirit
cleansed by the waters of Autumn; the hall is
open to the green fields and the room to the azure
clouds.’

Tie Bao (1752-1824), also known as Yeting
(courtesy name) and Mei’an (sobriquet), was a
member of the Plain Yellow Banner (iE # ) and

a senior Imperial scholar who served at court for
over fifty years. He was a prolific poet and an
accomplished calligrapher. Tie Bao, Liu Yong (1719-
1805), Weng Fanggang (1733-1818), and Prince
Cheng (1752-1823) were recognised as the most
important four masters of calligraphy in the mid Qing
dynasty. For more information about Tie Bao, see
the footnote for Lot 30.

BeR, TR, URHEE, ERHUA, PSRRI
RANBHERH MR, RACRRTRE%R, T
it REIAE, mBEAE (18065F) , #

THRATCRVE, HEERMTHE, Aok, #&iikl
0z, SetkvitbopgRmmdibc, MEMEIRZ ok, (RESOR
FESCEIRbNA TR, B S, A (BRE BRI
W) 1344, (MERE &) M (HEFZS) .

THEBUEEARUM, — SRR, &g,
7M. B, RO EN AR 2 TE A IO E R,
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A RARE BLANC-DE-CHINE FLUTE, XIAO
17th/18th century

Moulded and incised to resemble a hollow stalk

of bamboo, with nine nodes decreasing in length
towards the sealed base pierced with five apertures
arranged in the shape of a Chinese coin, the open
end with a small V-shaped cut, pierced along the
length with a membrane hole to the underside, five
finger holes on the top and two opposing sound
holes on the sides, covered overall with a clear
glaze, wood stand. 59cm (23 1/4in) long (2).

HKD60,000 - 90,000
US$7,700 - 12,000

bR B L A

Provenance :

P.C.Lu & Sons, Ltd., Hong Kong (label)
R

B IA A BRAT (1545%)



The xiao is a vertical end-blown flute, usually made of bamboo, but
also of other materials such as porcelain, jade, iron and bronze.
Porcelain, however, is the most difficult material from which to make

xiao, due to its instability in the kiln which may cause inaccurate tones.

The present xiao is unusually well tuned as F#; slightly lower than a
modern xiao’s tone of G.

Applying mould techniques, the form of Dehua blanc-de-Chine
porcelain xiao have subtle variations between the Ming dynasty to the
early 20th Century. Compare with a Dehua xiao, Ming dynasty, in the
Palace Museum, Beijing, illustrated in Zhongguo yinyue wuwen daxi
Beijing juan(Compendium of Chinese Musical Instruments: Beijing),
1999, p.121, pl.5; and a similar 17th century example in the Sir
Percival David Foundation, British Museum, illustrated by M.Medley in

Oriental Ceramics: The World’s Great Collections , 1982, vol.6, pl.199.

Compare also with a similar flute, 17th/18th century, which was sold at
Sotheby’s London, 7 November 2012, ot 36; and another flute, 17th
century, which was sold at Christie’s New York, 17 March 2016, lot 1183.

36

MR, EREYIRL, MR, (EITETE, WRILEEE, RIS,
FAL, EEIUEIZIRSR, LA, TRUETE, Halks,
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Bonhams London, 12 December Image courtesy of Palace Museum, Beijing
2012, lot 18 LR S BB

TR, 201245124120,

w18
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A SUPERB MOSS AGATE AND HARDSTONE-MOUNTED
GILT-METAL CASKET IN THE MANNER OF JAMES COX

Circa 1760s

The bombe-shaped case with a lid inlaid with moss-agate panels
within a running border of stylised interlaced ovals, the body formed
as a mid 18th century commode with symmetrically matched panels
of agate within ormolu borders, each corner mounted with a winged
cherub head on boldly-cast volutes on mask-headed scrolls, the front
decorated in gilt with a group of ram-head and musical instruments,
the lid and two sides fitted with handles in the form of acanthus scrolls,
supported on four cast feet modelled as elephants.

15.8cm (6in) high.

HKD600,000 - 800,000
US$77,000 - 100,000

)\ ERE S AR James Cox VR 6 2 4 i B5 ES B i 2

Provenance:
Christie’s London, 15 June 1976, lot 192

HR
i BUELAS, 19764F6 H15H, fHfRyE192
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This casket is related to a number of gilt-metal nécessaires, caskets

and timepieces which share the characteristics of an upright bombe
shape, rococo decoration and agate panels made by the English master
clockmaker James Cox. Nécessaires and caskets, often containing
musical movements and watches, were favourite articles for export from
Europe to China during the second half of the eighteenth century.

James Cox (1723-1800) was a London jeweller and clockmaker who
began a revolution in the concept of luxury clocks and objet d’art in
their design and embellishment and sold them to China, India, Russia
as well as in London. Cox’s automaton clocks are arguably the most
elaborate ever produced in England; for a comprehensive discussion
of James Cox, see |.White, English Clocks for the Eastern Markets:
English Clockmakers Trading in China & the Ottoman Empire 1580-
1815, Ticehurst, 2012, pp.94-207. The importance of his clocks in
the diplomatic and trade efforts is demonstrated in a commission

in 1766, by the English East India Company for two ‘chariot clocks’
for China - these clocks would have been intended as gifts to the
Qianlong emperor. In 1769 he requested permission from the East
India Company to send three pairs of musical clocks to China; in 1795
the Dutch embassy to China included in its presents to the emperor
two automaton clocks bought in Canton, which were made in part by
James Cox. These examples demonstrate his importance and it is not
a coincidence that amongst the surviving examples made by James
Cox, a significant number are in the Qing Court Collection in the Palace
Museum, Beijing; see |.White, ibid., pp.100, 101, 120.

BOPTH, SEERENE, AR BERPIR, DA U {E
KCHHE, PURRESES T, SEmemstel, DM aESRMELE, Ui LI
ER KRN, BESEE, TR E AR RS T, S
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Cox (1723-1800) pirddzyfrpilleE, M TEhE, FIE, (ki
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Clockmakers Trading in China & the Ottoman Empire 1580-1815)
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The Qing court called this type of casket guiju he, literally meaning
rectangular box. The Imperial Workshop Archive suggests that
stone inlaid western caskets had been introduced to the court

as early as the Yongzheng period, see M.Zhou, Yongzheng jiaju
sanshinian: Yongzhengchao jiaju yu xiangshi dangan jilu (Selected
Archive of Furniture and Incense Practice during the Thirteen Years
of Yongzheng'’s Reign), Beijing, 2013, vol.ll, p.455. The admiration
of the Qing court and the Qianlong emperor for English timepieces,
nécessaires and caskets, can also be learned from a report in 27-
29 August 1772 in the St James Chronicle reporting that a ship
which arrived in China with a very large collection that was originally
designed for James Cox’s museum, struck the Chinese with so much
astonishment that the whole cargo was purchased by the emperor;
see [.White, ibid., p.102. Whether this English newspaper entry was
accurate or not is questionable. However, importantly, it provides us
with contemporary evidence for the emperor’s admiration for such
works of art.

Compare with a related casket inlaid with a clock, 18th century, Britain,
in the Palace Museum, Beijing, which is illustrated in Timepieces in the
Imperial Palace, Beijing, 2008, pl.138. For additional related examples
attributed to James Cox, see |.\White, English Clocks for the Eastern
Markets: English Clockmakers Trading in China & the Ottoman Empire
1580-1815, Ticehurst, 2012, p.168, fig.7.5; p.173, fig.7.11; and
p.174, fig.7.13.

Compare also with a related ormolu silver and agate musical timepiece
table clock, by James Cox, circa 1766, which was sold at Bonhams
London, 12 December 2012, lot 18, and was later sold at Christie’s
London, 4 July 2013, lot 27. See another related moss agate and
stone-set gilt-metal musical casket in the manner of James Cox, which
was sold at Bonhams London, 12 December 2012, lot 19.

TR EL S DI R W7 L S o B BB ) B ST P A B PTE, (R
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A RARE PARTIALLY GILT-BRONZE, CHAMPLEVE-ENAMEL
AND JADE ‘ELEPHANT AND BOYS’ GROUP

Qianlong

The procession consisting of a finely cast caparisoned elephant
standing four-square led by three playful young boys, each wearing
a bright polychrome enamelled robe and cap, one blowing a suona,
double-reeded horn, another playing a bolanggu, pellet drum, and
a third carrying a dragon banner, all raised on a rectangular plinth
supported by four ruyi-form feet, the imposing beast elaborately
caparisoned, adorned with polychrome enamel and gilt-metal
trappings, the embellished and enamelled harness surmounted by
a flaming pearl and the saddle fringed with bells, each side of the
saddlecloth with a gilt writhing dragon on a white ground, emerging
from animal-masks joined to a ruffle-hemmed circular cloth, set below
the domed support reticulated with two phoenix in flight, all below a
pavilion on each side with a reticulated jade roundel, the flaring roof
surmounted with a bird finial.

38cm (14 3/4in) long x 21cm (8 1/4in) wide.

HKD350,000 - 600,000
US$45,000 - 77,000

TEHLVE Slfit SEREIR AR T 2 1 Fi G R 1

Provenance:

The Hon. Mrs. Nellie (1883-1962) and Basil (1884-1950) lonides,
Buxted Park, Sussex, and thence by descent

A British private collection

Christie’s London, 7 November 2017, lot 107

Nellie lonides was the daughter of Sir Marcus Samuel, 1st Viscount
Bearsted (1853-1927), Chairman of Shell. In 1930 she married Basil
lonides, a pioneering Art Deco designer. Both shared a love of the arts
and collecting including Meissen porcelain, English 18th century and
Regency furniture and Chinese porcelain. In her will she left Chinese
porcelain to the Victoria and Albert Museum, the British Museum and
to the Brighton Pavilion.
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The elephant embodies strength, wisdom and intelligence and is held
in high esteem in Buddhist beliefs. It is unusual to find an elephant
group such as the present lot with attendant boys in procession.
Cloisonné and champlevé enamel elephants are more commonly
depicted in Chinese art supporting a vase on its back forming the
rebus for ‘universal peace’, taiping you xiang. Compare with a
related gilt-bronze, champlevé and cloisonné enamel elephant-form
candlestick, 18th century, which was sold at Christie’s Hong Kong,

4 April 2017, lot 198.

Compare the cloisonné enamel boys with the small cloisonné enamel
boy riding a hobby horse, late 17th century, from the collection of

Mr and Mrs R.H.Palmer, illustrated by Sir H.Garner, Chinese and
Japanese Cloisonné Enamels, London, 1962, pl.76. In this book,
Garner writes that it is not common to find human figures in cloisonné
with the earliest examples, such as this boy, dating to the 17th century.

The importance of elephants in Imperial processions is also
demonstrated by two elephants, one bearing a vase, depicted in a
court painting, Ten Thousand Envoys come to Pay Tribute, 1761,
illustrated by C.Ho and B.Bronson, Splendors of China’s Forbidden
City: The Glorious Reign of Emperor Qianlong, London, 2004,
pp.75-77, figs.80-82.

BEBRER PR RN, EEKASR, MBKE 612
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Image courtesy of Palace Museum, Beijing

R =By

The present alarm clock is a rare example of clockmaking at the
Imperial Workshops in Beijing. Compare with an identical alarm clock
in the Palace Museum, Beijing, early Qianlong period, made before
1748 by the Imperial Clockmaking Workshop within the Palace in
Beijing. For a detailed discussion, see Lu Yanzhen, ed., Zhongbiao
Jjianshang yu shoucang, Changchun, 1994, pp.36-37, illustrated by
Liao Pin, Clocks and Watches of the Qing Dynasty from the Collection
in the Forbidden City, Beijing, 2002, p.40, no.10.

According to the Imperial Household Archives, the Kangxi emperor,
intrigued by foreign timepieces, decided to set up an Office of

zimingzhongchu or ‘self-ringing bells’ to store his Western-style clocks.

The Office later became the zaozhongchu, an Imperial Workshop
for the Jesuit clockmakers, painters and engravers to work with
other craftsmen to produce timepieces for the Qing court. By 1773,
under the administration of the Imperial Household Department,

the workshop further expanded with a total of nine studios in the
Palace. For a detailed discussion about Imperial clockmaking during
the Qianlong period, see Guo Fuxiang, ‘Investigation of the Imperial
Collection of Timepieces during the Qianlong Reign (1736-1795)’, in
Journal of Gugong Studies, issue 7, Beijing, 2011, pp.225-252.

Since the Western Zhou dynasty, the Chinese had been using the
time-keeping system of dividing a day into twelve hours known as
shichen, each shichen named after the Earthly Branches in the order
known as dizhi. Starting from the end of the Tang dynasty to the Song
dynasty, each shichen was divided into two, with the first half of each
called the initial hour chu, and the second called the central hour
zheng. On the present clock, each Chinese shichen is divided into
eight segments, with four segments representing one hour. The alarm
disc can be rotated to show twenty-four different shichen through the
pieced rectangle, allowing the alarm to be set based on twenty-four
hour time-keeping.

See also an iron-cased astronomical alarm clock, Qing dynasty, in
the Nanjing Museum, illustrated in Precision and Elegance: Selected
Clocks and Watches from Nanjing Museum’s Collection, Nanjing,
2013, no.6.

94 | BONHAMS

39

AN IMPERIAL BENJING GILT-METAL AND PORCELAIN

ALARM CLOCK

Qianlong

The circular gilt-metal case meticulously pierced on the sides with the
Eight Buddhist Emblems, bajixiang, surmounted by a hinged cover, the
clock comprised of a porcelain dial inscribed in black enamel with the
twelve Chinese hours, shichen, each hour dived into eight segments, a
central metal alarm disc which can be rotated to set the alarm, a single
hand pointing to the twelve hours, the gilt base with two apertures,
one aperture can be dialled to secure the movement of the alarm, next
to which is incised with a zhong ‘clock’ character, the other aperture
can be dialled to secure the movement of the hand.

12cm (4 3/4in) diam. (2).

HKD700,000 - 900,000
US$90,000 - 120,000

TH VS A S G )\ 5 1 - DU IR S

Provenance:
Christie’s Hong Kong, 28 May 2014, lot 3342 (offered)
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TUNG CHIAO (B.1942)

‘Brocaded Zither’ in running script

Ink on paper, with the characters ‘Jin Se’,
signed Tung Chiao, with two artist’s seals
reading Tung Chiao and Jiushi yuese lou,
framed and glazed. 57cm (22 1/2in) long x
25cm (9 3/4in) high.

HKD20,000 - 50,000
US$2,600 - 6,500
WG E B KEAUR S

Provenance:
An Asian private collection

HR

R YHFA N
b/ I BES
5D NG, EEREH

Jin se, or ‘brocaded zither’ is a term from a

poem by Li Shangyin (813-858 AD): ‘No matter
that the brocaded zither has fifty strings, Each

string, each bridge, a year gone by.’ Jinse,

literally meaning ‘lavishly ornamented zither’,

is an analogy to flourishing youth.

SRR, A AERERE TEEm TR,
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BAI QIANSHEN (B.1955)

‘Qinshu julao’ in clerical script

Ink on paper, signed Bai Qianshen, dated
Summer 2020 at the age of 66; with three

artist’s seals reading Bai Qianshen yin, Huaigu,

Yunchuang, framed and glazed. 83.5cm (33in)
wide x 22cm (8 3/4in) high (2).

HKD20,000 - 30,000
US$2,600 - 3,900

EIRfAr s [ZEEEE ] KRR 85
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Qinshu julao is adapted from Renshu julao,

a verse in Sun Guoting’s (646-691 AD)
epoch-making essay, Shu Pu (A Narrative on
Calligraphy). The verse could be translated
as ‘at the moment of complete proficiency;

a person’s personality and calligraphy
becomes full of maturity’. Thus ‘Qinshu julac’
can be understood as an achievement in the
art of gin and calligraphy that comes with
time, practice and age, in contrast to youthful
ambition and talent.

Bai Qianshen, an Associate Professor at
Boston University and founding Dean of the
School of Art & Archaeology at Zhejiang
University in Hangzhou, China, is also an
accomplished calligrapher, and has published
numerous essays and books about Chinese
calligraphy. He is known for his research on
the late Ming calligrapher Fu Shan (1606-1684)
and authored the book Fu Shan’s World: The
Transformation of Chinese Calligraphy in the
Seventeenth Century, Cambridge, 2003.
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A ZITAN KUNQU OPERA CLAPPER, PAIBAN

Guangxu, cyclically dated to the Jiachen year, corresponding to 1904
and of the period

Made of three solidly carved rectangular slats of dark and lustrous
zitan wood, tied together loosely at one end with a chord, finely
incised in cursive calligraphy.

25cm (9 13/16) long.

HKD10,000 - 15,000
US$1,300 - 1,900

JekE IR (19044%) T RNTAY i SR BT I it SR A

Provenance:
Yu Sulu (1847-1930) collection (inscription)
An important Asian private collection

FOR © GrIEE (1847-1930) #5iE (4530)
GEVI RPN

The inscriptions read:

SR R AL S

JEH #EREE 4 (front)

e S

SefE R AR f A ERNTA (back)

Which may be translated as:

‘Wafts of smoke rise and fall outside the world of red dust,

The breeze and moon cross each other amidst jade flutes’

With respect to Mr Yu Sulu

Carved by Wang Daxin in the early Spring of the Jiachen year of the
Guangxu reign (corresponding to 1904)’.

Yu Sulu (1847-1930) styled Zonghai (5%7f), sobriquet Tao’an (#5 ),
father of Kunqu opera master Yu Zhenfei (1902-1993), was a native

of Lou County in Songjiang. He was a master singer of Kunqu opera.
He was also a scholar of epigraphy and was well versed in calligraphy,
particularly favouring the Northern Wei stele style. As an adolescent

Yu Sulu started to learn and practise horsemanship and archery in the
garrison at Songjiang. He was appointed as commandant of Jinshanwei
in 1881; later he was transferred to the Taihu garrison for administrative
and clerical tasks. He resigned from officialdom in 1894 and moved to
Suzhou to teach while devoting himself to the study of the classics.

Yu Sulu recorded 13 Kunqu opera pieces in 6 records and compiled
the Du Qu Chu Yan (B #h 45 5). His son, Yu Zhenfei, later became a
Kunqgu opera master in his own right, and edited the Sulu Sheet Music
(TR HhFE) in 1953,

SERE, =N, REMCRMGHRAEZ Qm IR ER, nikmia R
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F, R A—R, 2. F/NRARR, 3 SO B
o, HAHRAE, ) SiE GRS (1847—1930) , 41
DLFAT, BIRGEE, TEROFER (SR8 A, EihZ, it
FEMEEGIRR R, Hhada, LTEE F He , BiEHE
HE, B RRORE 2, RE DERER AR, e
IRIETAEFEL, REHE (19214F) #RNBIRESIEE T, %A
N — BRI R AT SR R, arimil b B 2 B #4
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(two views)



Mr. Ke Hsien Sheng (the second on the left) at performance, Taipei, 1990
1990F &1t - WEBLE (A=) EF

THE PROPERTY OF A LADY Zt#ifm
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A FINE NANYIN ‘HUAIYUN’ PIPA

Qing Dynasty

The pear-shaped instrument formed from a black-lacquered fir-wood
back plate and an unlacquered wutong wood top plate pierced with
two F-holes, the elegantly-angled head followed by a peg box with
four jichimu tuning pegs stretching three strings and a silk string over
a narrow neck and fourteen tortoiseshell frets, ending with a hongmu
tailpiece, the backplate inscribed with two large gilt characters reading
huai yun above a red-lacquer seal reading shengwen yutian.

93.5cm (36 3/4in) long.

HKD250,000 - 350,000
US$32,000 - 45,000

W ME T EE

Provenance:
Ke Hsien Sheng (1933-2017), and thence by descent

TR -
FIE R4 (1933-2017) Bk, BHFARGTES

Ke Hsien Sheng (1933-2017), a native of Jinjiang, Fujian, devoted his
life to the study and teaching of Nanguan music (or Nanyin, literally
‘Southern Music’) under the tutelage of Wu Jingshui (1901-1964), a
famous Nanguan master. Ke joined the Nanyin Research Society and
learnt pipa, suona and erxian during his time in Peiyuan Middle school.
He graduated from Fujian Medical College of Traditional Chinese
Medicine (the predecessor of the Fujian University of Traditional Chinese
Medicine) and practiced medicine in Nan’an Guanagiao Hospital before
moving to Hong Kong in 1978. A habitué of the Fukien Athletic Club, he
actively engaged in Nanguan practice and also represented Hong Kong
in music exchange performances around the world.

&M (1933-2017) , HHiC A, —/EEAHmEEMIFERER, s
ITRE A FREUKIAE (1001-1964) , DERGHEE ZEEH L
1904 4ERISLAY RN EE e h &L, W R NNFE S 7EynEh, R,
WEAF (M) RN 2k, A e AR rp B AT, A R A e A AR
(R P B ge KELR ) |, SRR E G R TE, 19784
F%, MBBINMEEITE, AREAEEEESME, MUEEE
B RS T LEAZ TR
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The pipa, or Chinese lute, was introduced from Central Asia during
the Han dynasty, and gradually evolved within different areas of China
since the Tang dynasty. The term ‘pipa’ describes two original playing
motions of the plectrum held in the performer’s right hand: pi is ‘to
play forwards’ (towards the left), and pa, ‘to play backwards’ (towards
the right). The pipa was originally held horizontally, and its twisted silk
strings were plucked with a large triangular plectrum until the end

of the Tang dynasty when musicians began using their fingernails to
perform the more exuberant music. To make it easier to use fingers,
the instrument began to be held in an upright position which slowly
became the beipa (north pipa).

However, the concept of early horizontally-held pipa was preserved in
Nanyin music. Nevertheless, the triangular plectrum has been replaced
by artificial fingernails made of materials such as ivory and tortoiseshell.
Nanyin, also Nanguan, literally ‘southern pipe’ music, is popular in

the minnan area (southern Fujian Province) from whence it spread to
Taiwan and other Southeast Asian countries. Minnan musicians are
tempted to assign the origins of Nanyin music to the Tang and Song
dynasties, which to a certain degree can be supported by the the
survival of many archaic features, such as the tradition of horizontally
held pipa. The music today is seen by academics as primarily part of
an amateur tradition with ancient historical roots, that is played both for
the musicians’ own entertainment and occasionally for ritual practice.

Pipa is the leading instrument in Nanyin music, accompanied by pai
(wood clapper), erxian (two-stringed fiddle), sanxian (three-stringed
lute), and xiao (vertical flute, also called dongxiao). Although a Nanyin
pipa preserves some features of types of pipa from the Tang dynasty,
its modern form appears to have been finalised no later than the Ming
dynasty. Compare with a pipa in the Metropolitan Museum of Art, New
York, late 16th/early 17th century, illustrated by J.K.Moore, J.K.Dobney
and B.Strauchen-Scherer, Musical Instruments: Highlights of the
Metropolitan Museum of Art, New York, 2015, pp.48-49, fig.Il.

Inscriptions and seals usually found on the backplate endow the
instrument with a literary or poetic identity. The name of this pipa, huai
yun, could be translated as ‘the appeal of scholartree’, and the seal
shengwen yutiam, may be translated as ‘to be heard in the heavens’.
Compare with a number of pipas, Qing dynasty, all bearing inscribed
names or seals, such as the Xinhua cun pipa in the Chinese Music
Academy, the Dieyun Bei pipa in Fujian Provincial Museum and the Yun
Lang in a private collection in Quanzhou, all illustrated in Zhongguo
yinyue wuwen daxi fujian juan (Compendium of Chinese Musical
Instruments: Fujian Province), 1999, pp.113, 114 and 117.
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Albert Leung (b.1961), known
as Lin Xi, is a prolific and award-
winning lyricist and writer based
in Hong Kong. He has written
over 3,500 song lyrics since the
1980s. With great admiration

of music in Chinese culture,

Lin created these beautiful
calligraphies exclusively for
Bonhams Eternal Resonance:
Music in Chinese Art sale.

MY, 19614EA, A4 GAEL,
AR, FATIN, 19804K
HHIHLISR, K% B RARE R AR
EHEMYET, REIEE
V&L MRS S AEAE— AR IR P
iy TN Saal « Pl i el
FTMER) TAME,

Artist’s Preface

When one speaks of music throughout history, one cannot but lament
that recording devices were not invented 2,000 years ago. Had that
been the case, legendary pieces of music from ancient China would
not have had to rely on sheet music alone to preserve it. As the two
sides of the same song; lyrics and melody should get to know each
other and fall in love. Good lyrics and melody should feel like they
were made for each other and unite in a harmonious marriage.

It is, therefore, an especially sad sight to see traditional lyrics - which
were supposed to be songs - stripped of their musicality and remain
as standalone texts. Notwithstanding this, it is difficult to put the blame
on ancient song collection practices. Had the melody of much epic
poetry been able to remain, they would have been more valuable than
many tangible artefacts. People tend to see Song Ci lyrical poetry as
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similar to today’s pop songs. Such a view could not be further from
the truth. Song lyrics often have many versions of lyrics, but that is rare
in modern pop songs. As modern Cantopop develops, songs tend to
be longer and packed with an increasing number of twists and turns,
which in turn reflects the increasing complexity of modern life and
human emotion, reaching some 300-400 words for a song, which is
equivalent to seven or eight Song Ci lyrics.

There is no right or wrong to this phenomenon, as music itself is a
record that captures the rhythm and emotion of a certain time, and the
interpretation of pop song lyrics through calligraphy may also become
a new trend. In the past, the writing of calligraphy was inseparable to
the art and chanting of poetry. Therefore, in the present day, calligraphy
should reflect current songs — the new lyric poetry of our day.

k), BEBLBHIRRION — W B, 2 SRR, BLAURAT i a Ak
TERRES, e, BAGBREREEER, S RIS,
NHOTE F OB A, G A R DO S, B R T =
MU, —EH RSB\ KR R,

EHGAIFE, EY RN REI SRS, VAT HGIAEIL,
WA ATRESE RO B SY, Jt 5 EREEAS B O BERE,  tRRe, ATPE
PR, WEERRIERIEATING], LIRS EEME 1, EMZ%
— ST HE T AT A



44

LIN XI (B.1961)

“TEN DIRECTIONS BUT ONE THOUGHT in running script

Ink on paper, inscribed by the artist and dated 2020, signed Lin Xi
with three seals reading Guanzi zai, Lin xi and Yiri sanqiu, framed and
glazed. 137.8cm (54 1/4in) high x 23cm (9in) wide.

HKD5,000 - 8,000
US$650 - 1,000
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Shifang yinian or “Ten Directions But One Thought” is a song Lin
wrote in 2009 for the Buddha’s Birthday, a Buddhist festival that

is celebrated in most of East Asia commemorating the birth of the
Gautama Buddha. Inspired by the Flower Garland Sutra, Lin started
to write lyrics imbued with Buddhist philosophy to look for a sense of
calmness.
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LIN XI (B.1961)

‘YOUR FIRST NAME IS MY LAST NAME" in
running script

Ink and colour on paper, inscribed by the
artist and dated 2020, signed Lin Xi with three
seals reading Yiri sangiu, Lin xi and Fengming,
framed and glazed.

69.4cm (27 1/4in) high x 62.5cm (24 1/4in) wide.

HKD5,000 - 8,000
US$650 - 1,000
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The present lot is created in homage to Lin’s
favorite artist, Tong Yang-tze (b. 1942). “Your
First Name is My Last Name” was written

by Lin for Jacky Cheung Hok-yau (b.1961),
who is regarded as one of the “Four Heavenly
Kings” of Cantopop and “God of Songs” of
Hong Kong.
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LIN XI (B.1961)

‘CHASE’ in running script

Ink on paper, inscribed by the artist and dated
2020, signed Lin Xi with three seals reading
Yiri sanqiu, Lin xi and Mingyue qianshen,
framed and glazed.

82.5cm (32 1/2in) high x 63.4cm (24 1/4in) wide.

HKD5,000 - 8,000
US$650 - 1,000

ML ATE T AR Sk
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The present lot is an inspiring calligraphic
representation of the Song, “Chase”, that Lin
wrote in 1995 for Leslie Cheung Kwok-wing
(1956-2003), one of the most prominent
pioneers that shaped the identity of Cantopop
during the 1980s. In the present work, Lin
completed the final stroke to manifest a
state of equilibrium between breaking and
not yet broken. To achieve a sense of flow in
this stroke, the artist must have confidence
without any hesitation during the writing of
these characters.

IRPISSTOR AR RS — K, R (R
E) (i, tEEsET GB) , AT
FERRR TATM, AR T AT —B
Rkl AR, HERE TR OB) AORFHE, 24
PR RIEANDIRE: [—IB/E, 18—
LR A AT, RN | 5 AR
BTRIE T—EfE] BRT, R&EEE
SRR, KA DE) T TR TE
S, PR RIS, BRI i
MY, ARGHEAMEIR L e, (B AR VRAR
S8R, KaSHEERRIRECR,
SR AL, ARSSHRIE, M Re R AR
BRfEBREFEE, B FIREERE R,
SGERR TR ORCR,  SLBHHE, oA H
18, BIERAMBEIERM, TR,
IR—AB Iy T T, R
TR,

47

LIN XI (B.1961)

‘T AM WHAT | AM’ in running script

Ink on paper, inscribed by the artist and dated
2020, signed Lin Xi with three seals reading
Lin xi, Xianren biwu and Caoming shuitian,
framed and glazed.

88.7cm (34 3/4in) wide x 35cm (13 3/4in) high.

HKD5,000 - 8,000
US$650 - 1,000
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“I Am What | Am” is another song Lin wrote
for Leslie Cheung Kwok-wing (1956-20083),
and it was released by Universal Music Group
in 2010. In this calligraphy, Lin interprets the
character “I” in different styles of strokes, to
reflect the self-complexity of a person.
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LIN XI (B.1961)

‘XISHUI CHANGLIU” in running script

Ink on paper, inscribed by the artist and dated
2020, signed Lin Xi with two seals reading Yiri
sanqiu and Lin xi, framed and glazed.

153cm (60 1/4in) wide x 40cm (15 3/4in) high.

HKD5,000 - 8,000
US$650 - 1,000
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The four characters are chosen from the pop
song, “Hong Dou” that Lin wrote for Faye
Wong (b. 1969) in 1998. Often referred as the
“diva of Asia” and recognised by Guinness
World Records as the Best Selling Cantopop
Female in 2000, the pop queen’s uneasy
stories of her personal life are reflected in her
music that many of us grew up with. In this
work, Lin chooses a half-cursive style and a
worm-toned paper to represent the “flowing
stream” as the lyrics narrate, as he believes a
healthy relationship should be like a trickle that
lasts forever.
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A HUANGHUALI JING ERHU

Early 20th century

The long, elegantly carved huanghuali cylindrical neck with a cuboid
top fitted with two boxwood tuning pegs, supported by a hexagonal
hongmu soundbox covered with snakeskin, two steel strings attached
from the pegs to the base, the bamboo bow-stick stretched by a
batch of horse hair.

62cm (24in) long (2).

HKD50,000 - 80,000
US$6,500 - 10,000

AR R S AERA

Provenance:
An Asian private collection

HR
CEVIFONILC:
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The term Jing (capital) as in Jing erhu refers to Beijing opera in which
the Jing erhu is exclusively used. This fiddle was introduced by the
famous opera singer Mei Lanfang (1894-1961) and erhu master
Wang Shaoging (1900-1958) between 1923 and 1924. With a smaller
soundbox covered by snakeskin (not python skin) and a shorter neck
than the standard erhu, the Jing erhu is able to emit a softer and more
elegant sound. Mei Lanfang found it more suited to accompany the
singing of Dan (female roles), thereafter this new instrument became
popular not only in Beijing Opera, but also in Yue Opera in Shanghai
and the Zhejiang area, after Mei’s promotion of the instrument.
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A PAIR OF VERTICAL ‘YUPING’ BAMBOO
FLUTES, XIAO

Early 20th century

Each carved from a length of bamboo with six key
holes and two tuning holes, incised with the artist’s
signature Qiandong yuping xie congshan zao, one
decorated with a dragon underneath, the other
decorated with a phoenix, both beneath long incised
poems, the wood of auburn-brown colour, wood box.
Each 60.7cm (24in) long (3).

HKD12,000 - 20,000
US$1,500 - 2,600

ARG B LS TR AR

Provenance:
An Asian private collection

P Y SN

The Yuping xiao (vertical flute) emerged in Yuping
County, Guizhou Province, probably during the late
Ming dynasty, but did not become popular until
the Guangxu reign in the Qing dynasty. Yuping
xiao carved with dragon and phoenix were also
presented as wedding gifts.

Xie Songshan was a flute maker active in the early
20th century.
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Vincent Fang (b.1969), a Taiwanese multi-Golden
Melody Award lyricist, is best known for his collab-
oration with singer-songwriter Jay Chou. His work
is rooted in the rich tradition of Chinese literature,
reinterpreting the classic language to a modernist
form. Fang is considered to be at the forefront of
‘China Wind music’, a fusion genre which became
popular since the 2000s, combining modern rock
and contemporary R&B together with traditional
Chinese music.
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VINCENT FANG (B.1969)

Juhua Tai (Chrysanthemum Terrace), October 2020

Signed by the artist

Epoxy, cast resin, polyvinyl chloride and mixed media.

Edition:1/4

175cm (68 3/4) long x 28cm (11in) wide x 104cm (40 3/4in) high.

HKD120,000 - 150,000
US$15,000 - 19,000
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Juhua Tai (Chrysanthemum Terrace), was written for Zhang Yimao’s
movie Curse of the Golden Flower (2006) which was adapted from
William Shakespeare’s Hamlet, and was also included in Jay Chou’s
album Still Fantasy published in the same year. The current work

is inspired by jianzi pu, a unique form of tablature for gugin. Jianzi,
literally ‘abbreviated characters’, consisting of strokes from different
characters, was developed from wenzi pu or full-character tablature
detailing the tuning, finger positions and comprising a step-by-step
method and description of how to play a piece. Jianzi pu dramatically
reduced the length of a gugin piece, whilst increasing the accuracy
and efficiency of the gugin music notation.

The artist invited a young gugin musician, Ms Zhang Lu, who
graduated from the Central Conservatory of Music, China, in 2011,
to convert the music of Juhua Tai, which was written by Jay Chou
into jianzi pu. He carved the tablature on a glassy transparent plaque
and placed it on a yellow industrial-style stand, creating another artful
combination of Chinese classic and modern media, just as he has
done in his writing.
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VINCENT FANG (B.1969)

Dongfeng Po (East Wind Breaks), October 2020

Signed by the artist

Fiberglass,polyvinyl chloride and mixed media

Edition: 1/4

180cm (70 3/4in) long x 81cm (31 7/8in) x 48cm (18 7/8in) high.

HKD120,000 - 150,000
US$15,000 - 19,000
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Dongfeng Po (East Wind Breaks) was written by Vincent Fang in
2003 and was included in the fourth studio album, Yeh Hui-mei by
Taiwanese singer Jay Chou. The song was released on 29th July
2008 by Sony Music Taiwan and was awarded The Best Lyrics

of the Top Chinese Music Awards in the same year. The present
installation work takes its inspiration from ‘A Thousand Li of Rivers
and Mountains’, an 11.9 metres (39ft) long scroll by the Song
dynasty artist Wang Ximeng (1096-1119). The rusty-green surface
over the mechanical castles is reminiscent of the green hues and the
immense landscapes in the Song dynasty scroll. The lyrics on the
base are rendered in running script under the inspiration of Mi Fu
(1051-1107), one of the best known calligraphers during the Song
dynasty, with a three-dimensional transformation, resulting in a new
visual interpretation of Chinese calligraphy.
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NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who may be
interested in a Lot, including Bidders and potential Bidders (including
any eventual Buyer of the Lot). For ease of reference we refer to
such persons as “Bidders” or “you”.

Our List of Definitions and Glossary is incorporated into this
Notice to Bidders. It is at Appendix 3 at the back of the Catalogue.
Where words and phrases are used in this notice which are in the List
of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale may be
set out in the Catalogue for the Sale, in an insert in the Catalogue
and/or in a notice displayed at the Sale venue and you should read
them as well. Announcements affecting the Sale may also be given
out orally before and during the Sale without prior written notice. You
should be alert to this possibility of changes and ask in advance of
bidding if there have been any.

1. OUR ROLE

In its role as auctioneer of Lots, Bonhams acts solely for and in

the interests of the Seller. Bonhams’ job is to sell the Lot at the
highest price obtainable at the Sale to a Bidder. Bonhams does

not act for Buyers or Bidders in this role and does not give advice

to Buyers or Bidders. When it or its staff make statements about a
Lot or, if Bonhams provides a Condition Report on a Lot it is doing
that on behalf of the Seller of the Lot. Bidders and Buyers who are
themselves not expert in the Lots are strongly advised to seek and
obtain independent advice on the Lots and their value before bidding
for them.

The Seller has authorised Bonhams to sell the Lot as its agent on its
behalf and, save where we expressly make it clear to the contrary,
Bonhams acts only as agent for the Seller. Any statement or
representation we make in respect of a Lot is made on the Seller’s
behalf and, unless Bonhams sells a Lot as principal, not on our
behalf and any Contract for Sale is between the Buyer and the Seller
and not with us. If Bonhams sells a Lot as principal this will either
be stated in the Catalogue or an announcement to that effect will be
made by the Auctioneer, or it will be stated in a notice at the Sale or
an insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty or
responsibility to you in contract or tort (whether direct, collateral,
express, implied or otherwise). If you successfully bid for a Lot and
buy it, at that stage Bonhams does enter into an agreement with

the Buyer. The terms of that contract are set out in our Buyer’s
Agreement save for those varied by announcement given out orally
before and/or during the Sale, which you will find at Appendix 2 at
the back of the Catalogue. This will govern Bonhams'’ relationship
with the Buyer.

2.LOTS

Subject to the Contractual Description printed in bold letters in

the Entry about the Lot in the Catalogue (see paragraph 3 below),
Lots are sold to the Buyer on an “as is” basis, with all faults and
imperfections. No reference is made in the Catelogue to any defect,
damage or restoration of the Lot. Please see paragraph 15.
llustrations and photographs contained in the Catalogue (other

than photographs forming part of the Contractual Description) or
elsewhere of any Lots are for identification purposes only. They may
not reveal the true condition of the Lot. A photograph or illustration
may not reflect an accurate reproduction of the colour(s) of the Lot.
Lots are available for inspection prior to the Sale and it is for you to
satisfy yourself as to each and every aspect of a Lot, including its
authorship, attribution, condition, provenance, history, background,
authenticity, style, period, age, suitability, quality, roadworthiness

(if relevant), origin, value and estimated selling price (including the
Hammer price). 1t is your responsibility to examine any Lot in which
you are interested.

It should be remembered that the actual condition of a Lot may

not be as good as that indicated by its outward appearance. In
particular, parts may have been replaced or renewed and Lots may
not be authentic or of satisfactory quality; the inside of a Lot may
not be visible and may not be original or may be damaged, as for
example where it is covered by upholstery or material. Given the age
of many Lots they may have been damaged and/or repaired and you
should not assume that a Lot is in good condition.

Electronic or mechanical parts may not operate or may not comply
with current statutory requirements. You should not assume that
electrical items designed to operate on mains electricity will be
suitable for connection to the mains electricity supply and you should
obtain a report from a qualified electrician on their status before doing
s0. Such items which are unsuitable for connection are sold as items
of interest for display purposes only.

If you yourself do not have expertise regarding a Lot, you should
consult someone who does to advise you. We can assist in
arranging facilities for you to carry out or have carried out more
detailed inspections and tests. Please ask our staff for details.

Any person who damages a Lot will be held liable for the loss
caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each Lot is sold
by its respective Seller to the Buyer of the Lot as corresponding only
with that part of the Entry which is printed in bold letters and (except
for the colour, which may be inaccurately reproduced) with any
photograph of the Lot in the Catalogue. The remainder of the Entry,
which is not printed in bold letters, represents Bonhams’ opinion
(given on behalf of the Seller) about the Lot only and is not part of the
Contractual Description in accordance with which the Lot is sold by
the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry. Estimates
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are only an expression of Bonhams’ opinion made on behalf of the
Seller of the range where Bonhams thinks the Hammer Price for the
Lot is likely to fall; it is not an estimate of value. It does not take into
account any Tax or Buyer's Premium payable. Lots can in fact sell for
Hammer Prices below and above the Estimate. Any Estimate should
not be relied on as an indication of the actual selling price or value of
alot.

Estimates are in the currency of the Sale.

Condition reports

In respect of most Lots, you may ask for a Condition Report on its
physical condition from Bonhams. If you do so, this will be provided
by Bonhams on behalf of the Seller free of charge. Bonhams is not
entering into a contract with you in respect of the Condition Report
and accordingly does not assume responsibility to you in respect

of it. Nor does the Seller owe or agree to owe you as a Bidder any
obligation or duty in respect of this free report about a Lot which

is available for your own inspection or for inspection by an expert
instructed by you. However, any written description of the physical
condition of the Lot contained in a Condition Report will form part of
the Contractual Description of the Lot under which it is sold to any
Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any representation of
fact or contractual promise, guarantee or warranty and undertakes
no obligation or duty, whether in contract or in tort (other than to

the eventual Buyer as set out above), in respect of the accuracy or
completeness of any statement or representation made by him or
on his behalf which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as set out
above, no statement or representation in any way descriptive of a Lot
or any Estimate is incorporated into any Contract for Sale between a
Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want to and the
Contract for Sale for a Lot is with the Seller and not with Bonhams;
Bonhams acts as the Seller's agent only (unless Bonhams sells the
Lot as principal).

Bonhams undertakes no obligation to you to examine, investigate or
carry out any tests, either in sufficient depth or at all, on each Lot to
establish the accuracy or otherwise of any descriptions or opinions
given by Bonhams, or by any person on Bonhams’ behalf, whether in
the Catalogue or elsewhere.

You should not suppose that such examinations, investigations or
tests have occurred.

Bonhams does not make or agree to make any representation of
fact, and undertakes no obligation or duty (whether in contract or
tort) in respect of the accuracy or completeness of any statement or
representation made by Bonhams or on Bonhams’ behalf which is in
any way descriptive of any Lot or as to the anticipated or likely selling
price of any Lot.

No statement or representation by Bonhams or on its behalf in any
way descriptive of any Lot or any Estimate is incorporated into our
Buyer's Agreement.

Alterations

Descriptions and Estimates may be amended at Bonhams’ discretion
from time to time by notice given orally or in writing before or during a
Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR
BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE

Our Sales are public auctions which persons may attend and you
should take the opportunity to do so.

We do reserve the right at our sole discretion to refuse admission

to our premises or to any Sale without stating a reason. We have
complete discretion as to whether the Sale proceeds, whether

any Lot is included in the Sale, the manner in which the Sale is
conducted and we may offer Lots for sale in any order we choose
notwithstanding the numbers given to Lots in the Catalogue. You
should therefore check the date and starting time of the Sale,
whether there have been any withdrawals or late entries. Remember
that withdrawals and late entries may affect the time at which a Lot
you are interested in is put up for Sale.

We have complete discretion to refuse any bid, to nominate any
bidding increment we consider appropriate, to divide any Lot, to
combine two or more Lots, to withdraw any Lot from a Sale and,
before the Sale has been closed, to put up any Lot for auction again.
Auction speeds can exceed 100 Lots to the hour and bidding
increments are generally about 10%. However these do vary from
Sale to Sale and from Auctioneer to Auctioneer. Please check with
the department organising the Sale for advice on this.

Where a Reserve has been applied to a Lot, the Auctioneer may, in
his absolute discretion, place bids (up to an amount not equalling

or exceeding such Reserve) on behalf of the Seller. We are not
responsible to you in respect of the presence or absence of any
Reserve in respect of any Lot.

If there is a Reserve it will normally be no higher than the lower figure
for any Estimate in the Catalogue, assuming that the currency of

the Reserve has not fluctuated adversely against the currency of the
Estimate.

The Buyer will be the Bidder who makes the highest bid acceptable
to the Auctioneer for any Lot (subject to any applicable Reserve) to
whom the Lot is knocked down by the Auctioneer at the striking of
the Auctioneer’'s hammer. Any dispute as to the highest acceptable
bid will be settled by the Auctioneer in his absolute discretion.

All bids tendered will relate to the actual Lot number announced by
the Auctioneer.

An electronic currency converter may be used at the Sale. This

equipment is provided as a general guide as to the equivalent
amount in certain currencies of a given bid. We do not accept

any responsibility for any errors which may occur in the use of the
currency converter.

We hereby give you notice that we may use video cameras to record
the Sale and may record telephone calls for reasons of security and
to assist in solving any disputes which may arise in relation to bids
made at the Sale.

At some Sales, for example, jewellery Sales, we may use screens on
which images of the Lots will be projected. This service is provided
to assist viewing at the Sale. The image on the screen should be
treated as an indication only of the current Lot. It should be noted
that all bids tendered will relate to the actual Lot number announced
by the Auctioneer. We do not accept any responsibility for any errors
which may occur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not completed

and delivered to us one of our Bidding Forms, either our Bidder
Registration Form, Absentee and Telephone Bidding Form before
the Sale. You may be asked for proof of identity, residence, financial
details and references, which, if asked for, you must supply if your
bids are to be accepted by us. Please bring your passport, Hong
Kong Identity Card (or similar photo proof of identity) and a debit or
credit card. We may request a deposit from you before allowing you
to bid.

We may refuse entry to a Sale to any person even if that person has
completed a Bidding Form.

Bidding in person

‘You should come to our Bidder registration desk at the Sale venue
and fill out a Bidder Registration Form on (or, if possible, before) the
day of the Sale. The bidding number system is sometimes referred
to as “paddle bidding”. You will be issued with a large card (a
“paddle”) with a printed number on it. This will be attributed to you
for the purposes of the Sale. Should you be a successful Bidder

you will need to ensure that your number can be clearly seen by

the Auctioneer and that it is your number which is identified as the
Buyer’s. You should not let anyone else use your paddle as all Lots
will be invoiced to the name and address given on your Bidder
Registration Form. Once an invoice is issued it will not be changed.
If there is any doubt as to the Hammer Price of, or whether you are
the successful Bidder of, a particular Lot, you must draw this to the
attention of the Auctioneer before the next Lot is offered for Sale. The
decision of the Auctioneer is considered final and conclusive.

At the end of the Sale, or when you have finished bidding please
return your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, please complete an
Absentee and Telephone Bidding Form, which is available from our
offices or in the Catalogue. Please then return it to the office which
is responsible for the Sale at least 24 hours in advance of the Sale. It
is your responsibility to check with our Bids Office that your bid has
been received. Telephone calls may be recorded. The telephone
bidding facility is a discretionary service and may not be available in
relation to all Lots. We will not be responsible for bidding on your
behalf if you are unavailable at the time of the Sale or if the telephone
connection is interrupted during bidding. Please contact us for
further details.

Bidding by post or fax

Absentee and Telephone Bidding Forms can be found in the back

of this Catalogue and should be completed and sent to the office
responsible for the Sale. It is in your interests to return your form as
soon as possible, as if two or more Bidders submit identical bids for
a Lot, the first bid received takes preference. In any event, all bids
should be received at least 24 hours before the start of the Sale.
Please check your Absentee and Telephone Bidding Form carefully
before returning it to us, fully completed and signed by you. It is your
responsibility to check with our Bids Office that your bid has been
received. This additional service is complimentary and is confidential.
Such bids are made at your own risk and we cannot accept liability
for our failure to receive and/or place any such bids. All bids made
on your behalf will be made at the lowest level possible subject to
Reserves and other bids made for the Lot. Where appropriate your
bids will be rounded down to the nearest amount consistent with the
Auctioneer’s bidding increments. New Bidders must also provide
proof of identity when submitting bids. Failure to do this may result in
your bid not being placed.

Bidding via the internet

Please visit our Website at http://www.bonhams.com for details of
how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person named as
the principal on the Bidding Form although we may refuse to accept
bids from an agent on behalf of a principal and may require written
confirmation from the principal confirming the agent’s authority to bid.
Nevertheless, as the Bidding Form explains, any person placing a bid
as agent on behalf of another (whether or not he has disclosed that
fact or the identity of his principal) will be jointly and severally liable
with the principal to the Seller and to Bonhams under any contract
resulting from the acceptance of a bid.

Subject to the above, please let us know if you are acting on behalf

of another person when bidding for Lots at the Sale. Equally, please
let us know if you intend to nominate another person to bid on your
behalf at the Sale unless this is to be carried out by us pursuant to an
Absentee and Telephone Bidding Form that you have completed. If we
do not approve the agency arrangements in writing before the Sale, we
are entitled to assume that the person bidding at the Sale is bidding
on his own behalf. Accordingly, the person bidding at the Sale will

be the Buyer and will be liable to pay the Hammer Price and Buyer's
Premium and associated charges. If we approve the identity of your



client in advance, we will be in a position to address the invoice to your
principal rather than you. We will require proof of the agent’s client’s
identity and residence in advance of any bids made by the agent on
his behalf. Please refer to our Conditions of Business and contact our
Customer Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND
THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract for Sale

of the Lot will be entered into between the Seller and the Buyer on
the terms of the Contract for Sale set out in Appendix 1 at the back
of the Catalogue save for those varied by announcement given out
orally before and/or during the Sale. You will be liable to pay the
Purchase Price, which is the Hammer Price plus any Tax.

At the same time, a separate contract is also entered into between
us as auctioneers and the Buyer. This is our Buyer's Agreement,
the terms of which are set out in Appendix 2 at the end of the
Catalogue. Please read the terms of the Contract for Sale and our
Buyer's Agreement contained in the Catalogue in case you are the
successful Bidder. We may change the terms of either or both of these
agreements in advance of their being entered into, by setting out different
terms in the Catalogue and/or by placing an insert in the Catalogue and/
or by notices at the Sale venue and/or by oral announcements before and
during the Sale. You should be alert to this possibility of changes and ask
if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY
THE BUYER

Under the Buyer’s Agreement, a premium (the Buyer's

Premium) is payable to us by the Buyer in accordance with the terms
of the Buyer's Agreement and at rates set out below, calculated by
reference to the Hammer Price and payable in addition to it. Storage
charges and Expenses are also payable by the Buyer as set out in the
Buyer's Agreement.

For this Sale the following rates of Buyer's Premium will be payable
by Buyers on each Lot purchased:

27.5% of the Hammer Price on the first HK$100,000; plus

25% of the Hammer Price from HK$100,001

and up to HK$5,000,000; plus

20% of the Hammer Price from HK$5,000,001

and up to HK$50,000,000; plus

14.5% of the Hammer Price above HK$50,000,000

8. TAX

The Hammer Price and the Buyer’s Premium payable by the Buyer
is exclusive of any goods or service tax or other Tax (whether
imposed by Hong Kong or otherwise). If any such Tax was to be paid
under Hong Kong laws or any other laws, the Buyer shall be solely
responsible to pay such Tax and at the rate and time as required by
the relevant law, or if such Tax is to be paid by us, we may add such
Tax to the Purchase Price payable by the Buyer.

9. PAYMENT

Itis of critical importance that you ensure that you have

readily available funds to pay the Purchase Price and the

Buyer's Premium (plus Tax and any other charges and

Expenses to us) in full before making a bid for the Lot. If you

are a successful Bidder, payment will be due to be made to

us by 4.30 pm on the second working day after the Sale so

that all sums are cleared by the seventh working day after

the Sale. Payment will have to be by one of the following

methods (all cheques should be made payable to Bonhams

(Hong Kong) Limited). Bonhams reserves the right to vary

the terms of payment at any time. Unless agreed by us

advance payments made by anyone other than the registered
buyer will not be accepted.

preferred pay
bank transfer

method is by

Bank transfer: you may electronically transfer funds to
our Client Account. If you do so, please quote your paddle
number and invoice number as the reference. Our Client
Account details are as follows:

Bank :
Address :

HSBC
Head Office
1 Queen’s Road Central, Hong Kong

Account Name: Bonhams (Hong Kong) Limited. -

Client A/C
Account Number: 808 870 174001
SWIFT Code: HSBCHKHHHKH

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to Hong Kong dollars must not be less than

the Hong Kong dollars amount payable, as set out on the
invoice.

Hong Kong dollar personal cheque drawn on a Hong
Kong branch of a bank : all cheques must be cleared
before you can collect your purchases;

Bankers draft cheque: if you can provide suitable proof

of identity and we are satisfied as to the genuineness of the
draft or cheque, and that the funds have originated from your
own account, we will allow you to collect your purchases
immediately;

Cash: you may pay for Lots purchased by you at this Sale
with notes or coins in the currency in which the Sale is

conducted (but not any other currency) provided that the total
amount payable by you in respect of all Lots purchased by you at the
Sale does not exceed HK$80,000. If the amount

payable by you for Lots exceeds that sum, the balance must

be paid otherwise than in coins or notes;

Debit cards issued by a Hong Kong bank (EPS): there is no
additional charge for purchases made with these cards in person;

Credit cards: American Express, Visa and Mastercard only. There is
a HK$200,000 limit on payment value if payment is made in person.

Payment by telephone may also be accepted up to HK$50,000,
subject to appropriate verification procedures, although this facility
is not available for first time buyers. If the amount payable by you for
Lots exceeds that sum, the balance must be paid by other means.

China UnionPay (CUP) debit cards: There is no limit on payment
value if payment is made in person.

It maybe advisable to notify your card provider of your intended
purchase in advance to reduce delays caused by us having to seek
authority when you come to pay. If you have any questions with
regard to payment, please contact our

Customer Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until payment in full
and in cleared funds has been made (unless we have made a special
arrangement with the Buyer). Details relating to the collection of a
Lot, the storage of a Lot and our Storage Contractor after the Sale
are set out in the Buyer's Agreement as set out in Appendix 2 of the
Catalogue.

11. SHIPPING

Please refer enquiries on this to our customer services department
dealing with the Sale.

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all Hong Kong export and
overseas import regulations relating to your purchases and also to
obtain any relevant export and/or import licence(s).

The need for export and import licences varies from country to
country and you should acquaint yourself with all relevant local
requirements and provisions.

The refusal of any import or export licence(s) or any delay in obtaining
such licence(s) shall not permit the rescission of any Sale nor allow any
delay in making full payment for the Lot.

13. CITES REGULATIONS

Buyers are advised to check the regulations applicable to Hong Kong
exportation and overseas importation when exporting any goods
from Hong Kong to the place of importation. Buyers should also

be aware that the export from Hong Kong of any items made of or
incorporating ivory, whalebone, tortoiseshell, rhinoceros horn, coral
and other restricted materials is prohibited unless a CITES export
licence is obtained from the Agriculture, Fisheries and Conservation
Department of Hong Kong. A period of 8 weeks may be required for
the purposes of obtaining such export licence.

Please note that Lots marked in the catalogue with a Y next to the
lot number contain one or more of the aforesaid restricted materials.
However, the omission of such letter Y does not automatically mean
that the Lot is not subject to CITES regulations. Buyers are advised
to obtain information from the relevant regulatory authorities regarding
export and import restrictions, requirements and costs prior to
bidding.

14. THE SELLERS AND/OR BONHAMS’ LIABILITY

Other than any liability of the Seller to the Buyer of a Lot under the
Contract for Sale, neither we nor the Seller are liable (whether in
negligence or otherwise) for any error or misdescription or omission
in any Description of a Lot or any Estimate in respect of it, whether
contained in the Catalogue or otherwise, whether given orally or

in writing and whether given before or during the Sale. Neither we
nor the Seller will be liable for any loss of Business, profits, revenue
or income, or for loss of reputation, or for disruption to Business

or wasted time on the part of management or staff, or for indirect
losses or consequential damages of any kind, irrespective in any
case of the nature, volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the said loss or damage is
caused by or claimed in respect of any negligence, other tort, breach
of contract (if any) or statutory duty, restitutionary claim or otherwise.
In any circumstances where we and/or the Seller are liable in relation
to any Lot or any Description or Estimate made of any Lot, or the
conduct of any Sale in relation to any Lot, whether in damages,

for an indemnity or contribution, or for a restitutionary remedy or
otherwise, our and/or the Seller’s liability (combined, if both we and
the Seller are liable) will be limited to payment of a sum which will not
exceed by way of maximum the amount of the Purchase Price of the
Lot irrespective in any case of the nature, volume or source of any
loss or damage alleged to be suffered or sum claimed as due, and
irrespective of whether the liability arises from any negligence, other
tort, breach of contract (if any) or statutory duty or otherwise.

Nothing set out above will be construed as excluding or

restricting (whether directly or indirectly) our liability or excluding or
restricting any person’s rights or remedies in respect of (i) fraud,

or (i) death or personal injury caused by our negligence (or by the
negligence of any person under our control or for whom we are legally
responsible), or (i) acts or omissions for which we are liable under the
Occupiers Liability Ordinance (Chapter 314 of the Laws of Hong Kong),
or (iv) any other liability to the extent the same may not be excluded or
restricted as a matter of law or (v) our undertakings under paragraph 9
of the Buyer's Agreement. The same applies in respect of the Seller,
as if references to us in this paragraph were substituted with references

to the Seller.

15. DAMAGE AND RESTORATION

Bidders should note that there is no reference to any defect, damage
or restoration in this Catalogue. A detailed Condition Report can

be provided by Bonhams up to 24 hours before the Sale. When
providing Condition Reports, we do not guarantee that there are

no other defects present which have not been mentioned. Bidders
should satisfy themselves by inspection, as to the condition of each
Lot. Please see the Contract for Sale printed in this Catalogue.

16. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject to all
faults, imperfections and errors of Description save as set out below.
However, you will be entitled to reject a Book in the circumstances set
out in paragraph 11 of the Buyers Agreement. Please note that Lots
comprising printed Books, unframed maps and bound manuscripts
are not liable to VAT on the Buyer’s Premium.

17. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference to the

condition of a clock or watch does not imply that the Lot is in good

condition and without defects, repairs or restorations. Most clocks
and watches have been repaired in the course of their normal lifetime
and may now incorporate parts not original to them. Furthermore,

Bonhams makes no representation or warranty that any clock or

watch is in working order. As clocks and watches often contain fine

and complex mechanisms, Bidders should be aware that a general
service, change of battery or further repair work, for which the Buyer
is solely responsible, may be necessary. Bidders should be aware
that the importation of watches such as Rolex, Frank Muller and

Corum into the United States is highly restricted. These watches may

not be shipped to the USA and can only be imported personally.

18. JEWELLERY

Gemstones

Historically many gemstones have been subjected to a variety of

treatments to enhance their appearance. Sapphires and rubies are

routinely heat treated to improve their colour and clarity, similarly
emeralds are frequently treated with oils or resin for the same
purpose. Other treatments such as staining, irradiation or coating
may have been used on other gemstones. These treatments may
be permanent, whilst others may need special care or re-treatment
over the years to retain their appearance. Bidders should be aware
that Estimates assume that gemstones may have been subjected to
such treatments. A number of laboratories issue certificates that give
more detailed Descriptions of gemstones. However there may not be
consensus between different laboratories on the degrees, or types
of treatment for any particular gemstone. In the event that Bonhams
has been given or has obtained certificates for any Lot in the Sale

these certificates will be disclosed in the Catalogue. Although, as a

matter of policy, Bonhams endeavours to provide certificates from

recognised laboratories for certain gemstones, it is not feasible

to obtain certificates for each Lot. In the event that no certificate

is published in the Catalogue, Bidders should assume that the

gemstones may have been treated. Neither Bonhams nor the Seller

accepts any liability for contradictions or differing certificates obtained
by Buyers on any Lots subsequent to the Sale.

Estimated Weights

If a stone(s) weight appears within the body of the Description in

capital letters, the stone(s) has been unmounted and weighed by

Bonhams. If the weight of the stone(s) is stated to be approximate

and does not appear in capital letters, the stone(s) has been

assessed by us within its/their settings, and the stated weight is a

statement of our opinion only. This information is given as a guide

and Bidders should satisfy themselves with regard to this information
as to its accuracy.

Signatures

1. Adi d brooch, by Kt

When the maker's name appears in the title, in Bonhams’ opinion

the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but may

contain gemstones that are not original, or the piece may have been

altered.

3. A diamond brooch, mounted by Kutchinsky

Has been created by the jeweller, in Bonhams’ opinion, but using

stones or designs supplied by the client.

19. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

* “Jacopo Bassano”: in our opinion a work by the artist. When the
artist’s forename(s) is not known, a series of asterisks, followed
by the surname of the artist, whether preceded by an initial or
not, indicates that in our opinion the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably a work
by the artist but less certainty as to authorship is expressed than
in the preceding category;

* “Studio/Workshop of Jacopo Bassano”: in our opinion a work by
an unknown hand in a studio of the artist which may or may not
have been executed under the artist’s direction;

e “Circle of Jacopo Bassano”: in our opinion a work by a hand
closely associated with a named artist but not necessarily his
pupil;

* “Follower of Jacopo Bassano”: in our opinion a work by a
painter working in the artist’s style, contemporary or nearly
contemporary, but not necessarily his pupil;

* “Manner of Jacopo Bassano”: in our opinion a work in the style of
the artist and of a later date;

* “After Jacopo Bassano”: in our opinion, a copy of a known work
of the artist;
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* “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand of the
artist;

* “Bears a signature and/or date and/or inscription”: in our opinion
the signature and/or date and/or inscription have been added by
another hand.

20. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detail, as far as practicable,

recorded all significant defects, cracks and restoration. Such

practicable Descriptions of damage cannot be definitive, and in
providing Condition Reports, we cannot Guarantee that there are
no other defects present which have not been mentioned. Bidders
should satisfy themselves by inspection, as to the condition of each

Lot. Please see the Contract for Sale printed in this Catalogue.

Because of the difficulty in determining whether an item of glass

has been repolished, in our Catalogues reference is only made to

visible chips and cracks. No mention is made of repolishing, severe
or otherwise.

21. WINE

Lots which are lying under Bond and those liable to VAT may not be

available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for larger

parcels (as defined below). This is generally limited to more recent

and everyday drinking wines. Please contact the department for
details.

Itis not our policy to inspect every unopened case. In the case of

wines older than 20 years the boxes will usually have been opened

and levels and appearance noted in the Catalogue where necessary.

You should make proper allowance for variations in ullage levels and

conditions of corks, capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork and the

wine. Ullage levels for Bordeaux shaped bottles are only normally

noted when below the neck and for Burgundy, Alsace, German

and Cognac shaped bottles when greater than 4 centimetres (cm).

Acceptable ullage levels increase with age; generally acceptable

levels are as follows:

Under 15 years old — into neck or less than 4cm

15 to 30 years old — top shoulder (ts) or up to 5cm

Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between publication

of the Catalogue and the Sale and that corks may fail as a result

of transporting the wine. We will only accept responsibility for

Descriptions of condition at the time of publication of the Catalogue

and cannot accept responsibility for any loss resulting from failure of

corks either before or after this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same wine,

bottle size and Description. The Buyer of any of these Lots has the

option to accept some or all of the remaining Lots in the parcel at the
same price, although such options will be at the Auctioneer’s sole
discretion. Absentee Bidders are, therefore, advised to bid on the
first Lot in a parcel.

Bottling Details and Case Terms

The following terms used in the Catalogue have the following

meanings:

CB - Chéateau bottled

DB - Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc - original wooden case

iwc - individual wooden case

oc - original carton

SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y Subject to CITES regulations when exporting these items
outside the EU, see clause 13.

O The Seller has been guaranteed a minimum price for the Lot,
either by Bonhams or a third party. This may take the form of
an irrevocable bid by a third party, who may make a financial
gain on a successful Sale or a financial loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

[0] This lot contains or is made of ivory. The United States
Government has banned the import of ivory into the USA.

22. LANGUAGE

The Notice to Bidders is published in both Chinese and English.

If there is any dispute in its interpretation, the English version will

prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal data

about you (which expression for the purposes of this paragraph only

includes your employees and officers, if any). You agree to our use of

it as follows.

We may use your data to notify you about changes to our services
and to provide you with information about products or services that
you request from us or which we feel may be of interest to you. Data
about you may be analysed to identify your potential preferences for
these purposes. We may disclose your data to any member of our
group (which means our subsidiaries, our ultimate holding company
and its subsidiaries as defined in section 1159 and schedule 6 of the
Companies Act 2006, including any overseas subsidiary). Subject to
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this, we will not disclose your data to any third party, but we may from
time to time provide you with information about goods and services
provided by third parties which we feel may be of interest to you. Any
member of our group may use your data for similar purposes.

We will keep your data for a period of five years from the date of

your last contact with us so as to simplify any future registration. The
data may be transferred to and stored outside Hong Kong, and you
agree to this transfer. You have the right to request us not to use your
information for these purposes by contacting Bonhams (Hong Kong)
Limited (which for the purpose of the Personal Data (Privacy) Ordinance
(Chapter 486 of the Laws of Hong Kong) is the data user) at Montpelier
Galleries, Montpelier Street, London, SW7 1HH, United Kingdom or by
e-mall at client.services@bonhams.com.

APPENDIX 1

CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of the

Sale of the Lot to you, by the setting out of different terms in the

Catalogue for the Sale and/or by placing an insert in the Catalogue

and/or by notices at the Sale venue and/or by oral announcements

before and during the Sale at the Sale venue. You should be alert to
this possibility of changes and ask in advance of bidding if there have
been any.

UNDER THIS CONTRACT, THE SELLER'’S LIABILITY IN RESPECT OF

THE QUALITY OF THE LOT, ITS FITNESS FOR ANY PURPOSE AND

ITS CONFORMITY WITH ANY DESCRITION IS LIMITED. YOU ARE

STRONGLY ADVISED TO EXAMINE THE LOT FOR YOURSELF AND/

OR OBTAIN AN INDEPENDENT EXAMINATION OF IT BEFORE YOU

BUY IT.

1 THE CONTRACT

1.1 These terms govern the Contract for Sale of the Lot by the
Seller to the Buyer.

1.2 The Definitions and Glossary contained in Appendix 3 in the
Catalogue are incorporated into this Contract for Sale and a
separate copy can also be provided by Bonhams on request.
Where words and phrases are used which are in the List of
Definitions in it, they are printed in italics.

1.3 Seller sells the Lot as the principal to the Contract for Sale,
such contract being made between the Seller and you
through Bonhams which acts in the sole capacity as the
Seller’s agent and not as an additional principal. However, if
the Catalogue states that Bonhams sells the Lot as principal,
or such a statement is made by an announcement by the
Auctioneer, or by a notice at the Sale, or an insert in the
Catalogue, then Bonhams is the Seller for the purposes of
this agreement.

1.4 The contract is made on the striking of the Auctioneer’s
hammer in respect of the Lot when it is knocked down to you.

2 SELLER’S UNDERTAKINGS

2.1 The Seller undertakes to you that:

2.1.1 The Seller is the owner of the Lot or is duly authorised to sell

the Lot by the owner;

save as disclosed in the Entry for the Lot in the Catalogue, the

Seller sells the Lot with full title guarantee or, where the Seller

is an executor, trustee, liquidator, receiver or administrator,

with whatever right, title or interest he may have in the Lot;
except where the Sale is by an executor, trustee, liquidator,
receiver or administrator the Seller is both legally entitled to
sell the Lot, and legally capable of conferring on you quiet
possession of the Lot

the Seller has complied with all requirements, legal or

otherwise, relating to any export or import of the Lot, and

all duties and Taxes in respect of the export or import of the

Lot have (unless stated to the contrary in the Catalogue or

announced by the Auctioneer) been paid and, so far as the

Seller is aware, all third parties have complied with such

requirements in the past;

subject to any alterations expressly identified as such made by

announcement or notice at the Sale venue or by the Notice to

Bidders or by an insert in the Catalogue, the Lot corresponds

with the Contractual Description of the Lot, being that part

of the Entry about the Lot in the Catalogue which is in bold

letters and (except for colour) with any photograph of the Lot

in the Catalogue and the contents of any Condition Report
which has been provided to the Buyer.

3 DESCRIPTIONS OF THE LOT

3.1 Paragraph 2.1.5 sets out what is the Contractual Description
of the Lot. In particular, the Lot is not sold as corresponding
with that part of the Entry in the Catalogue which is not
printed in bold letters, which merely sets out (on the Seller’s
behalf) Bonhams’ opinion about the Lot and which is not part
of the Contractual Description upon which the Lot is sold. Any
statement or representation other than that part of the Entry
referred to in paragraph 2.1.5 (together with any express
alteration to it as referred to in paragraph 2.1.5), including any
Description or Estimate, whether made orally or in writing,
including in the Catalogue or on Bonhams’ Website, or by
conduct, or otherwise, and whether by or on behalf of the
Seller or Bonhams and whether made prior to or during the
Sale, is not part of the Contractual Description upon which
the Lot is sold.

3.2 Except as provided in paragraph 2.1.5, the Seller does
not make or give and does not agree to make or give any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or any Estimate
in relation to it, nor of the accuracy or completeness of any
Description or Estimate which may have been made by
or on behalf of the Seller including by Bonhams. No such
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Description or Estimate is incorporated into this Contract for
Sale.

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY
The Seller does not make and does not agree to make any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact in relation to the satisfactory
quality of the Lot or its fitness for any purpose.

The Seller will not be liable for any breach of any undertaking,
whether implied by the Sale of Goods Ordinance (Chapter 26
of the Laws of Hong Kong) or otherwise, as to the satisfactory
quality of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked down to you
on the fall of the Auctioneer’s hammer in respect of the Lot.
The Seller will not be responsible thereafter for the Lot prior
to you collecting it from Bonhams or the Storage Contractor,
with whom you have separate contract(s) as Buyer. You will
indemnify the Seller and keep the Seller fully indemnified

from and against all claims, proceedings, costs, expenses
and losses arising in respect of any injury, loss and damage
caused to the Lot after the fall of the Auctioneer’s hammer
until you obtain full title to it.

Title to the Lot remains in and is retained by the Seller until
the Purchase Price and all other sums payable by you to
Bonhams in relation to the Lot have been paid in full to, and
received in cleared funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises when the
Lot is knocked down to you on the fall of the Auctioneer’s
hammer in respect of the Lot.

Time will be of the essence in relation to payment of the
Purchase Price and all other sums payable by you to
Bonhams. Unless agreed in writing with you by Bonhams

on the Seller's behalf (in which case you must comply with
the terms of that agreement), all such sums must be paid

to Bonhams by you in the currency in which the Sale was
conducted by not later than 4.30pm on the second working
day following the Sale and you must ensure that the funds are
cleared by the seventh working day after the Sale. Payment
must be made to Bonhams by one of the methods stated

in the Notice to Bidders unless otherwise agreed with you

in writing by Bonhams. If you do not pay any sums due in
accordance with this paragraph, the Seller will have the rights
set out in paragraph 8 below.

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by Bonhams,

the Lot will be released to you or to your order only when
Bonhams has received cleared funds to the amount of the full
Purchase Price and all other sums owed by you to the Seller
and to Bonhams.

The Seller is entitled to withhold possession from you of any
other Lot he has sold to you at the same or at any other Sale
and whether currently in Bonhams’ possession or not until
payment in full and in cleared funds of the Purchase Price and
all other sums due to the Seller and/or Bonhams in respect of
the Lot.

You will collect and remove the Lot at your own expense
from Bonhams’ custody and/or control or from the Storage
Contractor’s custody in accordance with Bonhams’
instructions or requirements.

You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.

You will be wholly responsible for any removal, storage or
other charges or expenses incurred by the Seller if you do
not remove the Lot in accordance with this paragraph 7 and
will indemnify the Seller against all charges, costs, including
any legal costs and fees, expenses and losses suffered by
the Seller by reason of your failure to remove the Lot including
any charges due under any Storage Contract. All such sums
due to the Seller will be payable on demand.

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to Bonhams in full
in accordance with the Contract for Sale the Seller will be
entitled, with the prior written agreement of Bonhams but
without further notice to you, to exercise one or more of the
following rights (whether through Bonhams or otherwise):

to terminate immediately the Contract for Sale of the Lot for
your breach of contract;

to re-sell the Lot by auction, private treaty or any other means
on giving seven days’ written notice to you of the intention to
resell;

to retain possession of the Lot;

to remove and store the Lot at your expense;

to take legal proceedings against you for any sum due under
the Contract for Sale and/or damages for breach of contract;
to be paid interest on any monies due (after as well as before
judgement or order) at the annual rate of 5% per annum
above the base rate of Standard Chartered Bank (Hong Kong)
Limited from time to time to be calculated on a daily basis
from the date upon which such monies become payable until
the date of actual payment;

to repossess the Lot (or any part thereof) which has not
become your property, and for this purpose you hereby grant
an irrevocable licence to the Seller by himself and to his
servants or agents to enter upon all or any of your premises
(with or without vehicles) during normal Business hours to
take possession of the Lot or part thereof;

to retain possession of any other property sold to you by the
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Seller at the Sale or any other auction or by private treaty until
all sums due under the Contract for Sale shall have been paid
in full in cleared funds;

to retain possession of, and on three months’ written notice
to sell, Without Reserve, any of your other property in the
possession of the Seller and/or of Bonhams (as bailee for

the Seller) for any purpose (including, without limitation, other
goods sold to you) and to apply any monies due to you as a
result of such sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and

so long as such goods remain in the possession of the Seller
or Bonhams as its bailee, to rescind the contract for the Sale
of any other goods sold to you by the Seller at the Sale or at
any other auction or by private treaty and apply any monies
received from you in respect of such goods in part or full
satisfaction of any amounts owed to the Seller or to Bonhams
by you.

You agree to indemnify the Seller against all legal and other
costs of enforcement, all losses and other expenses and
costs (including any monies payable to Bonhams in order to
obtain the release of the Lot) incurred by the Seller (whether
or not court proceedings will have been issued) as a result

of Bonhams taking steps under this paragraph 8 on a full
indemnity basis together with interest thereon (after as well as
before judgement or order) at the rate specified in paragraph
8.1.6 from the date upon which the Seller becomes liable to
pay the same until payment by you.

On any re-sale of the Lot under paragraph 8.1.2, the Seller
will account to you in respect of any balance remaining from
any monies received by him or on his behalf in respect of the
Lot, after the payment of all sums due to the Seller and to
Bonhams, within 28 days of receipt of such monies by him or
on his behalf.

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or damage
caused by the Lot after the fall of the Auctioneer’s hammer in
respect of the Lot.

Subject to paragraphs 9.3 to 9.5 below, except for breach

of the express undertaking provided in paragraph 2.1.5,

the Seller will not be liable for any breach of any term that

the Lot will correspond with any Description applied to it

by or on behalf of the Seller, whether implied by the Sale of
Goods Ordinance (Chapter 26 of the Laws of Hong Kong) or
otherwise.

The Seller will not be liable (whether in negligence, other tort,
breach of contract or statutory duty or in restitution or under
the Misrepresentation Ordinance (Chapter 284 of the Laws of
Hong Kong), or in any other way) for any lack of conformity
with, or inaccuracy, error, misdescription or omission in any
Description of the Lot or any Entry or Estimate in relation to the
Lot made by or on behalf of the Seller (whether made in writing,
including in the Catalogue, or on the Website, or orally, or by
conduct or otherwise) and whether made before or after this
agreement or prior to or during the Sale.

The Seller will not be liable for any loss of Business, Business
profits or revenue or income or for loss of reputation or

for disruption to Business or wasted time on the part of

the Buyer or of the Buyer’s management or staff or, for

any indirect losses or consequential damages of any kind,
irrespective in any case of the nature, volume or source of
the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed
in respect of any negligence, other tort, breach of contract,
statutory duty, restitutionary claim or otherwise;

In any circumstances where the Seller is liable to you in
respect of the Lot, or any act, omission, statement, or
representation in respect of it, or this agreement or its
performance, and whether in damages, for an indemnity

or contribution or for a restitutionary remedy or in any way
whatsoever, the Seller’s liability will be limited to payment of a
sum which will not exceed by way of maximum the amount of
the Purchase Price of the Lot irrespective in any case of the
nature, volume or source of any loss or damage alleged to be
suffered or sum claimed as due, and irrespective of whether
the liability arises from any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, restitutionary claim or
otherwise.

Nothing set out in paragraphs 9.1 to 9.5 above will be
construed as excluding or restricting (whether directly or
indirectly)any person'’s liability or excluding or restricting any
person’s rights or remedies in respect of () fraud, or (i) death
or personal injury caused by the Seller’s negligence (or any
person under the Seller’s control or for whom the Seller is
legally responsible), or (i) acts or omissions for which the
Seller is liable under the Occupiers Liability Ordinance (Chapter
314 of the Laws of Hong Kong), or (iv) any other liability to
the extent the same may not be excluded or restricted as a
matter of law.

MISCELLANEOUS

You may not assign either the benefit or burden of the
Contract for Sale.

The Seller’s failure or delay in enforcing or exercising any
power or right under the Contract for Sale will not operate or
be deemed to operate as a waiver of his rights under it except
to the extent of any express waiver given to you in writing.
Any such waiver will not affect the Seller’s ability subsequently
to enforce any right arising under the Contract for Sale.

If either party to the Contract for Sale is prevented from
performing that party’s respective obligations under the
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Contract for Sale by circumstances beyond its reasonable
control or if performance of its obligations would by

reason of such circumstances give rise to a significantly
increased financial cost to it, that party will not, for so long

as such circumstances prevail, be required to perform such
obligations. This paragraph does not apply to the obligations
imposed on you by paragraph 6.

Any notice or other communication to be given under the
Contract for Sale must be in writing and may be delivered by
hand or sent by first class post or air mail or fax transmission,
if to the Seller, addressed c/o Bonhams at its address or

fax number in the Catalogue (marked for the attention of

the Company Secretary), and if to you to the address or

fax number of the Buyer given in the Bidding Form (unless
notice of any change of address is given in writing). It is the
responsibility of the sender of the notice or communication to
ensure that it is received in a legible form within any applicable
time period.

If any term or any part of any term of the Contract for Sale

is held to be unenforceable or invalid, such unenforceability
or invalidity will not affect the enforceability and validity of the
remaining terms or the remainder of the relevant term.
References in the Contract for Sale to Bonhams will,

where appropriate, include reference to Bonhams’ officers,
employees and agents.

The headings used in the Contract for Sale are for
convenience only and will not affect its interpretation.

In the Contract for Sale “including” means “including, without
limitation”.

References to the singular will include reference to the plural
(and vice versa) and reference to any one gender will include
reference to the other genders.

Reference to a numbered paragraph is to a paragraph of the
Contract for Sale.

Save as expressly provided in paragraph 10.12 nothing in
the Contract for Sale confers (or purports to confer) on any
person who is not a party to the Contract for Sale any benefit
conferred by, or the right to enforce any term of, the Contract
for Sale.

Where the Contract for Sale confers an immunity from, and/or
an exclusion or restriction of, the responsibility and/or liability
of the Seller, it will also operate in favour and for the benefit of
Bonhams, Bonhams' holding company and the subsidiaries
of such holding company and the successors and assignees
of Bonhams and of such companies and of any officer,
employee and agent of Bonhams and such companies, each
of whom will be entitled to avail itself of the same relevant
right at law.

11 GOVERNING LAW AND DISPUTE RESOLUTION

111 Law
All transactions to which this agreement applies and all
connected matters will be governed by and construed in
accordance with the laws of Hong Kong. Bonhams has a
disputes procedure in place

11.2  Language
The Contract for Sale is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of the

sale of the Lot to you, by the setting out of different terms in the
Catalogue for the Sale and/or by placing an insert in the Catalogue
and/or by notices at the Sale venue and/or by oral announcements
before and during the Sale at the Sale venue. You should be alert to
this possibility of changes and ask in advance of bidding if there have
been any.

1
1.1
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THE CONTRACT

These terms govern the contract between Bonhams
personally and the Buyer, being the person to whom a Lot
has been knocked down by the Auctioneer.

The Definitions and Glossary contained in Appendix

3 to the Catalogue for the Sale are incorporated into this
agreement and a separate copy can also be provided by us
on request. Where words and phrases which are defined

in the List of Definitions are used in this agreement, they are
printed in italics. Reference is made in this agreement to
information printed in the Notice to Bidders, printed at the
beginning of the Catalogue for the Sale, and where such
information is referred to it is incorporated into this agreement.
Except as specified in paragraph 4 of the Notice to Bidders
the Contract for Sale of the Lot between you and the Seller
is made on the fall of the Auctioneer’s hammer in respect of
the Lot, when it is knocked down to you and at that moment
a separate contract is also made between you and Bonhams
on the terms in this Buyer's Agreement.

We act as agents for the Seller and are not answerable or
personally responsible to you for any breach of contract or
other default by the Seller, unless Bonhams sells the Lot as
principal.

Our personal obligations to you are governed by this
agreement and we agree, subject to the terms below, to the
following obligations:

we will, until the date and time specified in the Notice

to Bidders or otherwise notified to you, store the Lot in
accordance with paragraph 5;

subject to any power of the Seller or us to refuse to release
the Lot to you, we will release the Lot to you in accordance

1.5.8
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with paragraph 4 once you have paid to us, in cleared funds,
everything due to us and the Seller;

we will provide a guarantee in the terms set out in paragraph 9.
We do not make or give and do not agree to make or give
any contractual promise, undertaking, obligation, guarantee,
warranty, representation of fact in relation to any Description
of the Lot or any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate which may
have been made by us or on our behalf or by or on behalf

of the Seller (whether made orally or in writing, including in
the Catalogue or on Bonhams' Website, or by conduct, or
otherwise), and whether made before or after this agreement
or prior to or during the Sale. No such Description or Estimate
is incorporated into this agreement between you and us. Any
such Description or Estimate, if made by us or on our behalf,
was (unless Bonhams itself sells the Lot as principal) made as
agent on behalf of the Seller.

PERFORMANCE OF THE CONTRACT FOR SALE

You undertake to us personally that you will observe and
comply with all your obligations and undertakings to the Seller
under the Contract for Sale in respect of the Lot.

PAYMENT

Unless agreed in writing between you and us or as otherwise
set out in the Notice to Bidders, you must pay to us by not
later than 4.30pm on the second working day following the
Sale:

The Purchase Price for the Lot;

A Buyer's Premium in accordance with the rates set out in the
Notice to Bidders on each lot, and

If the Lot is marked [*], an Additional Premium which is
calculated and payable in accordance with the Notice to
Bidders together with VAT on that sum if applicable so that all
sums due to us are cleared funds by the seventh working day
after the Sale.

You must also pay us on demand any Expenses payable
pursuant to this agreement.

All payments to us must be made in the currency in which
the Sale was conducted, using, unless otherwise agreed by
us in writing, one of the methods of payment set out in the
Notice to Bidders. Our invoices will only be addressed to the
registered Bidder unless the Bidder is acting as an agent for a
named principal and we have approved that arrangement, in
which case we will address the invoice to the principal.
Unless otherwise stated in this agreement all sums payable to
us will be subject to the Tax at the appropriate rate and such
Tax will be payable by you on all such sums.

We may deduct and retain for our own benefit from

the monies paid by you to us the Buyer's Premium, the
Commission payable by the Seller in respect of the Lot, any
Expenses and Tax and any interest earned and/or incurred
until payment to the Seller.

Time will be of the essence in relation to any payment payable
to us. If you do not pay the Purchase Price, or any other sum
due to us in accordance with this paragraph 3, we will have
the rights set out in paragraph 7 below.

Where a number of Lots have been knocked down to you,
any monies we receive from you will be applied firstly pro-rata
to pay the Purchase Price of each Lot and secondly pro-rata
to pay all amounts due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to refuse to release
the Lot to you, once you have paid to us, in cleared funds,
everything due to the Seller and to us, we will release the Lot
to you or as you may direct us in writing. The Lot will only be
released on production of a stamped, paid invoice, obtained
from our cashier’s office.

You must collect and remove the Lot at your own expense by
the date and time specified in the Notice to Bidders, or if no
date is specified by 4.30pm on the seventh day after the Sale.
For the period referred to in paragraph 4.2, the Lot can be
collected from the address referred to in the Notice to Bidders
for collection on the days and times specified in the Notice

to Bidders.Thereafter, the Lot may be removed elsewhere for
storage and you must enquire from us as to when and where
you can collect it, although this information will usually be set
out in the Notice to Bidders.

If you have not collected the Lot by the date specified in the
Notice to Bidders, you authorise us, acting as your agent

and on your behalf, to enter into a contract (the “Storage
Contract”) with the Storage Contractor for the storage of the
Lot on the then current standard terms and conditions agreed
between Bonhams and the Storage Contractor (copies of
which are available on request). If the Lot is stored at our
premises storage fees at our current daily rates (currently a
minimum of HK$50 plus Tax per Lot per day) will be payable
from the expiry of the period referred to in paragraph 4.2.
These storage fees form part of our Expenses.

Until you have paid the Purchase Price and any Expenses in
full the Lot will either be held by us as agent on behalf of the
Seller or held by the Storage Contractor as agent on behalf

of the Seller and ourselves on the terms contained in the
Storage Contract.

You undertake to comply with the terms of any Storage
Contract and in particular to pay the charges (and all costs

of moving the Lot into storage) due under any Storage
Contract. You acknowledge and agree that you will not be
able to collect the Lot from the Storage Contractor’s premises
until you have paid the Purchase Price, any Expenses and all
charges due under the Storage Contract.

HK/NTB/MAIN/11.2020
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You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.

You will be wholly responsible for any removal, storage,

or other charges for any Lot not removed in accordance
with paragraph 4.2, payable at our current rates, and any
Expenses we incur (including any charges due under the
Storage Contract), all of which must be paid by you on
demand and in any event before any collection of the Lot by
you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of your removal

of the Lot or until the time and date set out in the Notice to
Bidders (or if no date is specified, by 4.30pm on the seventh
day after the Sale) and, subject to paragraphs 6 and 10, to
be responsible as bailee to you for damage to or the loss

or destruction of the Lot (notwithstanding that it is not your
property before payment of the Purchase Price). If you do
not collect the Lot before the time and date set out in the
Notice to Bidders (or if no date is specified, by 4.30pm on
the seventh day after the Sale) we may remove the Lot to
another location, the details of which will usually be set out
in the Notice to Bidders. If you have not paid for the Lot in
accordance with paragraph 3, and the Lot is moved to any
third party’s premises, the Lot will be held by such third party
strictly to Bonhams’ order and we will retain our lien over

the Lot until we have been paid in full in accordance with
paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price to us will title in
the Lot pass to you. However under the Contract for Sale, the
risk in the Lot passed to you when it was knocked down to
you.

You are advised to obtain insurance in respect of the Lot as
soon as possible after the Sale.

FAILURE TO PAY OR TO REMOVE THE LOT AND PART
PAYMENTS

If all sums payable to us are not so paid in full at the time they
are due and/or the Lot is not removed in accordance with this
agreement, we will without further notice to you be entitled to
exercise one or more of the following rights (without prejudice
to any rights we may exercise on behalf of the Seller):

to terminate this agreement immediately for your breach of
contract;

to retain possession of the Lot;

to remove, and/or store the Lot at your expense;

to take legal proceedings against you for payment of any
sums payable to us by you (including the Purchase Price)
and/or damages for breach of contract;

to be paid interest on any monies due to us (after as well as
before judgement or order) at the annual rate of 5% per annum
above the base lending rate of Standard Chartered Bank (Hong
Kong) Limited from time to time to be calculated on a daily basis
from the date upon which such monies become payable until
the date of actual payment;

to repossess the Lot (or any part thereof) which has not
become your property, and for this purpose you hereby
grant an irrevocable licence to us, by ourselves, our servants
or agents, to enter upon all or any of your premises (with

or without vehicles) during normal business hours to take
possession of any Lot or part thereof;

to sell the Lot Without Reserve by auction, private treaty or
any other means on giving you three months written notice of
our intention to do so;

to retain possession of any of your other property in our
possession for any purpose (including, without limitation,
other goods sold to you or with us for sale) until all sums due
to us have been paid in full;

to apply any monies received from you for any purpose
whether at the time of your default or at any time there after in
payment or part payment of any sums due to us by you under
this agreement;

on three months’ written notice to sell, Without Reserve, any
of your other property in our possession or under our control
for any purpose (including other goods sold to you or with

us for sale) and to apply any monies due to you as a result of
such sale in payment or part payment of any amounts owed
to us;

refuse to allow you to register for a future Sale or to reject

a bid from you at any future Sale or to require you to pay

a deposit before any bid is accepted by us at any future

Sale in which case we will be entitled to apply such deposit
in payment or part payment, as the case may be, of the
Purchase Price of any Lot of which you are the Buyer.

You agree to indemnify us against all legal and other costs,
all losses and all other expenses (whether or not court
proceedings will have been issued) incurred by us as a result
of our taking steps under this paragraph 7 on a full indemnity
basis together with interest thereon (after as well as before
judgement or order) at the rate specified in paragraph 7.1.5
from the date upon which we become liable to pay the same
until payment by you.

If you pay us only part of the sums due to us such payment
shall be applied firstly to the Purchase Price of the Lot (or
where you have purchased more than one Lot pro-rata
towards the Purchase Price of each Lot) and secondly to the
Buyer's Premium (or where you have purchased more than
one Lot pro-rata to the Buyer's Premium on each Lot) and
thirdly to any other sums due to us.
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We will account to you in respect of any balance we hold
remaining from any monies received by us in respect of any
sale of the Lot under our rights under this paragraph 7 after the
payment of all sums due to us and/or the Seller within 28 days
of receipt by us of all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT OF THE
LoT

Whenever it becomes apparent to us that the Lot is the
subject of a claim by someone other than you and other than
the Seller (or that such a claim can reasonably be expected
to be made), we may, at our absolute discretion, deal with
the Lot in any manner which appears to us to recognise

the legitimate interests of ourselves and the other parties
involved and lawfully to protect our position and our legitimate
interests. Without prejudice to the generality of the discretion
and by way of example, we may:

retain the Lot to investigate any question raised or reasonably
expected by us to be raised in relation to the Lot; and/or
deliver the Lot to a person other than you; and/or

commence interpleader proceedings or seek any other order
of any court, mediator, arbitrator or government body; and/or
require an indemnity and/or security from you in return for
pursuing a course of action agreed to by you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we have actual or
constructive possession of the Lot, or at any time after such
possession, where the cessation of such possession has occurred
by reason of any decision, order or ruling of any court, mediator,
arbitrator or government body; and

will not be exercised unless we believe that there exists a
serious prospect of a good arguable case in favour of the
claim.

FORGERIES

We undertake a personal responsibility for any Forgery in
accordance with the terms of this paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to whom the
original invoice was made out by us in respect of the Lot and
that invoice has been paid; and

you notify us in writing as soon as reasonably practicable after
you have become aware that the Lot is or may be a Forgery,
and in any event within one year after the Sale, that the Lot is
a Forgery; and

within one month after such notification has been given, you
return the Lot to us in the same condition as it was at the time
of the Sale, accompanied by written evidence that the Lot is
a Forgery and details of the Sale and Lot number sufficient to
identify the Lot.

Paragraph 9 will not apply in respect of a Forgery if:

the Entry in relation to the Lot contained in the Catalogue
reflected the then accepted general opinion of scholars and
experts or fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of an expert
acknowledged to be a leading expert in the relevant field; or

it can be established that the Lot is a Forgery only by means
of a process not generally accepted for use until after the
date on which the Catalogue was published or by means of
a process which it was unreasonable in all the circumstances
for us to have employed.

You authorise us to carry out such processes and tests on
the Lot as we in our absolute discretion consider necessary
to satisfy ourselves that the Lot is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will (as principal)
purchase the Lot from you and you will transfer the title to
the Lot in question to us, with full title guarantee, free from
any liens, charges, encumbrances and adverse claims, in
accordance with the provisions of Sections 14(1) (a) and 14(1)
(b) of the Sale of Goods Ordinance (Chapter 26 of the Laws
of Hong Kong) and we will pay to you an amount equal to
the sum of the Purchase Price, Buyer's Premium, Tax and
Expenses paid by you in respect of the Lot.

The benefit of paragraph 9 is personal to, and incapable of
assignment by, you.

If you sell or otherwise dispose of your interest in the Lot, all
rights and benefits under this paragraph will cease.
Paragraph 9 does not apply to a Lot made up of or including
a Chinese painting or Chinese paintings, a motor vehicle or
motor vehicles, a Stamp or Stamps or a Book or Books.
OUR LIABILITY

We will not be liable whether in negligence, other tort, breach
of contract or statutory duty or in restitution or under the
Misrepresentation Ordinance (Chapter 284 of the Laws of
Hong Kong) or in any other way for lack of conformity with

or any inaccuracy, error, misdescription or omission in any
Description of the Lot or any Entry or Estimate in respect of
it, made by us or on our behalf or by or on behalf of the Seller
(whether made in writing, including in the Catalogue, or on
the Bonhams’ Website, or orally, or by conduct or otherwise)
and whether made before or after this agreement or prior to
or during the Sale.

Our duty to you while the Lot is at your risk and/or your
property and in our custody and/or control is to exercise
reasonable care in relation to it, but we will not be responsible
for damage to the Lot or to other persons or things caused
by:

handling the Lot if it was affected at the time of sale to you by
woodworm and any damage is caused as a result of it being

affected by woodworm; or

10.2.2 changes in atmospheric pressure; nor will we be liable for:
10.2.3 damage to tension stringed musical instruments; or
10.2.4 damage to gilded picture frames, plaster picture frames or
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picture frame glass; and if the Lot is or becomes dangerous,
we may dispose of it without notice to you in advance in any
manner we think fit and we will be under no liability to you for
doing so.

We will not be liable to you for any loss of Business, Business
profits, revenue or income or for loss of Business reputation
or for disruption to Business or wasted time on the part of the
Buyer's management or staff or, if you are buying the Lot in the
course of a Business, for any indirect losses or consequential
damages of any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged to be suffered,
and irrespective of whether the said loss or damage is caused
by or claimed in respect of any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, a restitutionary claim or
otherwise.

In any circumstances where we are liable to you in respect

of a Lot, or any act, omission, statement, representation in
respect of it, or this agreement or its performance, and whether
damages, for an indemnity or contribution or for a restitutionary
remedy or in any way whatsoever, our liability will be limited to
payment of a sum which will not exceed by way of maximum
the amount of the Purchase Price of the Lot plus Buyer's
Premium (less any sum you maybe entitled to recover from

the Seller) irrespective in any case of the nature, volume or
source of any loss or damage alleged to be suffered or sum
claimed as due, and irrespective of whether the liability arises
from negligence, other tort, breach of contract, statutory duty,
bailee’s duty, a restitutionary claim or otherwise.

‘You may wish to protect yourself against loss by obtaining
insurance.

Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) any person’s liability

or excluding restricting any person’s rights or remedies in
respect of (i) fraud, or (ii) death or personal injury caused by
our negligence (or any person under our control or for whom
we are legally responsible), or (i) acts or omissions for which
we are liable under the Occupiers Liability Ordinance (Chapter
314 of the Laws of Hong Kong) , or (iv) any other liability to the
extent the same may not be excluded or restricted as a matter
of law, or (v) under our undertaking in paragraph 9 of these
conditions.

MISCELLANEOUS

‘You may not assign either the benefit or burden of this
agreement.

Our failure or delay in enforcing or exercising any power or right
under this agreement will not operate or be deemed to operate
as a waiver of our rights under it except to the extent of any
express waiver given to you in writing. Any such waiver will not
affect our ability subsequently to enforce any right arising under
this agreement.

If either party to this agreement is prevented from performing
that party’s respective obligations under this agreement by
circumstances beyond its reasonable control or if performance
of its obligations would by reason of such circumstances give
rise to a significantly increased financial cost to it, that party will
not, for so long as such circumstances prevail, be required to
perform such obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 3.

Any notice or other communication to be given under this
agreement must be in writing and may be delivered by hand

or sent by registered post or air mail or fax transmission (if to
Bonhams marked for the attention of the Company Secretary),
to the address or fax number of the relevant party given in the
Contract Form (unless notice of any change of address is given
in writing). It is the responsibility of the sender of the notice or
communication to ensure that it is received in a legible form
within any applicable time period.

If any term or any part of any term of this agreement is held to
be unenforceable or invalid, such unenforceability or invalidity
will not affect the enforceability and validity of the remaining
terms or the remainder of the relevant term.

References in this agreement to Bonhams will, where
appropriate, include reference to Bonhams’ officers, employees
and agents.

The headings used in this agreement are for convenience only
and will not affect its interpretation.

In this agreement “including” means “including, without
limitation”.

References to the singular will include reference to the plural
(and vice versa) and reference to any one gender will include
reference to the other genders.

Reference to a numbered paragraph is to a paragraph of this
agreement.

Save as expressly provided in paragraph 11.12 nothing in this
agreement confers (or purports to confer) on any person who
is not a party to this agreement any benefit conferred by, or the
right to enforce any term of, this agreement.

Where this agreement confers an immunity from, and/or an
exclusion or restriction of, the responsibility and/or liability of
Bonhames, it will also operate in favour and for the benefit of
Bonhams' holding company and the subsidiaries of such holding
company and the successors and assigns of Bonhams and

of such companies and of any officer, employee and agent of
Bonhams and such companies, each of whom will be entitled to
avall itself of the same relevant right at law.



12 GOVERNING LAW
121 Law
All transactions to which this agreement applies and all
connected matters will be governed by and construed in
accordance with the laws of Hong Kong. Bonhams has a
disputes procedure in place.
12.2  Language
The Buyer's Agreement is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.
DATA PROTECTION - USE OF YOUR INFORMATION
As a result of the services provided by us, we obtain personal data
about you (which expression for the purposes of this paragraph only
includes your employees and officers, if relevant). You agree to our use
of it as follows.
We may use your data to notify you about changes to our services
and to provide you with information about products or services that
you request from us or which we feel may be of interest to you. Data
about you may be analysed to identify your potential preferences for
these purposes. We may disclose your data to any member of our
group (which means our subsidiaries, our ultimate holding company
and its subsidiaries as defined in section 1159 and schedule 6 of the
Companies Act 2006, including any overseas subsidiary). Subject to
this, we will not disclose your data to any third party but we may from
time to time provide you with information about goods and services
provided by third parties which we feel may be of interest to you. Any
member of our group may use your data for similar purposes.
We will keep your data for a period of five years from the date of your
last contact with us so as to simplify any future registration. The data
may be transferred to and stored outside Hong Kong and you agree to
this transfer.
You have the right to request us not to use your information for these
purposes by contacting Bonhams (Hong Kong) Limited at Montpelier
Galleries, Montpelier Street, London, SW7 1HH, United Kingdom (which
for the purpose of the Personal Data (Privacy) Ordinance (Chapter
486 of the Laws of Hong Kong) is the data user) or by e-mail at client.
services@ bonhams.com.

APPENDIX 3

DEFINITIONS and GLOSSARY
Where these Definitions and Glossary are incorporated, the following
words and phrases used have (unless the context otherwise requires)
the meanings given to them below. The Glossary is to assist you to
understand words and phrases which have a specific legal meaning
with which you may not be familiar.

LIST OF DEFINITIONS
“Additional Premium” a premium, calculated in accordance with
the Notice to Bidders, to cover Bonhams’ expenses relating to the
payment of royalties under the Artists Resale Right Regulations
2006 which is payable by the Buyer to Bonhams on any Lot marked
[*] which sells for a Hammer Price which together with the Buyer's
Premium (but excluding any VAT) equals or exceeds 1000 euros
(converted into the currency of the Sale using the European Central
Bank Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting the Sale.
“Bidder” a person who has completed a Bidding Form.

“Bidding Form” our Bidder Registration Form, our Absentee and
Telephone Bidding Form.

“Bonhams” Bonhams (Hong Kong) Limited or its successors or
assigns. Bonhams is also referred to in the Buyer's Agreement, the
Conditions of Business and the Notice to Bidders by the words “we”,
“us” and “our”.

“Book” a printed book offered for sale at a specialist book sale.
“Business” includes any trade, business and profession.

“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract of Sale and
the Buyer's Agreement by the words “you” and “your”.

“Buyer’s Agreement” the contract entered into by Bonhams with
the Buyer (see Appendix 2 in the Catalogue).

“Buyer’s Premium” the sum calculated on the Hammer Price at the
rates stated in the Notice to Bidders.

“Catalogue” the catalogue relating to the relevant Sale, including
any representation of the catalogue published on our Website.
“Commission” the commission payable by the Seller to Bonhams
calculated at the rates stated in the Contract Form.

“Condition Report” a report on the physical condition of a Lot
provided to a Bidder or potential Bidder by Bonhams on behalf of the
Seller.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.

“Contract Form” the contract form, or vehicle entry form, as
applicable, signed by or on behalf of the Seller listing the Lots to be
offered for sale by Bonhams.

“Contract for Sale” the sale contract entered into by the Seller with
the Buyer (see Appendix 1 in the Catalogue).

“Contractual Description” the only description of the Lot (being
that part of the Entry about the Lot in the Catalogue which is in bold
letters, any photograph (except for the colour) and the contents of
any Condition Report) to which the Seller undertakes in the Contract
of Sale the Lot corresponds.

“Description” any statement or representation in any way descriptive
of the Lot, including any statement or representation relating to its
authorship, attribution, condition, provenance, authenticity, style,
period, age, suitability, quality, origin, value, estimated selling price
(including the Hammer Price).

“Entry” a written statement in the Catalogue identifying the Lot and
its lot number which may contain a description and illustration(s)
relating to the Lot.

“Estimate” a statement of our opinion of the range within which the
hammer is likely to fall.

“Expenses” charges and expenses paid or payable by Bonhams

in respect of the Lot including legal expenses, banking charges

and expenses incurred as a result of an electronic transfer of

money, charges and expenses for insurance, catalogue and other
reproductions and illustrations, any customs duties, advertising,
packing or shipping costs, reproductions rights’ fees, Taxes, levies,
costs of testing, searches or enquiries, preparation of the Lot for sale,
storage charges, removal charges or costs of collection from the
Seller as the Seller's agents or from a defaulting Buyer, plus Tax.
“Forgery” an imitation intended by the maker or any other person to
deceive as to authorship, attribution, origin, authenticity, style, date,
age, period, provenance, culture, source or composition, which at
the date of the Sale had a value materially less than it would have
had if the Lot had not been such an imitation, and which is not stated
to be such an imitation in any description of the Lot. A Lot will not
be a Forgery by reason of any damage to, and/or restoration and/or
modification work (including repainting or over painting) having been
carried out on the Lot, where that damage, restoration or modification
work (as the case may be) does not substantially affect the identity of
the Lot as one conforming to the description of the Lot.
“Guarantee” the obligation undertaken personally by Bonhams to
the Buyer in respect of any Forgery and, in the case of specialist
Stamp Sales and/or specialist Book Sales, a Lot made up of a Stamp
or Stamps or a Book or Books as set out in the Buyer’'s Agreement.
“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.
“Hong Kong” the Hong Kong Special Administrative Region of the
People’s Republic of China.

“Loss and Damage Warranty” means the warranty described in
paragraph 8.2.1 of the Conditions of Business.

“Loss and Damage Warranty Fee” means the fee described in
paragraph 8.2.3 of the Conditions of Business.

“Lot” any item consigned to Bonhams with a view to its sale at
auction or by private treaty (and reference to any Lot will include,
unless the context otherwise requires, reference to individual items
comprised in a group of two or more items offered for sale as one
lot).

“Motoring Catalogue Fee” a fee payable by the Seller to Bonhams
in consideration of the additional work undertaken by Bonhams in
respect of the cataloguing of motor vehicles and in respect of the
promotion of sales of motor vehicles.

“New Bond Street” means Bonhams’ saleroom at 101 New Bond
Street, London W1S 1SR.

“Notional Charges” the amount of Commission and Tax which
would have been payable if the Lot had been sold at the Notional
Price.

“Notional Fee” the sum on which the Consignment Fee payable to
Bonhams by the Seller is based and which is calculated according to
the formula set out in the Conditions of Business.

“Notional Price” the latest in time of the average of the high and
low estimates given by us to you or stated in the Catalogue or, if no
such estimates have been given or stated, the Reserve applicable to
the Lot.

“Notice to Bidders” the notice printed at the front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and Tax

on the Hammer Price. (where applicable) the Buyer’'s Premium

and VAT on the Buyer's Premium and any Expenses.

“Reserve” the minimum price at which a Lot may be sold (whether
at auction or by private treaty).

“Sale” the auction sale at which a Lot is to be offered for sale by
Bonhams.

“Sale Proceeds” the net amount due to the Seller from the sale

of a Lot, being the Hammer Price less the Commission, any Tax
chargeable thereon, Expenses and any other amount due to us in
whatever capacity and howsoever arising.

“Seller” the person who offers the Lot for sale named on the
Contract Form. Where the person so named identifies on the form
another person as acting as his agent, or where the person named
on the Contract Form acts as an agent for a principal (whether such
agency is disclosed to Bonhams or not), “Seller” includes both the
agent and the principal who shall be jointly and severally liable as
such. The Seller is also referred to in the Conditions of Business by
the words “you” and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage stamp offered for sale at a Specialist
Stamp sale.

“Standard Examination” a visual examination of a Lot by a non-
specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in paragraph
8.3.3 of the Conditions of Business or paragraph 4.4 of the Buyer’s
Agreement (as appropriate).

“Storage Contractor” means the company identified as such in the
Catalogue.

“Tax” means all taxes, charges, duties, imposts, fees, levies or other
assessments, and all estimated payments thereof, including without
limitation income, business profits, branch profits, excise, property,
sales, use, value added (VAT), environmental, franchise, customs,
import, payroll, transfer, gross receipts, withholding, social security,
unemployment taxes, as well as stamp duties and other costs,
imposed by the Hong Kong government applicable from time to time
and any interest and penalty relating to such taxes, charges, fees,
levies or other assessments.

“Terrorism” means any act or threatened act of terrorism, whether
any person is acting alone or on behalf of or in connection with any
organisation(s) and/or government(s), committed for political, religious
or ideological or similar purposes including, but not limited to, the
intention to influence any government and/or put the public or any
section of the public into fear.

“Trust Account” the bank account of Bonhams into which all relevant
sums received in respect of the Purchase Price of any Lot will be paid,
such account to be a distinct and separate account to Bonhams’
normal business bank account.

“Website” Bonhams website at www.bonhams.com.

“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams’ instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which a Lot
may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with which
you may not be familiar. The following glossary is intended to give
you an understanding of those expressions but is not intended to
limit their legal meanings:-

“artist’s resale right”: the right of the creator of a work of art to
receive a payment on sales of that work subsequent to the original
sale of that work by the creator of it as set out in the Artists Resale
Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.

“indemnity”: an obligation to put the person who has the benefit

of the indemnity in the same position in which he would have been,
had the circumstances giving rise to the indemnity not arisen and the
expression “indemnify” is construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated by the
fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot to retain
possession of it.

“risk”: the possibility that a Lot may be lost, damaged, destroyed,
stolen, or deteriorate in condition or value.

“title”: the legal and equitable right to the ownership of a Lot.

“tort”: a legal wrong done to someone to whom the wrong doer has
a duty of care.

SALE OF GOODS ORDINANCE (Chapter 26 of the Laws of

Hong Kong)

The following is an extract from the Sale of Goods Ordinance (Chapter

26 of the Laws of Hong Kong):

“Section 14 Implied undertaking as to title etc.

(1) In every contract of sale, other than one to which
subsection (2) applies, there is-

(a) an implied condition on the part of the seller that in
the case of the sale, he has a right to sell the goods,
and in the case of an agreement to sell, he will have a
right to sell the goods at the time when the property is
to pass; and

(b) an implied warranty that the goods are free, and

will remain free until the time when the property is to
pass, from any charge or encumbrance not disclosed
or known to the buyer before the contract is made and
that the buyer will enjoy quiet possession of the goods
except so far as it may be disturbed by the owner or
other person entitled to the benefit of any charge or
encumbrance so disclosed or known.

2) In a contract of sale, in the case of which there
appears from the contract or is to be inferred from the
circumstances of the contract an intention that the
seller should transfer only such title as he or a third
person may have, there is-

(a) an implied warranty that all charges or
encumbrances known to the seller and not known to
the buyer have been disclosed to the buyer before the
contract is made; and
(b) an implied warranty that neither-
(i) the seller; nor
(i) in a case where the parties to the contract
intend that the seller should transfer only such title
as a third person may have, that person; nor
(iii) anyone claiming through or under the seller or
that third person otherwise than under a charge
or encumbrance disclosed or known to the buyer
before the contract is made, will disturb the
buyer’s quiet possession of the goods.
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Registration and Bidding Form
(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Bonhams

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.
You should read the Conditions in conjunction with
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases
you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings
by bidders and buyers and limit Bonhams’ liability to
bidders and buyers.

Data protection - use of your information

Where we obtain any personal information about you,
we shall only use it in accordance with the terms of

our Privacy Policy (subject to any additional specific
consent(s) you may have given at the time your
information was disclosed). A copy of our Privacy Policy
can be found on our website (www.bonhams.com) or
requested by post from Customer Services Department,
Suite 2001, One Pacific Place, 88 Queensway, Hong
Kong or by e-mail from info@bonhams.com. We may
disclose your personal information to any member of

our group which means our subsidiaries, our ultimate
holding company and its subsidiaries (whether registered
in the UK or elsewhere). We will not disclose your data to
anyone outside our group but we may from time to time
provide you with information about goods and services
which we feel maybe of interest to you including those
provided by third parties.

Would you like to receive information from
usbyemail? [ ] orpost [ ]

Notice to Bidders.

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof
of address - utility bill, bank or credit card statement etc.
Corporate clients should also provide a copy of their
articles of association / company registration documents,
together with a letter authorising the individual to bid on
the company’s behalf. Failure to provide this may result in
your bids not being processed. For higher value lots you
may also be asked to provide a bank reference.

If successful
| will collect the purchases myself

[]
[]

* Any person, bidders and purchasers must be at least 18
years of age to participate in the Sale of Lots comprising
wine, spirits and liquors.

Please arrange shippers to contact me with
a quote and | agree that you may pass them
my contact details.

Sale title: FEternal Resonance: Music in Chinese Art Sale date: 1 December2020

Sale no. 25938 Sale venue: Hong Kong

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

General Bid Increments HKS$:

$10,000 - 20,000.............. by 1,000s $200,000 - 500,000.......... by 20,000 / 50,000 / 80,000s
$20,000 - 50,000.............. by 2,000 / 5,000 / 8,000s $500,000 - 1,000,000........ by 50,000s

$50,000 - 100,000............oy 5,000 $1,000,000 - 2,000,000......oy 100,000s

$100,000 - 200,000..........oy 10,000s above $2,000,000............ at the auctioneer’s discretion
The auctioneer has discretion to split any bid at any time.

Customer Number Title

First Name Last Name

Company name (to be invoiced if applicable)

Address

City County / State

Post / Zip code Country

Telephone mobile Telephone daytime

Telephone evening Fax

Preferred number(s) in order for Telephone Bidding (inc. country code)

E-mail (in capitals)

By providing your email address above, you authorise Bonhams to send to this address information relating to Sales, marketing material and
news concerning Bonhams. Bonhams does not sell or trade email addresses.

[] []

| am registering to bid as a private buyer | am registering to bid as a trade buyer

Please note that all telephone calls are recorded. Please tick if you have registered with us before D

Important

When registering, the Bidder accepts personal liability for his/her purchase payment, unless it has been previously agreed in writing
with Bonhams, that a Bidder is acting as an agent for a third party. Any person placing a bid as agent on behalf of another (whether
or not he has disclosed this fact or the identity of his principal) will be jointly and severally liable with the principal to the Seller and to
Bonhams under any contract resulting from the acceptance of a bid. By signing this form you agree to be bound by the Notice to
Bidders printed in this Catalogue. You also authorise Bonhams to pursue a financial reference from your bank. Finally, Bonhams may
request that you provide proof of identity and permanent address for verification and client administration purposes.

Telephone or

Absentee (T / A) | LMo

Brief description

MAX bid in HK$

(excluding premium) Covering bid

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.

Please email or fax the completed Auction Registration form and requested information to:

Bonhams, Customer Services, Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Tel: +852 2918 4321 Fax: +852 2918 4320, info.hk@bonhams.com

Bonhams (Hong Kong) Limited. Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Company Number 1426522.
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