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beside the lot number in this
catalogue. Please note since
March 2016 China has imposed
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A RARE CALCIFIED JADE CARVING OF A KNEELING FIGURE
Late Shang/Western Zhou Dynasty

Carved in the round as a kneeling male figure with a large round and
flat face, thick eyebrows and rectangular eyes, wearing a tall hat and
a robe hanging in folds from the waist with a long ‘bi” or knee cover
below the hands folded in front, the robe incised carefully at the
edge with brocade pattern, the stone of a pale green tone with white
calcification to the surface, box.

7.1cm (2 3/4in) high (2).

HK$100,000 - 150,000
US$13,000 - 19,000

PRI/ VG )5 B ERERE S N8

Jade human figures carved with a garment below the figure’s hands
are placed by scholars within a small group of Western Zhou dynasty
carvings. Compare the garments carved on a jade figure excavated in
Quwo, Shanxi Province, Western Zhou dynasty, illustrated by Gufang,
The Pictorial Handbook of Ancient Chinese Jades, Beijing, 2007,
p.153. Compare also the facial characters on a jade figure found in
the Fuhao tomb, Henan Province, illustrated ibid., p.151.

8 | BONHAMS

See also three related jade figures, one in British Museum, which is
illustrated by J.Rawson, Chinese Jade from the Neolithic to the Qing,
London, 1990, p.282, fig.1; and two carvings exhibited by the Min
Chiu Society, Hong Kong, illustrated in Selected Treasures of Chinese
Art-Min Chiu Society Thirtieth Anniversary Exhibition, Hong Kong,
1990, nos.199 and 208.

AEH, KHBESE, WOBTRTD, EREB AL, ST, S
SOTEOBET J, MERENR, S H, RAE, SR,
RS (W), RSB, AGIEEE, ME
BISE,

e N REER £ B, IR, PTE p E N 3 e A I B
SR IEAREE FATE, AT, BAHl v iR e e S e
H = — T NPT LI AR A R R F A =AML, R 5%,  (FE
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A[RE R E B E B, RJ. Rawson®, (Chinese
Jade from the Neolithic to the Qing) , f@%, 19954, H282, &1 ;
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A ERSUB - BORE & = HRFEASE) , &, 19904, W
8199 % 203,
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A RARE CALCIFIED JADE PIG-DRAGON CARVING

Hongshan Culture, Neolithic Period

In the form of a coiled dragon with its tail curving towards the head,
the head carved with double-line scrolls with protruding eyes, drilled

with a hole through the neck, the stone of a light chestnut tone, box.

6.6cm (2 1/2in) high (2).

HK$200,000 - 300,000
US$26,000 - 38,000

B g REIAL L ST TARHENR

See four comparable examples of a jade pig-dragon, Hongshan
Culture, excavated from burial sites in Liaoning and Inner Mongolia,
illustrated by Gufang, The Pictorial Handbook of Ancient Chinese
Jades, Beijing, 2007, p.53. Compare also with a pale green and russet
jade pig-dragon of Hongshan style drilled with two circular holes at the
neck, which was sold at Christie’s New York, 21 March 2019, lot 1180.

HHEEE, KW, CFI¥, sk, EE, BRI, AR
F, SEPZRAL, AL LERKRE, BZRRURBR, —MIKNLARZE, $i&
R, AEO, PP, FEENEEE,

EFFEAALIL SR RAEM A E, I EFEZ LA R ZRERE
B, T2 DU R R Je A S LIS B A A, EEAS
S, PR, AR5, (PRI TARE) , dER, 20074,
H53, MAIETAE 1 B MO AR EZRZ/NL, ATEL
iz, 20194E3H21H, HidifwiE1180,
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A GREEN AND RUSSET JADE ‘FIGURAL’ ORNAMENT This form of Shang dynasty jade ornament is rare. Compare the shape
Western Zhou Dynasty with an archaic jade mask-form ornament, Shang dynasty, which was
Of triangular cross-section carved with a profile of a stylised human sold at Christie’s Hong Kong, 28 November 2018, lot 2721.
figure on two sides, the slightly concave side perforated with two holes
for attachment, box. HFEE, AR, TErmoRERNE A, AARE, TE)
3.5¢cm (1 1/2in) high (2). TR, mICHI, Sk, Eff FRMELSMLIOA TR, 1EE, HH
AFEM, ERAZ, S04 EETEMEEREES H, =HEnEihEd
HK$250,000 - 350,000 A, AIREFWRETESER —FEREE LA, FHEEL 2018411
US$32,000 - 45,000 H28H, HHdimmE2721,

()= N &S

Provenance:
Chang Wei Hwa & Company, Taipei, 2 April 1992
An Asian private collection

R
19924F4 A2 HIER AL EFE
GER IV IONE -

(two views)
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A SMALL GREEN JADE DISC, YUAN

Warring States Period

Finely carved on both sides with evenly spaced
spiral ‘grain’ bosses in relief between two raised
bands at the inner and outer edges, the stone of
pale grey tone with chestnut inclusions.

5.6cm (2 1/8in) diam.

HK$40,000 - 60,000
US$5,100 - 7,700

B ERAER

Published and lllustrated:
Roger Keverne Ltd., Summer Exhibition 2013,
London, no.68

H AR B 6
Roger Keverne Ltd., {Summer Exhibition 2013) ,
sk, mik6s

See related examples of jade discs, Warring States
period, illustrated in the Compendium of Collections
in the Palace Museum. Jade 3. Spring and Autumn
Period and Warring States Period, Beijing, 2011,
nos.63 and 115.

HEEHE, EmimlREe, AL
B, JRERES A, FLERREL R, B
CHHe-Fean) Rt THREREHZE)

BEJ T T R R R B, R (i
Pibiiiin KR EaRS) , dbAl, 20114E, fH9E63
K115,

5

A WHITE AND RUSSET JADE DISC, HUAN
Warring States Period

Crisply carved in relief on both sides with an evenly
spaced spiral ‘grain’ pattern, encircled by two
narrow raised bands at the inner and outer edges,
the semi-translucent stone of white tone with minor
russet inclusions, box.

7.8cm (3in) diam. (2).

HK$50,000 - 80,000
US$6,400 - 10,000

BB A R AR RO

See a related example of a jade huan with similar
decoration, Warring States period, illustrated in the
Compendium of Collections in the Palace Museum.
Jade 3. Spring and Autumn Period and Warring
States Period, Beijing, 2011, no.107.

HEH, R, MEHESL, BRI Rk
B, BRI EGE, A REE, HaR E S AL
BRI —, A CRTHE-REER) Prall TPgEs—
THZBR]

REI AR F R R, AL (SE A
ERREMRS) , bR, 20114E, fR5E107,
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A YELLOW JADE PENDANT, HUANG

Warring States Period

The flat arc-shaped plaque carved on both sides with C-shaped spiral
bosses in low relief, with a small pierced circular aperture at the top
centre, terminating at both ends with slightly notched edges, the stone
of an attractive yellowish-green tone with minor russet inclusions, box.
15.5cm (6in) long (2).

HK$100,000 - 120,000
US$13,000 - 15,000

B AR AR

Provenance:
Chang Wei Hwa & Company, Taipei, 8 July 1993
An Asian private collection

FR

19934E7 A8 HiEM B ALE T &
SRR
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This type of jade huang is typical of the Warring States period and
Western Zhou dynasty. Compare with two jade huang of similar form
decorated with a ‘grain’ pattern, Western Zhou dynasty, illustrated in
The Essence of Ancient Jade. The Collection of the Exhibition in the
Jade Hall of Nanjing Museum, 2000, nos.93 and 94.

HEE, BHRARARID, AL, SRR, IERE SRR,
s R, AL s, BRETA /R,

IR T R B AE AR R THE, I 255 T e {1 7 s A T,
SRR b R AR R Ao AK) |, M, 20004F, #5593 94,
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A WHITE AND RUSSET JADE PENDANT, HUANG
Warring States Period

The arc-shaped plaque carved in relief on both sides
with dense spiral bosses, both ends with notched
edges, the stone of semi-translucent white tone with
faint grey and brown inclusions, box.

13cm (5in) wide (2).

HK$50,000 - 80,000
US$6,400 - 10,000

Rl B A TR

See a related example of a jade huang of similar
form, Warring States period, illustrated by Zhang
Wei, Shanghai Bowuguan Cangpin Yanjiu Daxi
Zhongguo Gudai Yugi, Shanghai, 2009, pl.108.

THTHE, SMURTGE AR, 2AE
i, TEHZRAL, DIUUnE, BEREmEEERR, EE
WHIZA, R,

CAig-FE IR - TUAREGRAL S, | AT LB
Frilz iy, e, AR i A S e R B
QI SR BE S Hefii,  BLAFREZ AR T 2 i L ROTE
T, IR L RE R R A R R
EBE, FLoRETE,  (LiER R AT IR R H
WRESR) , L, 20094, [E108,

8

A WHITE AND RUSSET JADE TUBULAR BEAD
Warring States Period

Of tapering cylindrical form pierced through the
centre, carved with low-relief curls on the sides within
thinly lipped rims, the stone of a pale green tone with
a thin layer of beige and white calcification, box.
6.3cm (2 1/2in) high (2).

HK$60,000 - 80,000
US$7,700 - 10,000

Rl 77 T AL EGRCH

Provenance:
J.J. Lally & Co., New York
An Asian private collection

R :
R B AR AT
GERLP PN S

Compare with two jade beads decorated with a
similar ‘grain’ design, Warring States period, which
are slightly shorter, illustrated in Compendium of
Collections in the Palace Museum. Jade 3. Spring
and Autumn Period and Warring States Period,
Beijing, 2011, nos.215 and 218.

AEE, ERA, e, RgEsa, Bk
KT/, RipfeRsg, &o s, LTHzE,

AUl AT e B A BB T R, S
(e tEbeimin R Eania) , Jbm, 20114,
MREE215 %218,
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Image courtesy of the Metropolitan Museum of Art,
New York

FERIIH & A AR

9 (another view)

9

A VERY RARE Q/ANGJIN-DECORATED ‘BAJIXIANG’ SUTRA
BOX AND COVER

Yongle

The rectangular box lacquered in vibrant red and decorated with gold-
filled incised lines depicting scrolling lotus with the ‘Eight Buddhist
Emblems’ each supported by an blossoming lotus flower, the cover
hinged and with a gilt-bronze clasp at the front chased with lotus motifs,
the sides of the cover with swirling clouds, the trapezoidal upper section
with meandering foliate scrolls, the interior with woven silk lining.

40cm (15 3/4in) long.

HK$350,000 - 500,000
US$45,000 - 64,000

7K 48 ARERALE\ B AR

Compare with a box, probably made in the same workshop, but with

a dragon design, now in the Metropolitan Museum of Art, New York,
illustrated by J.Watt and L.D.Patry, Defining Yongle: Imperial Art in Early
Fifteenth Century China, New York, 2005, no.21. See also a related
large square lacquer box decorated in the same technique with dragon
roundels, dated 1389, illustrated by J.M.Addis, Chinese Ceramics from
Datable Tombs, London, 1978, pl.32d.

The present lot would have been made to hold a Buddhist sutra. Zhu
Di (1360-1424), who ruled as the Yongle emperor, was introduced

to Tibetan Buddhism and initiated into its practices around 1380,
when he was enfeoffed in Beijing. Seeing himself as a universal

ruler to rival former Mongol claims to power across the Eurasian
continent, he sponsored and tolerated numerous religions including
Tibetan Buddhism, which still had strong ties to the Mongol military
elite. Following renewed contacts with religious and secular leaders
in Tibet, the demand for works and ritual objects depicting Buddhist
imagery increased at the beginning of the 15th century. In 1410, the
Yongle emperor ordered the production of the Tibetan canon, or
Kanjur, in Beijing; see Jiacuo, et al., ‘Lasa Xianzang de liangbu Yongle
Ganzhuer’, Wenwu, 1985, pp.85-88.

14 | BONHAMS

Provenance:
Christopher Bruckner Asian Art Gallery, London, prior to 2005

Published and lllustrated:
Céline and Christopher Bruckner, Chinese Imperial Patronage:
Treasures from Temples and Palaces, vol.ll, London, 2005, no.3

IR :
20054FR(], i Christopher Bruckner i JHEL4H7 T

o AR 4

Céline % Christopher Bruckner, (Chinese Imperial Patronage:
Treasures from Temples and Palaces) , &, fii%, 20054, #w@HE3

BN, GEHRRRAE, DUkE: TEARER\ S, SRR
ROROHERGR, SR, FESERL

B EP A GRS, 7K ST AR AL 1 380AE B 4415 28 i

BB, WHFHSIATR, PRl AR MR AL T, ABlt T 208

H BRI SRR A, DhasiEA, EEIKAE T g s B
Kbra BiiE, HrmFFE TR REIE I, W), Hhalih
A2, BRSO R B e, AR A%
VUSRI SR, P TR DA Rk O i i B

e 141048, KT SRR OFRFE) —FN\R, e
BIREE s (OGRAE) |, FRRRRTRR 2 LEa i 4, CRIpEBUR
HORAER K S ERAT) ,  (OU#) , 19854, H85%88,

BE— R G T AR AR AR R, R RS A HH— T, fEARTE
%, RJEHEKLD.Patry®, (Defining Yongle: Imperial Art in Early
Fifteenth Century China) , #I#J, 20054, fWik21 ; 7 ol ki —fk
MR BRE, MEFEAL, Ak EE13894F, HJ.M.AddsH,
{Chinese Ceramics from Datable Tombs) , 19784, [&/i32d,









Exceptional Buddhist Art
from the
Mark and Peter Dineley Collections
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Lots 10 - 26
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13 (detail)
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Alice Getty, The Gods of Northern Buddhism,
Oxford, 1914; Henry Harrison Getty (1838-1919)

T B, CEMR) , A, 19144 ;

=H) vAHER 238 (1838-1919)
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Courtenay Morgan,
Viscount Tredegar
(1867-1934)

R TR, BRE
FEFR (1867-1934)

Evan Morgan, 2nd Viscount
Tredegar (1893-1949)
EES R, 3 B
# (1893-1949)

Property from the Mark and

Peter Dineley Collections
Lots 10 - 26

According to family history much of the Chinese, Tibetan and
Nepalese art was collected in the late 19th/ early 20th century by the
American lumber baron Henry Harrison Getty (1838-1919). Born
in Batavia, New York, Getty retired from a successful career in the
lumber business aged 50, in order to travel in Europe and Asia to
collect Far Eastern Art. In 1890 his wife Carrie died, so Getty was
accompanied on his explorations by their daughter Alice. Settling in
Paris in the early years of the 20th century, Getty encouraged Alice to
compile a catalogue of his collection, which focussed on the Hindu-
Buddhist pantheon. This she did, and in 1914 Oxford Clarendon
Press published The Gods of Northern Buddhism, still one of the
foremost books on Tibetan art.

Following Henry Harrison Getty’s death, it seems that Alice Eliza
Getty (1868-1946) sold much of the collection to Courtenay
Morgan, Viscount Tredegar (1867-1934) in the 1920’s. Based at
Tredegar House near Newport in South Wales, one of the finest

17th century houses in Britain, the Morgan family were one of
Wales’s wealthiest families, having made a fortune over successive
generations, and establishing Newport as an important industrial and
commercial centre. Viscount Tredegar travelled extensively, and after
the First World War he made two circumnavigations around the world
on his steam yacht Liberty, during which he visited every colony in
the British Empire.

Viscount Tredegar died in 1934, and was succeeded by his son Evan
Morgan, 2nd Viscount Tredegar (1893-1949). Deeply eccentric,
he lived alone at Tredegar with a menagerie of animals and birds.
Fascinated by the magic, he had a diverse and eclectic group of
friends, from the occultist Aliester Crowley to Lord Berners and
Augustus John. A keen art collector, Lord Tredegar had a interest in
Chinese jade, and visited China with Peter Watson the art collector.
He exhibited works from his collection at the Berkeley Galleries
exhibition of Chinese Art in the summer of 1943, and opened the
Exhibition of Art of Tibet and Neighbouring Countries at the Berkeley
Galleries in December 1945.

By the 1940’s Lord Tredegar’s lifestyle had eroded his vast
inheritance, and he started selling off parts of his art collection,
before dying in 1949. A Professor Bellerby is believed to have
purchased the Tibetan bronzes from Lord Tredegar. His wife
subsequently sold the collection to Mark Dineley after her husband’s
death. In 1960s a handwritten ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’ was compiled by the
family listing many of the pieces in the collection.



Aubrey House; B.17 L

Mark Dineley (1901-1975) and his son, Peter Cleverly Dineley
(1938-2018) collected antique arms and armour, Chinese, Tibetan
and Nepalese art amongst other interests. The collections were
displayed in the former family home, Aubrey House, located in
Holland Park, London — a stately 18th century house, built on the site
of the ancient medical spring called Kensington Wells.

Aubrey House came into the Dineley family when it was acquired

in 1873 by William Cleverly Alexander (1840-1916) from whom

Mark and Peter were descended. Alexander was a banker, and
ultimately senior partner in his father’s firm, Alexander & Co. A great
connoisseur, he was a patron of the painter James McNeill Whistler,
who advised on the decoration of various rooms at Aubrey House.
Alexander was a renowned collector of Han, Tang, Song and Qing
dynasty porcelain, jade carvings, as well as Japanese art, much of
which is now in the British Museum, London, including the Northern
Song Alexander Bowl. He was among the lenders to exhibitions held
at the Burlington Fine Arts Club in 1895, 1896 and 1910, to the City
of Manchester Art Gallery’s Exhibition of Chinese Applied Art in 1913
and to exhibitions presented at the Victoria and Albert Museum. In
May 1931 his collection of Chinese ceramics including 355 lots was
sold over two days and Sir Percival David acquired a significant part
of the collection, which is now in the British Museum.

On the death of William Cleverley Alexander, Aubrey House was
left to his three youngest daughters, and then descended to their
great-nephews, Peter and Francis Dineley, the two grandsons of
Commander Francis Dineley (1865-1908) who had married Emily
Alexander (1871-1962), another of W.C. Alexander’s ten children.

Mark Dineley and his son Peter owned and ran Bapty & Co., a

firm specialising in supplying arms and armour to the film industry,
contributing to films such as A Bridge Too Far, Star Wars, Indiana
Jones, Saving Private Ryan and Stanley Kubrick’s film Barry Lyndon,
which won an Oscar in 1975.

William Cleverly Alexander (1840-1916)
BB R HERELR (1840-1916)

Liberty; H H%E
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Tashi Lhunpo Statuary: Karma and Mt Meru

Luo Wenhua
Research Fellow at the Palace Museum, Beijing

When | read about the collection of Mark and Peter Dineley, | learned
of its winding journey through the United States, Paris, Wales, and
finally to London, and further realised that the earliest collector may be
Alice Eliza Getty (1868-1934) and her father. | could not help but be
filled with deep veneration.

In the early 1990s, China was still relatively closed off from the rest

of the world, and Getty’s book would not have been easy to come

by. It was not until the year 2000 when | was a visiting scholar at the
Department of Tibetan Studies and Buddhism at the University of
Vienna that | first encountered her most important work, The Gods

of Northern Buddhism: Their History and Iconography. This book

was first published in 1914 and has gone through so many reprints
that it is difficult to count the editions. This alone shows that it has
had a profound influence within the academic world. Her work, for
the first time, systematically arranged and categorised the imagery

of Buddhism in North East Asia and can still be used as a reference
today. This shows the depth of her work. In addition, the pictures and
illustrations she selected cover a large area including Tibet, Nepal,
Mongolia, China, Korea and Japan etc. So far, there is no similar work
of comparably broad vision. When | saw the collection that is about to
be sold at Bonhams, | had a feeling of nostalgia.

Getty’s book was published early. Most of the illustrations used

in the book are black and white photos. When | remember in my
mind’s eye looking at the original book, it seemed as if there were
still a few color pictures. But in any case, the quality of the pictures
was very ordinary, and the images in the book did not leave a

deep impression. This time, | was fortunate to see Mark and Peter
Dineley’s collections that might have been handled by her. Therefore,
| consider it a tribute to Ms Getty to select and introduce three
‘Tashilima’ statues as a general introduction.

The Tashi Lhunpo Monastery was built in 1447 by Gedun Drub (dGe
‘dun grub pa; 1391-1474) the great disciple of Tsongkhapa, and later
considered posthumously to be the first Dalai Lama. The site chosen
was up on the Nima Mountain at an altitude of 3,900 meters above
sea level. The main hall was built first and afterwards it was expanded
to form a huge temple complex full of magnificent buildings. Since the
4th Panchen Lama became the abbot of this monastery in 1607, Tashi
Lhunpo Monastery - as the main temple of the reincarnation system
of the Panchen Erdeni - has become one of the four famous Gelugpa
sect temples.
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‘Tashilima’ is Chinese transliteration found in the Qing dynasty archives
of the Tibetan bKra shis Ii ma. It refers specifically to a category or style
of Tibetan Buddhist bronze statues. Now the academic community
basically recognises it as the special reference to Tibetan Buddhist
bronze statues from the craft-working village of Tashikitsel (bKra shis
skyid tshal), one and a half kilometers south of Tashi Lhunpo. Although
many consider that the ‘“Tashi’ refers to Tashi Lhunpo Monastery, it is in
fact just an abbreviation of Tashikitsel. ‘Lima’ (#/35), is a transliteration
that simply refers to the copper gold alloy material. ‘Tashilima’ therefore
refers to ‘copper alloy statues from Tashikitsel’.

According to the Tibetan literature, during the period of Lobsang
Chokyi Gyaltsen (Blo bzang chos kyi rgyal mtshan), the 4th Panchen
Lama (15667-1662), craftsmen from Shigatse and other areas were
recruited to establish workshops of various crafts, such as gilding and
metal-works, silk flowers, clay sculptures, stone masonry, carpentry,
and other categories - all of which became the cornerstones of the
Tashikitsel workshops - making it a centre of crafts at the time. After
the death of the 4th Panchen Lama, in order to create the Lingta
temple, hosted by Blo bzang dge legs, a group of coppersmiths
centered on the famous artisan Chos dbying rgya mtso, as well as
stone masons, carpenters and painters and other craftsmen, all
working together to successfully complete the construction and interior
decoration of the main hall. As a result, an organised workshop system
which integrated multiple productions was gradually taking shape.
During the period of Lobsang Yeshe, the 5th Panchen Lama (Blo
bzang ye shes; 1663-1737), the workshop system developed rapidly:
the scale of the workshops were further expanded, and the number of
artisans increased. The Panchen Lama assigned a sixth-grade official
to be responsible for managing the workshop. The differing technical
levels of the artisans in turn gave rise to different levels of salary.

It was under these circumstances that the gilt-bronze statues of
Tashikitsel greatly improved and it became one of the two most
important centres of art in Tibet since the 17th century (the other was

at the foot of the Potala Palace in Lhasa, which represented the highest
level of artistry of the Tibetan government). Among the arts of Tashikitsel,
which included bronze casting, painting and carpentry, there had been
long-term cultural exchanges with Nepal, resulting in strong Nepalese
influence on Tashilima sculptures. From the existing works, the Tashilima
statues were made not earlier than the 17th century.



Due to the location of the Tashi Lhunpo Monastery its exposure to the
outside world was relatively limited. In the Qing dynasty, it was invaded
by the Gurkhas. In modern times, it was destroyed by the Cultural
Revolution. The cultural relics in the temple were seriously damaged.
Thus, a more clear and accurate understanding of Tashilima statuary
is rather challenging. Among the Lots in this sale, several pieces reflect
the key features and two main categories of Tashilima statues.

Lot 13 in the Dineley Collection, an exceptionally rare large gilt
copper-alloy group of Vajrabhairava and Vajravetali, 17th century, is
undoubtedly one of the finest sculptures, with red-gold gilding and a
high, densely decorated mandoria.

Vajrabhairava has 34 arms, and 16 legs densely yet neatly arranged
above various other deities. The lotus petals on the base are also
fine and neatly arranged. The back of the lotus base is not gilded,
but the workmanship is smoother than Nepalese statues. The base
of the statues also has long nails with which to insert into the base.
These are typical Nepalese practices: especially the lack of gilding
behind the base, the small lotus petals, the fine arrangement, and
the sharp points of the lotus which are all deeply influenced by the
Nepalese artistic style from the 15th century. This shows how deep
the relationship between Tashilima statues and Nepalese art was.
However, the bodies have turquoise stone inlay, and the face preserves
traces of ‘mud’ brown gold. Furthermore, the blue hair reflects the
characteristics of Tibet. This combination of Tibetan and Nepalese
style is indeed characteristic of Tashilima statues.

By comparing contemporaneous Nepalese statues, we can easily see
the similarities and differences between the Tashilima and the Nepalese
statues. Lot 15, a rare gilt-bronze group of Vajrasattva in union with
Vajramamani, dated by inscription to 1825 and of the period, depicts
one of the most important deities of Tibetan Buddhism. With reddish
gold tone, the surface is delicate, and the gold is luminous. The back
of the mandoria and the lotus base are not gilt but painted red. The
lotus petals are fine and long, arranged closely. The base has a more
distinct waist and cast mortises to insert the sculptures, which are
mainly Nepalese features, as well as the hair which is not painted blue.
The faces are not a slightly different darker shade of ‘muddy’-gold and
is completely different from Tibetan practices. It can be concluded

that it is the hand of Nepalese craftsmen. On the reverse is a Newari
inscription: ‘On the second of the dark half of Phargun [phalgun], in the
[Nepal Samvat] year 945 [CE 1825], Biladhamsim made [this] image of
Vajrasattva in the name of his son Buddhasim. [May it be] auspicious’.
This demonstrates that the statue is Nepalese.

It can be seen from the above that the difference between the statues
of the two places is quite subtle, showing that Tashilima was deeply
influenced by Nepalese statues.

A gilt copper-alloy figure of Kurukulla, Tibet, 18th century, Lot 24,
reflects another characteristic of Tashilima statues. In a group of
statues, there are often Tibetan numbers, and there are obvious
Tibetan numerals behind the base or mandorla. On this piece there is
the number ‘twenty-two’ in Tibetan. Other features are similar to the
above-mentioned Vajrabhairava and Vajravetali, Lot 13.

The above two sculptures reflect a pattern of Tashilima statues, that
is, the style of the fine lotus petals, whereas the Amitayus Buddha,
Lot 24, represents another trait of Tashilima statues, namely the style
of the wide lotus petals.

The fine gilt-bronze figure of Amitayus, 18th century, Lot 21, has a
unique single-leaf crown, a sharp face, solemn expression, and a
flattened body that reminds one of the statues of the early Licchavi
period in Nepal from the 7th to 9th centuries. However, this sculpture
is bright gold, thickly applied and embedded with turquoise stone
beads; far away from the characteristics of thin gold in the Licchavi
period. The split form of the lotus petals is not a Nepalese feature,
reflecting instead the Tibetan style of the Tashilima statues, especially
the practice of engraving the vajra cross pattern on the bottom plate,
which is only seen in Tashilima and 17th century Khalkha Mongolian
statues, which were influenced by Tashilima.

In the Tibetan language, Tashi Lhunpo means ‘Auspicious Mt Meru’,
but the Qianlong emperor interpreted it as ‘Xumi Fushou’ (Mt Meru of
Good Fortune and Long Life), so there is a Tashi Lhunpo Monastery

in Shigatse, Tibet, and Xumi Fushou Temple in his Chengde Mountain
Resort in Hebei. The temple in Chengde, was built by the Qianlong
emperor to welcome the Sixth Panchen Lama, and was an important
piece of Sino-Tibetan exchange. Tashilima statues were also given
and exerted a strong influence on the production of Buddhist statues
in the Qing Palace Workshops. The Qing Court not only preserved
many Tashilima sculptures, but also placed them on Buddhist alters for
worship in the Palace. This is certainly something that should continue
to be researched upon.

Tashi Lhiinpo Monastery
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Property from the Mark and Peter Dineley Collections
18715 & 55 e BB F WUk

Lots 10 - 26

10

A FINE GILT COPPER-ALLOY FIGURE OF AMITABHA BUDDHA
Tibet, 16th century

Finely cast seated crossed-legged on a double-lotus pedestal with
the hands in dhyana mudra holding the eternal vase, his benign face
flanked by a pair of long pendulous ears and centered by a raised
urna, the head and domed ushnisha covered with tight curls and
topped with a knop, wearing a robe adorned with incised pattern
draped across his left shoulder.

19cm (7 1/2in) high.

HK$150,000 - 200,000
US$19,000 - 26,000

VR 7S A S G T S

Himalayan Art Resources item no.16798
B RUEEAT IR AE 167985%

There are many different Buddhas represented in Buddhist art.
Amitabha is the most common behind images of the historical Buddha
Shakyamuni. His popularity stems from the proliferation of Mahayana
sutras of which many are devoted to him. Compare with a gilt copper-
alloy figure of Amitabha, Central Tibet, circa 1430-1440, which was
sold at Bonhams Hong Kong, 2 October 2018, lot 44.
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Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.111.

SR -
- L S5 (1838-191945)

BB A (SN 19466F)

(L8 B T BB S R AR SR (1867-193442)
R L - S SRR A (1893-19494F)
i R L e A G

15 S WUE R (1901-19754)

WA AR (1938-2018%) | I HFIkiEK

FLAUA BRI F IR F e (IR SRR P N FoAE B A 2
Wik B &%) 'A Catalogue of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 196044%#), H111,
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A GILT-BRONZE FIGURE OF TARA

Tibet, 16th/17th century

The female Bodhisattva seated in dhyanasana atop a double lotus
pedestal, the right hand lowered in varada mudra and the left raised
in vitarka mudra, the benevolent face framed by a foliate tiara, richly
adorned with various jewellery inset with turquoise.

14.7cm (5 3/4in) high.

HK$50,000 - 80,000
US$6,400 - 10,000

VA 75/ S e R g

Himalayan Art Resources item no.16781
SRS IR E 1678158

Tara is a completely enlightened Buddha that typically appears in

the form of a female deity. It is considered the second most popular
meditational deity amongst all the deity forms practiced in Tibetan
Buddhism. Meditational practices and visual descriptions for Tara
are found in all classes of Buddhist Tantra, both Nyingma and Sarma
schools. Compare with a related gilt-bronze figure of seated Tara,
Tibet, from the Tibet House Museum, New Delhi (Himalayan Art
Resources item no.71850), with similar modelling of the double-lotus
base and turquoise inlay.
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Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.108.

HR

R A LR 255 . (1838-19194F)

R HHERM (FFR19461F)

18] FLfE 5 - RS R SR - EAR SR (1867-19344F)
RS B AR - B R SOSC BEMR SRR (1893-19494F)
181 FLU) b 28 R I N

B #lef &R (1901-19754F)

WA EUBFIEER (1938-20184F) , I S E#E&

FLHORRUBRIZ R TR (RUBTIZE R VN DR R R B 20 L
ik B #%) 'A Catalogue of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 196044, H108,

IR TS, SRmt, THEUHE, BRALR, BHME, Hl
BiEE, WO, AR, AFPER (B0 , SRt
A AE, GMHEEE R, SEULMISR, BLPRRERENISY 20AR, R 218
FOREAEATZ, B, EEBRIRER, 25 i R ipe 5%
SELRIORR S A DT ik P R R R4, IATBESHE R AR A7 B2
FAEL, B RCHEERIT IR AR 5% 7 1850,
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A GILT COPPER-ALLOY FIGURE OF PADMASAMBHAVA

Tibet, 16th/17th century

Finely cast seated cross-legged on a single-lotus base, modelled with an
alert face adorned with beaded earrings, wearing a distinctive pointed
cap and a pleated robe decorated with floral hems, holding a vajra in his
raised right hand and a skull cup in his left, with a flaming trident leaning
against his left shoulder.

17.7cm (7in) high.

HK$100,000 - 150,000
US$13,000 - 19,000

VAR A/ SR e AL A KAy

Himalayan Art Resources item no.16777
EISRAEEEAT A A 167 7 755

Padmasambhava, also known as Guru Rinpeche (Precious Teacher)
is considered one of the principle early teachers to bring Buddhism
to Tibet in the 8th century. As a perfected bodhisattva, he can take
on various manifestations and is widely venerated as a ‘second
Buddha’. He is also the root guru of the Nyginma School of Tibetan
Buddhism, hence his followers believe ‘treasure teachings’ (terma) are
left behind throughout the Tibetan landscape to be discovered when
the world is ready for them. Compare with a related gilt-bronze figure
of Padmasambhava, however missing the trident, illustrated in The
Complete Collection of Treasures of the Palace Museum: Buddhist
Status of Tibet, Shanghai, 2003, p.189. no.180.
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Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.120.

TR

{E R B 25 S (1838-19194F)

R ETH R (FFR19464F)

18 B 5 1 B S R JE - BEAR SR, (1867-19344F)

(B EL A - B SO EEAR B . (1893-19494F)
181 EL A b 28 e R A S

JETE- iR AR (1901-19754F)

A RUBFIEE R (1938-20184F) , W 1Sl &

ik S VB = 2 A E VEVIES oy - AR E el R e
Wik B %) 'A Catalogue of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 19604Ef4#)], H120,

SEACAE KRB EEGE, 2mE, BOAERE, MEXIER, BE, 5
BETEAR, BORBEZISRAL, TOHIRMN, foAE, BEAIGRHMES, AFRE
WIFF, 72 Pk, In TARERL, BES =X, SN, SEAEM
B RERFET, LREINES, EHERE, BEREL TR,
PRENESMIBIEES:, SEULATER, RBATR, WALAERNEAZ\PHHCH
FENARABESFIEN, AR A AR 2 A, thuldi s 55 —pbe, SR
NG LR 2 ) (R KT LA, P ay MRER) B2
SEAGAE RN K B B 5 R B, M, Z2 RN T UG,

SBALRCE A G, BRELR, R (S TR
Bah R EGER) . i, 20034, H189, #Ri%180,
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AN EXCEPTIONALLY RARE LARGE GILT COPPER-ALLOY
GROUP OF VAURABHAIRAVA AND VAJRAVETALI

Tibet, 17th century

The exquisitely cast nine-headed Vajrabhairava, with flaming red
eyebrows and bared fangs in yab-yum embracing his consort
Vajravetali with three bulging eyes, standing in alidhasana above a
double-lotus base, his sixteen legs are planted on row of birds and
animals and rows of subdued Hindu deities including Ganesha and
other animals and deities underfoot, the yidam with six fierce human
faces around the central bovine head surmounted by skull crowns
and a ferocious head, further surmounted by the head of Manjushri,

all exquisitely adorned with elaborate jewellery inlaid with turquoise and
garlands of skulls and severed heads, the thirty-four arms holding a
myriad of finely detailed ritual attributes, the primary hands holding a
vajra sceptre and a skull bowl with the swirling blood of enlightenment,
all framed by a bold and vibrant flaming mandorla.

49cm (19 1/4in) high (2).

HK$2,500,000 - 3,500,000
US$320,000 - 450,000

PaE -Gt SR e R ) B 1

Himalayan Art Resources item no.16771
BRI IRNE 1677158

Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

IR :

8R4 LR 25 . (1838-19194F)

RS HHER (A 19464F)

18 FLf 5 B R R - EAR SR (1867-19344F)
RS BL AR - B SO BRI SRR (1893-19494F)
{81 L) L s I T N i

- #@efER (1901-19754)

WA BUBFIER (1938-20184F) , W 15k

32 | BONHAMS






The present figure is a masterpiece of Buddhist sculpture displaying
superb casting and craftsmanship vividly exemplified on an impressive
scale. The powerfully cast figure of Vajrabhairava with his consort
Vajravetali belongs to a highly refined group of sculptures which include
certain Nepalese, as well as Chinese and Mongolian stylistic elements,
demonstrating the fruitful collaboration between China’s imperial court and
Tibet’s monastic seats of power. Such figures were likely commissioned
specifically for the Tashi Lhunpo Monastery in Central Tibet. The
monastery was founded in 1447 by the first Dalai Lama and later became
the traditional seat of successive Panchen Lamas; by the 18th century it
was considered the most powerful and influential monastery.

Vajrabhairava, also known as Yamantaka, is one of the most formidable
deities in the Tibetan Buddhist pantheon, a yidam who presides

over the great tantras of the highest yoga. He is one of the principal
meditation deities in the Gelug Tradition of Tibetan Buddhism founded
by Tsongkhapa (1357-1419). The Gelug lineage became the dominant
religious power in Tibet during the 17th century and was favoured by
the Qing Court. Tsongkhapa and the Qing emperors also promoted
themselves as manifestations of the bodhisattva Manjushri, thus
contributing to the proliferation of images of Vajrabhairava within China.
Images of Vajrabhairava, therefore, carried both religious and imperial
connotations, endorsing the Mandate of Heaven of the emperor.

A fearsome manifestation of the bodhisattva Manjushri, lord of
transcendent wisdom; he is surrounded by a three dimensional ‘flame
mandorla of wisdom’ which is in the style of the Newar school. This
artistically exceptional figure is likely to have be made by Newar artists
in Tibet, infusing Nepalese, Mongolian or Chinese stylistic elements. A
related example of a copper-alloy standing Vajrabhairava, 18th century,
with a similar elaborate mandorla is illustrated in Buddhist Statues of
Tibet: The Complete Collection of Treasures of the Palace Museum,
Hong Kong, 2003, p.215, no.205. See also a further example of a gilt
copper-alloy group of Vajrabhairava and Vajravetali, 18th century, in the
collection of Detroit Institute of Arts (acc.no.2018.69).

Vajrabhairava, the Adamantine Terrifier, stands in militant alidhasana
with a fan of thirty-four arms surrounding his massive bulk, wearing
the six Tantric bone ornaments and the three triratna or triple-gem.
The bull’s head signifies Vajrabhairava’s conquest of the buffalo-
headed god, Yama, the lord of death in ancient Indian mythology, thus
eliminating the obstacle of death (Sanskrit: yama-antaka) through the
enlightened Buddhist state of transcendent wisdom.

He grasps a panoply of solidly cast attributes, magical weapons and
trophies. The myriad arms and heads and trampling legs symbolise the
deity’s total mastery over all elements that bind sentient beings to the
wheel of existence, the constant cycle of birth and death, passions,
desires and fears.

The non-dual union of Vajrabhairava and Vajravetali represent the idea
of totality encompassing compassion and skilful means embodied by
the male and insight and wisdom associated with the female.

Compare with a related but much smaller (18.4cm high) gilt-bronze
group of Vajrabhairava and Vajravetali, 18th century, which was sold
at Sotheby’s New York, 16 March 2016, lot 745; see also a related
but much smaller (22.8cm high) gilt copper-alloy figural group of
Vajrabhairava, 18th century, which was sold at Bonhams Hong Kong,
29 November 2016, lot 132.
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AEE, HIVEE AR ESRIA RS, JORTE &R
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BT, FIREER, USRS, WIS R U, R,
FHukG, EEUHERBEES, TR X SR, SRR
FBRZ b, BT H\RL, (HERH, EEELER, LTER
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BPEGSR S RERE, AT, RAMBOERRERMRZIE, KiiEe
W R ARSI ), e TIRIAME, PR T SRR
JEVRS, T R MR SE R TS VEROR B, HERE G RA FTRE
PR P LA AR SRR BERE,  FLAT AT < B A (O AAEDRRE A 1447 4R
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S, fEEmYR 2018.69,

RBAECRDRMERER], Hwe—BoR L, ErfH, SH=

H, SHECTCSMGARE, 54 =F0UE, Bén, #F, 71, 8l 5.
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A GILT-BRONZE GROUP OF VAJRASATTVA IN UNION WITH
VAJRAMAMANI

Tibet, 16th/17th century

The deity elegantly cast seated in dhyanasana upon a double lotus
pedestal embracing his consort, the principal hands holding a vajra
and a ghanta, the consort portrayed with arms outstretched over the
deity’s shoulder holding a skull cup, both adorned with an intricate
crown and beaded jewellery inset with turquoise.

17.4cm (6 7/8in) high.

HK$80,000 - 120,000
US$10,000 - 15,000

P 7~/ SRR S e R

Himalayan Art Resources item no.16779
E SRR IR 1677955k

From the 11th century onward, the depiction of Vajrasattva with
consort arises from the class of Anuttarayoga Tantra in the New
(Sarma) Schools of Tibetan Buddhism. In the Chakrasamvara cycle of
Tantras, Vajrasattva is specifically taught in the Abhidhanottara Tantra,
and is known as Heruka Vajrasattva, the Solitary Universal Ruler.

In the Nyingma tradition, the depiction of Vajrasattva embracing the
consort with one hand holding the vajra and the other holding a bell, is
also known as an important meditational deity with many Kama (Oral)
and Terma (Treasure) traditions. The name of the female consort can
vary between Tantra systems depending on the Tantra source literature
and the specific description.

It is rare to find Vajrasattva with consort in sculpture compared to
paintings. A Tibetan thangka of Nyingma lineage, 18th century, with
similar depiction of the deities is in the Rubin Museum of Art, New York
(acc.n0.P1999.10.4); see also a further thangka, 18th century, which
was sold at Christie’s New York, 21 September 2005, lot 127.

For similar sculptures see Lot 15 in this sale; compare also with a
related Tibetan Vajrasattva, illustrated by G.Beguin, Dieux et Démons
de I'Himalaya, Paris, 1979, p.151, no.148; another example with a
Tibetan inscription is illustrated by A.K.Gordon, The Iconography of
Tibetan Lamaism, Tokyo, 1959, p.50. See also a related copper-alloy
figure of Vajrasattva Heruka, Tibet, 13th/14th century, which was sold
at Bonhams New York, 13 March 2017, lot 3024.
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Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.94.
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A RARE GILT-BRONZE GROUP OF VAJRASATTVA IN UNION
WITH VAJRAMAMANI

Nepal, dated by inscription to 1825 and of the period

The deity and his consort skilfully modelled, tightly embracing each
other with Vajrasattva’s principal hands holding a vajra and a ghanta
and the consort’s hands holding a chopper and a skull cup, richly
embellished with a multi-pointed tiara, beaded earrings, necklaces,
armlets and bracelets, seated on a double-lotus pedestal, the back of
the pedestal with a long Newari inscription.

19.3cm (7 1/2in) high.

HK$80,000 - 120,000
US$10,000 - 15,000

JEIATE 18254 $ZE & & MIiEEG

Himalayan Art Resources item no.16778
E SRR IR 1677855

Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.117.

Please refer to Lot 14 for more information on Vajrasattva.

It is rare to find Vajrasattva with consort in sculpture compared to
paintings. A Tibetan thangka of Nyingma lineage, 18th century, with
similar depiction of the deities is in the Rubin Museum of Art, New York
(acc.n0.P1999.10.4); see also a further thangka, 18th century, which
was sold at Christie’s New York, 21 September 2005, lot 127.

Compare with a related Tibetan Vajrasattva, illustrated by G.Beguin, Dieux
et Démons de I'Himalaya, Paris, 1979, p.151, no.148; another example
with a Tibetan inscription is illustrated by A.K.Gordon, The Iconography
of Tibetan Lamaism, Tokyo, 1959, p.50. See also a related copper-alloy
figure of Vajrasattva Heruka, Tibet, 13th/14th century, which was sold at
Bonhams New York, 13 March 2017, lot 3024.
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(R0 B A S (1838-19194F)
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A% BB (1988-20184F) , I H SR &
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Wik B &%) 'A Catalogue of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 19604E4%#), H117,

A Newari inscription at the back of the base, translates as ‘on the
second of the dark half of Phargun [phalgun], in the [Nepal Samvat]
year 945 [CE 1825], Biladhamsim made (this) image of Vajrasattva in
the name of his son Buddhasim. [May it be] auspicious’.

EEEmA AR S, 4 0 R BIAEiEPEREE9454:11 A2
H (AJc18254, 2HZE3H) , BiladhamsimLAH: i F-Buddhasim& 44
EILARIGEEE, [HT35) S )

(inscription)

CRIHEFREE, SMER, WIS, R\, OROR, S
B, HHERE L, R, A TR, EARen, 2
EnEkAs, RIOGREI%Z R, X RSHREGE, FAL, BY)IeRIpEE A
F8T), FEFHEMwE, TR, i —EERa,

B MIpEEELE R A OIS R R, R A, rRE
s\ M i HERE - P iig 0 & RIpE R R s R 5, MOt
1%, 20054E9H 21 H, MMmyE127, 5 0] bl — Al Farahnick ik
M A IpERE, R.G.Beguin, (Dieux et Démons de I'Himalaya)) ,
LA, 19794, H151, FRE148 5 VAR — =/ DU H:sfel o e
WEIEIEL(%, 201743 A 13 H HE AN, ihim5E3024,
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A RARE IMPERIAL GILT-BRONZE FIGURE OF MANJUSHRI
17th/18th century

Exquisitely cast seated on a double-lotus pedestal with legs crossed in
dhyanasana, her right hand extended in varada mudra and her left in
vitarka mudra, both hands holding the stems of lotus blossoming at the
shoulders supporting a book of wisdom on her left, clad in an elegant
dhoti incised at the hems, falliing in neat folds in the front, adorned with
elaborate necklaces and earrings, the hair neatly tied in a high chignon
above the serene face framed by an five-peaked headdress.

24cm (9 1/2in) high.

HK$500,000 - 800,000
US$64,000 - 100,000

/NS SR G SRR AR (R

Himalayan Art Resources item no.16772
ESRUHEEET A I 1677 255

Superbly cast with a serene expression and a gentle sway of the torso,
which compliments the curves of the adornments conveying a sense
of movement, the present figure is particularly remarkable, reflecting
the religious beliefs of the early Qing emperors as well as the political
importance of Tibetan Buddhism during this period.

The Manchu rulers often portrayed themselves as bodhisattva-rulers,
reincarnations of Manjushri (the bodhisattva of Wisdom). In doing so,
they united the Tibetan view of the emperor as a living incarnation of
a god with the Chinese Manjushri cult, associated with the sacred
Wautaishan in Shanxi Province, where the Kangxi emperor made five
pilgrimages. Significantly, the first Mongol-language guidebook to
Wutaishan, published in 1667, referred to the Kangxi emperor as

the ‘reincarnation of Manjushri, sublime lord, who makes the world
prosper’. See E.Rawski, The Last Emperors: A Social History of Qing
Imperial Institutions, Berkley, 1998, p.261.

Not only did the emperors patronise Buddhism for political reasons,
but they also appear to have had a genuine personal commitment to
the religion. The Kangxi emperor, for example, was largely brought

up by his Buddhist grandmother, a Mongol princess, the empress
dowager Xiaozhuangwen (1613-1688), and together with his son

and grandson, the Yongzheng and Qianlong emperors, contributed

in building thirty-two Buddhist temples in the Beijing area alone. In
addition, during the Kangxi reign, a Sutra Recitation Office was set

up and housed in the Hall of Central Uprightness, within the precinct
of the Forbidden City. This office was the first to be solely devoted to
Tibetan Buddhist affairs. It was part of the Inner Court’s Department of
Ceremonies, supervised by imperial princes and became the centre of
Tibetan Buddhist activities at court, not only devoted to the recitation
of sutras but also the casting and storage of Buddhist images.

The painstaking attention to detail, noted in the rich gilding and
elaborate jewellery, meticulously inlaid with semi-precious stones,
elevate the figure to a higher art form and create a magnificent
portrayal of Manjushri, the Bodhisattva of Wisdom. The deity has
numerous manifestations including the thirty-four armed, sixteen-
legged, bull-headed Vajrabhairava. In the present form, the deity
represents a departure from the more traditional examples where the
figure holds the sword aloft. Here the bodhisattva appears in his purest
form as a sixteen-year old youth symbolising the clear, unadulterated
and intuitive nature of true Buddhist Wisdom.

Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.128.

R

B A L R (1838-19194F)

AR R (FFR19461F)

18] FL7E 51 R B R JE - EAR SR (1867-19344F)

B B AR - B R SOSCBRIR SR (1893-19494F)
181 HL A L 28 M R N SR

J530- e AR (1901-19754F7)

W3- BB SR (1938-20184E) , M F K

FEROARUBRIZ TR (UBHIZ R v N A A B R 5 20
Wik B #%) °A Catalogue of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 19604E{%#), H128,

The intertwining foliate scrolls decorating the pointed headdress,

the inlaid jewellery and the lotus throne base decorated with flowing
scarves falling over its edge, all appear to be features characterising
the Buddhist bronzes of the Kangxi reign made in the Tibetan style.
Compare with a related but larger gilt-bronze figure of Amitayus, 17th
century, illustrated by U.von Schroeder, Indo-Tibetan Bronzes, Hong
Kong, 1981, p.540, pls.152A and 152B. Compare also with a related
but larger gilt-lacquered bronze figure of Amitayus, Kangxi, which was
sold at Bonhams Hong Kong, 2 June 2016, lot 9.

TREBHET RE, SERGms, THIRETER, HEuAn, PHRERY, FE
AR, JHORBERATE, WEELES, AR TRE, ZFHEIE
F, Zeds FErRpi iR em b, EJEsbEiE, 2Rty RTaE
K, BANE, HESK, THEERE, BEZMMEE, BEERE
B, EMERARMEE G b, TR e, aisE
&, BEESIRET A,

HRRIAE I A O R ER LS, B2 SCRRRIRIR i, ST
IEREAE E PERBCA A — R SEAR, TP RS BRI FARRS &, DL
FBEIR, HEERAT & IO TR 1L, 5 b SPREEREERR A (1667
&, REERRRWASH) PrEZEX (LAIRTHENE) THES
W DRI AR R TESE, SORRIE R S A AR ) ARRE
FIEAR R IR, (FE PSSR (A LARITHErE) pE, TIfT
FERB) , W (GEHTEAALST RSO R |, PRk, 2005
£, H130E134,

EATRER R BTG RO TIHES R 2, SR 247 3 DR AR TE,
B REZEER R RTR LA, IR, fbE, REAEIE SR A
BFE, (ERUBIRSL T = JBMSE, RS AONAE(16974F), THIELE
TR IR R L B B PR A B RO T IR ), BT
FURR M 2o K i tg, BUmAEHT, N+ R E, R+%

H, AR TS FAL

AU ATEES, TURBHESE, ) SUBRMRIE s 2 1E, 2%
— AR RR L O SRE A E,  EUS AR, R EFE K, RS
WifE %, (Indo-Tibetan Bronzes) , #&#k, 19814, E540, [EAK
152AK% 1528 ; % mlbbi—Ef RAO R BRI A L 250015, 20164E6 A
2 A A E PRI, LR RO,
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A VERY FINE GILT-BRONZE FIGURE OF KHASARPANA
LOKESHVARA

17th/18th century

Well cast seated in lalitasana on a double-lotus pedestal with the right
foot resting on an individual lotus issuing from the base, the right hand
in vitarka mudra whilst the left hand resting on the pedestal, flanked by
lotuses rising to the shoulders, the serene face framed by an elaborate
tiara and disk earrings, wearing a goat skin over the left shoulder and
a dhoti heavily adorned with incised floral pattern and beaded jewellery
richly inset with turquoise.

26.3cm (10 3/8in) high.

HK$350,000 - 500,000
US$45,000 - 64,000

R T AN U R ok ALy Rt

Himalayan Art Resources item no.16786
SRS 5 1678655

The present figure can be identified as Khasarpana Lokeshvara or the
‘Sky Flier’ by the krishnasara deer skin draped over his left shoulder,
and the lotus stem held in the left hand, as well as the vitarka mudra or
the gesture of generosity of the right hand.

The square and flattened lotus leaves and the finely incised details
suggest the figure was likely made by the Imperial Workshops between
the Kangxi and Qianlong reigns, taking the inspiration from the earlier
prototype of imperial gilt-bronze figures produced in the 15th century,
such as the gilt-bronze seated figure of Avalokiteshvara, Zhengtong,
illustrated in The Complete Collection of Treasures of the Palace
Museum: Buddhist Status of Tibet, Shanghai, 2003, p.232, no.221.
Compare also a related gilt-bronze figure of Green Tara, Kangxi, with a
very similar iconography but the absence of the deer skin, illustrated in
ibid., p.241, no.230.
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Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.98.
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181 H 5 L 28 M R NS

JE30- BRI (1901-19754F7)

A BUBFIER (1938-20184E) , W K

(AL AN ERIE S SR I E YEVIE Ny R R E R el B e
Wik B §%) 'A Catalogue of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 19604E{%#), H98,

BT BT, BHERNET, MRS, MERE, L,
WEESR, WOEBRES, FeJRERL, MY TFHUERS, HERE TS
A HEWREAE, SO, eEmikal, A RIGH, AR R A
B, HEE b TR ARG, B T SRR CRC R,
B, EFRIA. IS,

ZEATBIE B4 Khasarpana, B &2 FROMITE, HIESmER:
FERL, BRI BE R P R B R, LA, APRZE TS 2 L
R E 1R, RS AR B R E &g, AR5 — LR E R
IERCHB S SRR, A (MO EBesUme oK% s #0E
), E¥E, 20034, EH232, fmiR221 ; Abatlo e — 101 HE ik
FERESR T ZEIRB A £ DS, B A pl, IRE2E,
FATE, Ho41, MW¥E230,
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A MAGNIFICENT GILT-BRONZE INSCRIBED FIGURE OF
PADMAPANI LOKESHVARA

18th century

The deity cast with elegantly swaying body standing on a lotus pedestal,
her left hand raised in varada mudra holding the stem of a lotus blossom
resting on her shoulder and her right in kartari mudra, adorned with

a tall diadem and beaded jewellery, wearing a long flowing robe with
finely incised floral hems and a billowing scarf around the arms trailing
downwards, the face with aimond-shaped eyes beneath arched brows
in contemplative expression, the base with an inscription.

27.4cm (10 3/4in) high.

HK$500,000 - 800,000
US$64,000 - 100,000

I\ SE S B A E

Himalayan Art Resources item no.16774
BB R EYIT G 16774557

The inscription reads ‘Om ah spyan ras gzigs la na mo hum’, which
may be translated as ‘May | pay homage to the Lord Cherezig
(Avalokitesvara)’.

The present figure depicting the bodhisattva Avalokiteshvara in the
Padmapani form is notable for the crisp and elegant casting, displayed
in the sinuous graceful form of the body, with the right hip gently
thrust sideways on a lotus base in tribhanga, as well as the meticulous
attention to detail devoted to the elaborate jewellery and the incised
hem of the thin dhoti.

Padmapani Lokeshvara, ‘The Lord of the World Holding the Lotus’,

is the spiritual son of the Transcendental Buddha Amitabha. He
achieved enlightenment eons ago but waits to dissolve forever into
nirvana; he vowed to guide and liberate all sentient beings from the
bondage of death and rebirth with all its inherent suffering. Therefore,
he is considered the paradigm of perfected compassion, one of the
key virtues a practitioner must develop towards enlightenment; see
R.M.Davidson and C.Wedemeyer, ‘The Tibetan Avalokiteshvara Cult
in the Tenth Century: Evidence from the Dunhuang Manuscripts’, in
Tibetan Buddhist Literature and Praxis. Sam van Schaik (Proceedings
of the Tenth Seminar of the IATS), Leiden, 20086, vol.4, pp.55-72. The
lotus, symbol of Buddhism, that the bodhisattva carries gave him the
popular epithet Lotus-bearer (Padmapani), and his right hand displays
the varadamudra or the granting-wishes gesture.

The practice of portraying Padmapani in limber pose, with a bare torso,
supple waist and thin lower garment, traces back to the golden age of
Indian sculpture in the Gupta period (4th to 6th century AD), and was
subsequently inherited by the Newari School of Tibet which added
exaggerated narrow waist and swollen thighs during the 13th century.

Compare with a related gilt-bronze figure of Avalokiteshvara, Qing

dynasty (1650-1700), illustrated by U.von Schroeder, Indo-Tibetan
Bronzes, Hong Kong, 1981, p.541, pl.152F.
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Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.125.
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- BUBFIEERE (1938-20184F) , W I E#E&

FLRUR BUBFIFIETRR (U RIS IERY Pa N FnFE B A #h 20 o
Wik B #%) A Catalogue of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 19604E{%#], H125,

FRETURAE, RO, RO BATH, ff T
%, AR b WFOISEAEs, T EmEaE, T
W, TAORRIN, R L35, VAR, JfE IR R EEE, JE LT
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K% TSR]
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R,
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R.M.Davidson &% C.Wedemeyer#, (The Tibetan Avalokitesvara Cult
in the Tenth Century: Evidence from the Dunhuang Manuscripts’) ,
#H (Tibetan Buddhist Literature and Praxis. Sam van Schaik
(Proceedings of the Tenth Seminar of the IATS)) , &%, 20064F,
&4, H55-72,

HAAE, 2, SAORIE T AT LGEWE S R SR — K %
i (Gupta Empire) (3194 —5504) , HBIAM LIFEEER, %
ACMEMCE R, BREBE 20, 25— sENEeEE G, SR
7%, (Indo-Tibetan Bronzes) , F#E, 19814, E541, ER152F,

(inscription)






19

AN IMPERIAL GILT-BRONZE FIGURE OF AMITAYUS

17th/18th century

The serene Bodhisattva seated cross-legged in dhyanasana on a
double-lotus pedestal with the hands held in dhyana mudra, lavishly
attired with a long dhoti falling in elegant pleats and a celestial scarf
trailing down to the sides, elaborately adorned with regal necklaces,
armlets and bracelets inset with semi-precious stones, the face with
downcast eyes crowned by an intricate openwork tiara.

27.5cm (10 3/4in) high.

HK$350,000 - 500,000
US$45,000 - 64,000

/AN S bR A A A

Himalayan Art Resources item no.16785
EISRIHEEEATE A 167 8555

Amitayus, also known as Amitabha or the ‘Buddha of Eternal Life’, is
a celestial Buddha according to the scriptures of Mahayana Buddhism
and is associated with longevity in Vajrayana Buddhism.

This present figure is a highly refined casting of the style developed by
the Imperial Workshops during the early Qing dynasty. Compare with
two related gilt-bronze figures of Amitayus, Kangxi, with very similar
faces, illustrated in The Complete Collection of Treasures of the Palace
Museum: Buddhist Status of Tibet, Shanghai, 2003, pp.238-239,
nos.227-228; and another Qianlong period example with similarly
incised details around the attires, illustrated in ibid., p.249, no.283.
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Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)
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A RARE GILT-BRONZE FIGURE OF GUANYIN

17th/18th century

Expertly cast seated in dhyanasana atop a double-lotus pedestal, the
left hand raised in abhaya mudra, the right is held in dhyana mudra,
clad a long flowing robe with finely incised floral hems, the open
chest draped in an elaborate necklace, the face with a benevolent
expression with downcast eyes beneath high arched brows and above
a bud mouth, flanked by long pendulous ears and surmounted by a
finely pierced crown.

33cm (13in) high.

HK$150,000 - 200,000
US$19,000 - 26,000

/S SR S A

Himalayan Art Resources item no.16773
ISR IR E 1677355

The present figure is remarkable for the refined level of detailing, noted
in the meticulous scroll work decorating the pedestal and the hem of
the dhoti, capturing a sense of majesty associated with the Goddess
of Mercy.

According to the ‘Lotus Sutra’, the deity could take the form of

any type of God, Buddha, King and Heavenly Guardian, and could
appear in both male and female form, showing the bodhisattva’s
limitless transcendence beyond gender, in order to teach the Dharma
(teachings of the Buddha) to sentient beings. During the Ming dynasty,
it was common belief that, in accordance with descriptions in the
‘Avalokiteshvara’ chapter of the Lotus Sutra and ‘The 25 Great Ones’
chapter of the ‘Surangama Sutra’, Guanyin could transform at will
and appear in more than thirty human forms to expound Buddhist
teaching. The compassion of the bodhisattva is expressed in the
subtle gestures of this elegant figure, the mudras signifying the
bestowal of charity and reassurance.

A related example of a gilt copper-alloy Guanyin, 17th century, is
illustrated in Buddhist Statues of Tibet: The Complete Collection of
Treasures of the Palace Museum, Hong Kong, 2003, p.98, no.42.
Compare with a related but smaller parcel-gilt bronze figure of
Guanyin, 18th century, which was sold at Bonhams London, 15 May
2014, lot 327.
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Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.133.
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ik B %) 'A Catalogue of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 19604E{%#], EH133,
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A FINE GILT-BRONZE FIGURE OF AMITAYUS

18th century

Well cast with a benevolent face framed by an intricate tiara and disk
earrings, wearing a long flowing robe and a celestial scarf trailing
down to the sides, adorned with beaded jewellery inset with turquoise,
seated in dhyanasana with the hands in dhyana mudra holding an
eternal vase, all on a single-lotus pedestal.

24.5cm (9 1/2in) high.

HK$150,000 - 200,000
US$19,000 - 26,000

-\ A G o 5 A

Himalayan Art Resources item no.16787

BRI G IRHE16787 %

This finely cast bronze figure is likely to be a revival work produced

by the Imperial Workshops of the Qing dynasty to resemble Nepalese
sculptures made by the Newari artisans. Indian and Nepalese bronze
figures were first introduced to China through exchanges between
Tibetan monasteries and the Yuan court during the 13th century. By
the 18th century, Tibetan Buddhism continued to receive imperial
patronage and a significant holding of examples had been assembled
by the Qing Court.

The figure’s heavy folds of the drapery, and the design of the tall
chignon tied with a large and beaded floral spray draw similarity to
the earlier Nepalese examples. Compare the same design on a 11th
century copper-alloy figure of Bodhisattva Maitreya in the Los Angeles
County Museum of Art, illustrated by P.Pal, Art of Nepal, Los Angeles,
1985, p.100, no.S20. Compare also a gilt copper-alloy seated figure of
Avalokiteshvara, Nepal, 11th century, from the Qing Court Collection,
illustrated in The Complete Collection of Treasures of the Palace
Museum: Buddhist Status of Tibet, Shanghai, 2003, p.80, no.77,
showing similar design of necklace with three pendant tiger claws
hanging against the pectorals.
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Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.102.
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A FINE GILT-BRONZE FIGURE OF PALDEN LHAMO

18th century

The wrathful protector seated on the back of a mule covered with a
saddlecloth made of human skin with two ‘dice of fate’ fixed to the
bridle, holding a skull cup in the left hand and the right hand raised in
karana mudra, richly adorned with beaded jewellery and a garland of
severed heads, the red flaming hair surmounted by a five-skull crown,
all raised on a fixed base of turbulent waves.

17.5cm (6 7/8in) high.

HK$80,000 - 120,000
US$10,000 - 15,000

MR S AR REIE BRTIRE

Himalayan Art Resources item no.16780
BRI IR A 167 805

Palden Lhamo, the Glorious Goddess is the only female among the
eight great Dharmapala, the guardians of Buddhism. Compare with

a similar figure of Palden Lhamo, China, 19th century in the Crow
Collection of Asian Art (Himalayan Art Resources item no.58808). See
also a figure of Palden Lhamo, Tibet, 17th century, illustrated in The
Complete Collection of Treasures of the Palace Museum: Buddhist
Status of Tibet, Shanghai, 20083, p.197, no.188.

52 | BONHAMS

Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute
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Noted in the handwritten family ‘A Catalogue of the Dineley Collection
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A GILT-BRONZE FIGURE OF AVALOKITESHVARA
CHATURBHUJA

Tibet, 17th/18th century

Finely cast seated on a double-lotus pedestal with the primary

hands clasped in front and the remaining two hands raised holding a
necklace and a lotus stem, wearing a thin dhoti and a shawl, adorned
with elaborate jewellery, the face with a serene expression framed by a
foliate tiara surrounding a high chignon.

15¢cm (6in) high.

HK$30,000 - 50,000
US$3,800 - 6,400

P -G/ \ ke S 2 4 DU E LS

Himalayan Art Resources item no.16782
BRI IR 167 825%

Provenance:

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

Noted in the handwritten family ‘A Catalogue of the Dineley Collection
of Tibetiana and Associated Buddhistic Objects’, early 1960s, p.96.
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Wik B §%) °A Catalogue of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 19604-{%#], H96,

Chaturbhuja is one of the most commonly depicted deities among
the different iconographic forms of Avalokiteshvara. The four-armed
Avalokiteshvara is also sometimes referred to as Shadakshari,

the embodiment of the most common and well known mantra

of Avalokteshvara, Om mani padme hum. The six syllables are
considered the seeds of the six realms in the great cosmic wheel.

WhigseRm Y, THERAG LB, SHEE, WEUGEREA, Sm
B, AR, MraE, SRR, ERSEN,
BT, EPMERAR BT b, BRI, e
&, SRR, WERHGR A, DU 2 I R e — T
L, WESREMREMAT : B, 18, 38, 3k ARFFRIKBERRE
R A e, 72 F5F— PRI —UEE, DR R
KRIAS,  REREA- 7oy Bl S EHE A E, Erebdi A, AU
Fio LB RUERESE, B MOERE, AW SRR ML,
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A GILT COPPER-ALLOY FIGURE OF
KURUKULLA

Tibet, 18th century

The four-armed deity cast dancing with the
right leg raised and bent at the knee, the left
leg on a prostrate human figure, the principal
hands in prithvi mudra and the remaining
hands holding an axe and a lotus stem, heavily
embellished with a garland of severed heads
and beaded jewellery inset with turquoise.
18.8cm (7 1/2in) high.

HK$30,000 - 50,000
US$3,800 - 6,400

VAR -\l S ST R

Himalayan Art Resources item no.16783
B SRS A 1678355

Provenance:

Henry Harrison Getty (1838-1919), by repute
Alice Getty (d.1946), by repute
Courtenay Morgan, Viscount Tredegar
(1867-1934), by repute

Evan Morgan, 2nd Viscount Tredegar
(1893-1949), by repute

Professor and Mrs Bellerby, by repute
Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence
by descent

Noted in the handwritten family ‘A Catalogue of
the Dineley Collection of Tibetiana and Associated
Buddhistic Objects’, early 1960s, p.122.

R :

EE A B A (1838-19194F)
R HEHER (FR19464F)
{8 L1 5 T TS A SR AR
(1867-19344F)

R LA T B ST BERR
(1893-19494F)
LIRS S IN-T 1

o swJeflEEm (1901-19754F)
A5 e F Ei  (1938-20184F)
DIAEES Vi

E N AEVIIE S K AV B9 i0b AT
JHFRAR BB B S B #%) A Catalogue
of the Dineley Collection of Tibetiana and
Associated Buddhistic Objects’, 19604FAX4#1],
H122,

Kurukulla, the Goddess of Power is a Tantric
Buddhist meditational deity originating in

India. She is particularly associated with rites
of enchantment in Tibetan Buddhism. She is
also considered either an emanation of Tara or
a transformation of Hevajra. The present figure
is finely cast with the deity in a semi-peaceful
appearance standing in a Dakini-pose and
crushing the asura Rahu who devours the
sun. Compare with a similar gilt copper-alloy
figure of Kurukulla, Tibet, 18th century, which
was sold at Galerie Koller Zurich, 14-16
November 1987, lot 52. See also another
closely related example, China, 18th century,
which was sold at Sotheby’s New York, 17
September 2014, lot 459.

fpEk— = B U, e, SRR, ¢
RIS, Sy EEEEK, MoRikes, T
UL, DET (B0 Ko, SHIEREM R
TATEEH, FEBRENT A RERIMERE LoD, Tk
HHE, ERAREER—E, EEEs, &

b, BURRIA A, BT RGRIER R, 2
FafSREms . MeEihRE, ZRERSENE, H
£ TR EE, HE i A ey Kk
g, mfLEE, e AR ILEE
HIRET), PMERRERIERSSRIRRIRE S, PUE
BPEEREAL TSRS, §F. 8, R, S
PRRE A RAF ST S RIB R R AL, 256k
2 1-Galerie KollerZs =18 AR+ )\
TaREVERA M R, 19874E11 H14-16 0, 14
fmEs2, A MRS g S H— g\

AR SE R, 20144F0H17H, 1
T aR4A59,




(label on base)
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A RARE CARVED BOXWOOD FIGURE OF THE BUDDHA
Mid Qing Dynasty

Deftly carved with a benevolent expression surmounted by

a domed ushnisha covered with tightly coiled hair, wearing
long flowing robes falling in elegant pleats on a double lotus
pedestal revealing two bare feet, the right hand open and
lowered in varada mudra, the left hand raised in front of the
chest. 22.2cm (8 3/4in) high.

HK$80,000 - 120,000
US$10,000 - 15,000

i T AR AR FE L

Himalayan Art Resources item no.16784
B RUIEBEAIT IR 9167 8455

Provenance:

According to a label, acquired in Hankow (Wuhan) on

1 September 1867

Henry Harrison Getty (1838-1919), by repute

Alice Getty (d.1946), by repute

Courtenay Morgan, Viscount Tredegar (1867-1934), by repute
Evan Morgan, 2nd Viscount Tredegar (1893-1949), by repute
Professor and Mrs Bellerby, by repute

Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence by descent

IR

PG SRS ATEL, 18674E9 A 1 H R EERE 1
[EER] G - SR (1838-10194F)
R ET R (22 19464F)
ST T B S B EEARE . (1867-19344F)

B B - B RSO BEAR SRR (1893-19494F)
181 5 ) L 28 e R A B

JE5e BRI ER (1901-19754F)

P EURFIEERR (1938-20184F) , i IS HEfE&

Old label on the bottom:

Old ivory gift[;] Buddhist Goddess of Mercy “Queen of
Heaven”[;] Our Lady of the Star[; ...] The type out of which the
[...] have developed [... ;] Bought at Hankow centre of China
Sept 12 1867’

JEEER AR
BT, REEE . DRUK SRR R,
SEMEREK], BERERED, 18674F9H 121

Boxwood figural carvings were used in the imperial court

to depict deities, legendary figures and scholarly pursuits.
Compare with a related boxwood figure of a reclining lady
on books, mid-Qing dynasty, from the Qing Court Collection,
illustrated in The Complete Collection of Treasures of the
Palace Museum: Bamboo, Wood, Ivory and Rhinoceros
Horn Carvings, Hong Kong, 2002, no.81; see also a related
boxwood carving of He Xiangu on a raft, with an ivory stand,
18th century, in the Cleveland Museum of Art (n0.1976.60).

A related boxwood carving of a scholar, 18th-19th century, was
sold at Christie’s New York, 21 March 2019, lot 1214.

FOGAEL, MERTHFEAG, GhEHEITHIRE:, FiRENNY, 2RO
2, MJAIRTE, HSMHR, AHERMERRIm 828, AFT
WREEESIE, AEFOM, SUEBER, R SLHAIE T,

THE AR 2 R LSRR AT OB, AT &
37 P A B AR 2, LA H A R s T 1 B S R
B, EHR (b onB et TR AN , &
P&, 20024, R8T ; b R IwHI S BT A R W — 1F
MR EAG ATl AT, SR A RS AP, H T EkT
G (MEEiRSE1976.60) , 7 ATRE RN \E
TR EAS AN 1, 2019423 1 21 H A 45, 41
s 1214,
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TWO GILT-BRONZE STUPAS

18th century

Each stupa solidly cast with a sealed square-
section base with pairs of Buddhist lions flanking
the three jewels of Buddhism on each side,

the domes housing within niches the Buddha
Akshobhya and a multi-headed and eight-
armed Buddha, respectively, each surmounted
by tapered parasols flanked by trailing garlands
beneath a sun and moon finial.

21cm (8 1/4in) high (2).

HK$150,000 - 200,000
US$19,000 - 26,000

AL S S R B T 1

Himalayan Art Resources item no.16775
(left stupa)
Himalayan Art Resources item no.16776
(right stupa)
(&l75) S EhUHEEEIT e 167 7555%
(B F) BEHhAETEIRE167765%

Provenance:

Henry Harrison Getty (1838-1919), by repute
Alice Getty (d.1946), by repute
Courtenay Morgan, Viscount Tredegar
(1867-1934), by repute

Evan Morgan, 2nd Viscount Tredegar
(1893-1949), by repute

Professor and Mrs Bellerby, by repute
Mark Dineley (1901-1975)

Peter Dineley (1938-2018), and thence
by descent

Noted in the handwritten family ‘A Catalogue of
the Dineley Collection of Tibetiana and Associated
Buddhistic Objects’, early 1960s, p.7.

IR -

BRI - B S5 E (1838-19194F)
R JER (AH19464)
[H L1 B T R TR AR
(1867-19344F)

o RS - S S PR B R
(1893-19494F)

{81 ) b B R I N
BRI (1901-19754F)
A5 Be R i (1938-20184F)
NAEEJ S Vi

FLRURBUERIZIE T (BJERIZEA PR
FrrRBAR B A Sk H ) A Catalogue of
the Dineley Collection of Tibetiana and Associated
Buddhistic Objects’, 1960FRK#], H7,

Compare two very similar but slightly larger
stupas, 18th century, illustrated by A.Neven,
Lamaistic Art, Brussels, 1975, nos.135 and
136. Compare a very similar gilt-bronze stupa,
18th century, which was sold at Bonhams
London, 16 May 2019, lot 182. See also
another related gilt-bronze stupa, 18th/19th
century, which was sold at Christie’s Hong
Kong, 27 November 2007, lot 1807.

PEE A, SR A TR K
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SRR TR, ERAEK, -
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oK, KRR, BURZE, ZeepTiR, AN
TIURHEEZE | AR A T2 78 B R 5
B DB R i R, T AR A
ALEAEIE T, 25 MR TR
SR, E#HH (Lamaistic Art) , A
S5, 19754, FRuE135M%136, HAHE—HIE
AR\ AR & FI B, 20194E5 1
16 A & MMEUTEILT, i wYR182 5 Bk
i — - )\ AU R A B RIS, 200748
11 H27 A ERFERE LS, MSmyE1807,
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AN EXCEPTIONALLY RARE PALE GREEN JADE
IMPERIALLY-INSCRIBED ‘LUOHAN’ BOULDER

Qianlong six-character mark and of the period

Masterfully carved in varying levels of relief with a luohan seated cross-
legged in a craggy grotto next to a incense burner on a ledge, wearing
a pleated robe with his right hand holding a ruyi sceptre and left hand
with an alms bowl, surrounded by a gnarled pine, wutong and willow
trees rendered in intricate details, all beneath an incised forty-one-
character inscription, the reverse carved with a pavilion amidst jagged
rocks and trees, the underside with an incised Qianlong six-character
mark and two additional characters yin and si (four), box.

22.3cm (8 3/4in) high (2).

HK$3,000,000 - 4,000,000
US$380,000 - 510,000

THRC PR S 47(1758) SRS B T MIESS DY Ll 88 L+

My FRIFwEFEE) T8

R TR SOR MEHE R, B R R, SURBIE,
fufE G, JROKELR, IREREE, @R, REREE L,

Published and lllustrated:
Jade: Ch’ing Dynasty Treasures, Taipei, 1997, pp.66-69 and 272,
no.20

Exhibited:

The Bowers Museum of Cultural Art, California, Jade: Ch’ing Dynasty
Treasures from the National Museum of History, Taiwan, 7 September
1997 - 1 March 1998

The Houston Museum of Natural Science, Texas, Jade: Ch’ing Dynasty
Treasures from the National Museum of History, Taiwan, 3 April -

7 September 1998

National Geographic Society Museum Explorer Hall, Washington D.C.,
Jade: Ch’ing Dynasty Treasures from the National Museum of History,
Taiwan, 8 October 1998 - 3 January 1999

HAR -
CHEREMZ L) , BESESEDEE, &4, 19974, H66-69K
272, 520

RE:

£ W RS, 19974E9H 7 H £19984E3H 1 H

RN PR B AREL L AE, 199844 A3H E9H 7 H

HERKTE R B OB S R e A, 19984510 H 8 H 199941 H3 H
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Imperial poem in the Anthology of the Emperor’s Writings First Edition, 1764
HElE U (RS SCRIAR ) Pl
The inscription may be translated as: FAEYE, EELEESE, AP, (LTEM LS R
‘Fourth Arhat Kalika AR, SCH ¢ TEBPUNE BN o PEHIWE, BIHR
Wuyin year A, BUEBIE, HiETMG, TOKELR, RERE, mECH, HEERN
Yesterday is the past, tomorrow is the future. Bo | R TRERARA R, MRt AEE, AREANBIRERRBIAL R, R
Who is the present? Dragging the eyebrow while laughing. K], AFER, ARG, BB, LRAE, Ae—RIMA
Wearing the patchwork robe on the body, JE, A LBIRESE, A6 FTUAKER, R LA N B L -1 d T
already being aware of the cold and warmth, G FE A — F, 1 T VR $/t7k B, La

while temporarily protecting it’.

The imperial poem is dated to the wuyin year, the 23rd year of the
Qianlong reign (corresponding to 1758), which was then published

in Yuzhi wen chu ji (Anthology of the Emperor’s Writings First Edition)
in the 29th year of the Qianlong period (corresponding to 1764). The
poem is derived from the Qianlong emperor’s appraisal and admiration
of the Tang dynasty painter-poet-monk Guanxiu’s painting of the
Sixteen Luohans, leading to the emperor ordering the court painter
Ding Guanpeng (1708-1771) to copy the paintings that he had seen
during his visit to Hangzhou in 1757.

The present boulder is a remarkable example of an imperial jade
carving exhibiting superb craftsmanship of the jade ateliers during the
Qianlong reign, successfully achieving a three-dimensional sense by
using a multi-depth carving technique on the precious stone.

For related examples of jade ‘luohan boulders carved with inscriptions
see one from the National Palace Museum, Taipei, with the inscription
denoting the luohan Cudapanthaka, illustrated in The Refined Taste of
the Emperor: Special Exhibition of Archaic and Pictorial Jades of the
Qing Court, Taipei, 1997, p.148, fig.43; another example is illustrated
in The Complete Collection of Treasures of the Palace Museum:
Jadeware (ll), Shanghai, 2008, p.60, no.46; see also a further example
in the British Museum, London, illustrated by J.Rawson, Chinese Jade:
From the Neolithic to the Qing, London, 1995, p.410, fig.1; and one
inscribed and carved with the lJuohan Kanaka, 18th century, from the
Heber R. Bishop collection, in the Metropolitan Museum of Art, New
York (acc.n0.02.18.640).

Compare with an imperial-inscribed white jade ‘luohan grotto, Qianlong
mark and period, similarly inscribed with additional characters beside
the mark in one line, which was sold at Christie’s Hong Kong, 30 May
2016, lot 3021.
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A RARE WHITE JADE BRUSHWASHER

18th century

With deep rounded sides rising from a flat base to a lipped rim, the
curved sides left plain, the semi-translucent stone of pale white tone
with cloudy inclusions and striations.

13.2cm (5 1/4in) diam.

HK$200,000 - 300,000
US$26,000 - 38,000

RWASLN TREEV S

The style and quality of the present lot embodies much of the
celebrated 18th century production of jade. The jade stone was
admired by the master carver who chose to highlight its quality by
retaining plain undecorated sides.

Broad vessels of this type with large flat bases were often used as
brushwashers, to clean the brush and to add water to an inked brush
for toning. The present lot also has a lip suitable for ‘pointing’ and
controlling the amount of water left in the brush. Its smooth plain
surface would have suited the subtle and refined tastes of a scholar.

Compare with a related pale green jade brushwasher, Yongzheng
four-character mark and of the period, from the Qing Court Collection,
illustrated in the Compendium of Collections in the Palace Museum.
Jade 10. Qing Dynasty, Beijing, 2011, p.237, no.187.
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A RARE PALE GREEN AND RUSSET JADE ‘LUOHAN’ BOULDER
Qianlong

Intricately carved in high relief as a craggy mountain enclosing a fuohan
standing barefoot with his right hand holding an attribute and left hand
holding an incense burner supported on a lotus flower issuing wispy
clouds of smoke, carved with flaring nostrils and long bushy eyebrows,
wearing long flowing robes, all beneath a thirty-nine-character inscription,
the reverse carved as a jagged rock face, wood stand and box.

17.7cm (7in) high (3).

HK$300,000 - 500,000
US$38,000 - 64,000

TERCIE T TR G5 I AT i 2 | L

-

R TRERNS e, REEEN, RS, TAEMA, EHGEE,
LG, U, REEE,

The inscription may be translated as:

‘Arhat Angada

Huge eyebrows and bright head, barefoot and exposing the elbows
One would not stand, what about two?

The left hand holding an incense burner, with infinite incense
Sweeping the incense with the whisk; it is true worship’.

The depiction of the luohan holding the incense burner in the present
lot may be identified as Angada, one of the Sixteen Luohans. The
inscription was recorded in the Yu zhi wen chu ji or Anthology of the
Emperor’s Writings First Edition, vol.28, which was published in the
43th year of the Qianlong reign (corresponding to 1778).

The present lot belongs to an important group of related imperial jade
carvings carved with a luohan in a mountain grotto. The subject matter
may have derived from a woodblock print on the theme, printed in the
18th century catalogue Gu yu tu pu (7 E&EFE), attributed to Southern
Song dynasty, which was originally derived from an arhat painting by
Lu Lengjia (active 730-760). Buddhism as the foremost state religion
during the Qing dynasty received great attention during the reign

of the Qianlong emperor. The emperor ordered the court painter

Ding Guanpeng (1708-1771) to paint the sixteen luohans after the
original set by Guanxiu (823-912) that he had seen during his visit to
Hangzhou in 1757, where the subject matter of this lot may also have
derived from.

For related examples of jade ‘luohan boulders carved with inscriptions,
see one from the National Palace Museum, Taipei, with the inscription
denoting the luohan Cudapanthaka, illustrated in The Refined Taste of
the Emperor: Special Exhibition of Archaic and Pictorial Jades of the
Qing Court, Taipei, 1997, p.148, fig.43; another example is illustrated
in The Complete Collection of Treasures of the Palace Museum:
Jadeware (ll), Shanghai, 2008, p.60, no.46; see also a further example
in the British Museum, London, illustrated by J.Rawson, Chinese Jade:
From the Neolithic to the Qing, London, 1995, p.410, fig.1; and one
inscribed and carved with the lJuohan Kanaka, 18th century, from the
Heber R. Bishop collection, in the Metropolitan Museum of Art, New
York (acc.n0.02.18.640).
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Imperial poem in the Antho/bgy of the Emperor’s
Writings First Edition, 1778
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A Master’s Masterpiece
for Sublime Devotion:

An Important Gilt Copper-Alloy
Figure Of Amitayus

Attributed to Sonam Gyaltsen,
Circa 1430-1440

REMZ A« HEE SR in A B = i
SRR, #91430-14404

30 (detail)






Attributed to Sonam Gyaltsen:
A Magnificent figure of Amitayus

Jeff Watt

Amitayus, Buddha (Tibetan: tse pag me; who is also known as The
Enlightened One of Immeasurable Life, Lord of Limitless Life and
Pristine Awareness, the Sambhogakaya Appearance (Enjoyment Body)
of Buddha Amitabha. The term ‘Buddha’ has two different meanings.
The first meaning is an abstract religious definition and the second

is a descriptive term used in Himalayan style art. In the tradition of
Mahayana Buddhism Amitabha resides in the western direction in

the Pureland called Sukhavati (Land of Great Bliss). Full descriptions

of his iconography and environment are found in the literature of the
Sukhavati-vyuha Sutra.

The two names, Amitayus and Amitabha, describe the same entity,
the same individual. Along with the two different names there is a
difference in emphasis and a different appearance. Amitabha Buddha
has the classic look of a Buddha figure wearing monastic robes,
holding a begging bowl and displaying an ushnisha on the crown

of the head. Amitabha, in the Buddha manifestation, is known as

the Buddha of Immeasurable Light. The Amitayus form is depicted
as a peaceful male deity with long flowing hair, beautiful ornaments,
heavenly garments, along with a long-life vase resting on the palms
of the two hands placed in a meditation gesture. Although a Buddha,
Amitayus, does not have Buddha appearance, but rather the
appearance of a peaceful deity, and he represents immeasurable life,
or rather the quality and promise of long life. The two names are often
confused, conflated or used interchangeably. With painted examples,
the two figures are both depicted in a red colour.

‘Bhagavan Lord of Limitless Life and Pristine Awareness with a body

red in colour, one face, two hands and with two long eyes glancing with
compassion on beings, gazing on the entirety of migrators; and a smiling
face, wearing the complete sambhogakaya vestments. Above the

two hands held in meditation is a long-life vase filled with the nectar of
immortality; with the hair in tufts, adorned with silks and jewels, seated

in vajra posture, the body blazing with the shining light of the [32] marks
and [80] examples’. (Sakya Tridzin Kunga Tashi, 1656-1711).

The style of the present figure can be firmly compared and attributed
to the early 15th century hand of Sonam Gyaltsen. This is evident in
the body proportions, ornamentation and many minor details. The idea
of a Sonam Gyaltsen atelier and distinctive sculptural style is relatively
new, presented in New York first in early 2018, based on an inscription
located on the lotus base of an Avalokiteshvara sculpture (Bonhams
New York, 19 March 2018, lot 3033; Himalayan Art Resources item
no.61516). The inscription was rich with information. Based on a
triangulation of dates of four persons, two named donors, a well-
known historical Buddhist teacher and the artist, a date of circa 1425
could be established for that sculpture.
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A close comparison of the two sculptural works, the present Amitayus
and the Sonam Gyaltsen Avalokiteshvara, demonstrates that they are
both of similar date and made in the same workshop and most likely
by the hand of the artist Sonam Gyaltsen.

Since 2018 many more works have now been identified as belonging
to the Sonam Gyaltsen sculpture atelier. However, unlike the firm
attribution of the Avalokiteshvara by the inscription and the Amitayus
by close comparable style and craftsmanship - this does not mean
that all of the other sculptures were created or designed by the
artist Sonam Gyaltsen. The name Sonam Gyaltsen, as found on the
Bonhams Avalokiteshvara inscription, gave the crucial information

in order to place that sculpture and similar stylistic works not only at
a specific time, circa 1425 and later, but also geographically in the
Tsang region of Tibet and specifically in the Shigatse/Shalu area. A
number of objects from the body of work are of excellent quality and
design, followed by many works that appear derivative and of a later
production, some with tentative dates, for the later pieces, placing
them into the 16th century.

Some of the special characteristics of the Sonam Gyaltsen atelier
style are a well-proportioned body, fluid in movement and natural in
appearance. Incising of floral patterns is commonly found around the
bottom of the lotus base. Slight incising can be found on the small tips
of the two layers of the double lotus base. The crown, earrings, three
necklaces (choker, short, long), armlet, bracelets, anklets and belt are
opulent and decorated with inset stones, turquoise stone being the
most abundant.

The most essential point of these sculptural discoveries is that based
on an identified inscribed work, along with a date, a general location
can now be placed on a large body of sculpture albeit named after a
specific prominent artist, the only named artist identified at this time for
this sculptural style.

It is therefore reasonable that the now clearly recognisable style

can be named, until more historical data is acquired, as the Sonam
Gyaltsen sculpture atelier. From the standpoint of historical research
that is the first important point. The second important point is the
acknowledgement of the atelier as producing some of the finest
Tibetan sculpture created during a golden age of both art and Tibetan
literary output. The style represents a true synthesis of the best
characteristics of sculpture styles from the surrounding regions of the
Himalayas, India, Kashmir, Nepal and China, reshaped into a truly
unigue Tibetan aesthetic flourishing in the 15th century.

The present sculpture of Amitayus is arguably the only other work which
to date can be firmly attributed to Sonam Gyaltsen, therefore further
adding to the current identifiable body of work by the master sculptor.



Guhyamanjuvajra, Tibet, height 25.5 cm; image courtesy of
Museum Rietberg, Zurich
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A gilt copper-alloy figure of Avalokiteshvara Sahasrabhuja
Ekadasamukha, by Sonam Gyaltsen, Central Tibet, circa 1430
(top); and detail of its inscription (below); sold at Bonhams
New York, 19 March 2018, lot 3033
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AN IMPORTANT GILT COPPER-ALLOY FIGURE OF AMITAYUS
Attributed to Sonam Gyaltsen (active 15th century), Central Tibet,
Circa 1430-1440

The princely Bodhisattva exquisitely cast seated cross-legged in
dhyanasana on an elaborate double-lotus pedestal, the hands held in
dhyana mudra holding the eternal vase, the bare torso wearing a shawl
draped around the shoulders delicately incised with scrolling cloud
pattern and floral hems, wearing a lavishly bejewelled dhoti gathered
in elegant pleats on the base, richly embellished with regal earrings,
necklaces, armlets and bracelets with foliate projections inset with
turquoise, the serene face with downcast eyes framed by an intricate
tiara set in front of the high chignon, box.

43cm (17in) high (2).

HK$7,000,000 - 9,000,000
US$890,000 - 1,100,000

ik P #91430-1440 284 RARAR A B S b 18 B2 SR 2 15

Himalayan Art Resources item no.16792
B ISR E 167925

Provenance:

Sotheby’s Parke-Bernet, New York, 23 May 1979, lot 85
Navin Kumar, New York

A French private collection, Paris, acquired from the above on
31 August 1984

Christie’s Paris, 19 December 2012, lot 209

An important Asian private collection

Published and lllustrated:
U.von Schroder, Indo-Tibetan Bronzes, Hong Kong, 1981, p.446,
no.121A

KRR :

HHORE S Een Te-1 R, 19794E5 423 H, LR85
FERINavin Kumar £ ik

VR ZRL NS, 1984428 H 31 H A L&

E2R AR, 201246124190, MfhimEE209
VYN -5

AR R & 2

E-ifE®=2, (Indo-Tibetan Bronzes) , ¥k, 19814E, E446,
fsR121A
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Lot 30, published and illustrated by U.von Schroeder, Indo-Tibetan Bronzes, Hong Kong, 1981, p.446, no.121A.
- i, (Indo-Tibetan Bronzes) , ik, 19814F, E446, fHz121A

The magnificent gilt-bronze figure of Amitayus bears all the hallmarks

of the exceptional master-craftsmanship of one of the greatest known
artists in Tibet, active during the first half of the 15th century, namely,

the master craftsman Sonam Gyaltsen.

The attribution to Sonam Gyaltsen is demonstrated in the evident
similarities to the gilt-copper alloy figure of Avalokiteshvara
Sahasrabhuja Ekadasamukha, circa 1430, identified by inscription to
have been made by Sonam Gyaltsen, which was sold at Bonhams
New York, 19 March 2018, lot 3033. These close similarities are
manifest in the comparable sculptural facial features, the turquoise-
inlaid jewellery, the incised decoration, and lotus lappets: Gyaltsen
completes his bronze’s lotus petals in the round with symmetrically
curling plump inner corolla on top of swelled outer petals with pointed
tips. Gyaltsen lightly engraves Amitayus’ silks with auspicious symbols.
He models Amitayus with slender physiognomy. The hair is distinctively
arranged into a fringe of rounded curls before the crown. Gyaltsen
apportions the jewellery with restraint, such that small turquoise
settings brilliantly lead the eye over the body without distracting

from its alluring suppleness. Lastly, in the handsome face, Gyaltsen
elegantly captures the benevolent and restful essence of Amitayus.

As noted in the inscription of the Sonam Gyaltsen Avalokiteshvara,
the master craftsman had the patronage of the Rinpung dynasty and
more specifically the third monarch, Norbu Zangpo (1403-1466) who
ruled between 1435 and 1466. The dynasty’s seat of power was

in Shigatse, Tsang Province in Central Tibet, and its rulers mostly
patronised the Sakya order. This figure was created at the culmination
of the foundation or enlargement of Jamchen Chode monastery near
Shigatse, circa 1430. It is therefore possible that the present figure

of Amitayus was also created as part of the project of the Jamchen
monastery.

Whilst the Bonhams Avalokiteshvara remains the only known inscribed
figure identified by inscription to be by Sonam Gyaltsen, it allows us to
attribute other important sculptures in public and private collection to
the great master. Compare with a gilt-copper figure of Vajrabhairava
illustrated by U.von Schroeder, Indo-Tibetan Bronzes, Hong Kong,
1981, p.451, no.123E, which most closely matches the present
sculpture’s double lotus base with engraved design.
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A RARE GILT-BRONZE FIGURE OF WHITE TARA

Beijing or Inner Mongolia, 17th century

Richly gilt and finely cast seated in dhyanasana, her right hand lowered
in varada mudra and her left raised in prithvi mudra, both paims and
soles depicted with additional eyes, wearing a diaphanous robe falling in
rippling pleats, embellished with bejewelled necklace, armlets, bracelets
and bangles with a long strand of pearls draping over her breasts and
down to her navel, the face with a serene expression centered by the
third eye, the hair tied in a tall chignon supporting a jewel atop a lotus
flower with locks cascading down her neck and shoulders.

35.3cm (13 7/8in) high (2).

HK$800,000 - 1,200,000
US$100,000 - 150,000

RS it SREEe: 0 R R

Provenance:
Mr Cheng Huan S.C., Hong Kong, by repute

FR
RFE U R A HEAMIH UL A R

The present figure shares aesthetic aspects such as the tall chignon
and the heavily draped robes characteristic of the figures created in or
around the thriving Buddhist centre of Dolonnor in Inner Mongolia. The
city as a site of cultural exchange between the imperial court and the
Mongols received strong patronage from the Kangxi, Yongzheng and
Qianlong emperors.

Compare with a closely related gilt-bronze figure of Ushnishavijaya in
the Dunhuang Research Academy, illustrated in Gansu wenwu jinghua
(Selected Cultural Relics from the Gansu Province), Beijing, 2006,
no.308, showing similar treatment of the beaded necklace, armlets
and bracelets, as well as drapery. See also another related gilt-bronze
figure of White Tara, Mongolia, 17th century, which was sold at
Christie’s New York, 19 March 2013, lot 331. Compare also with a gilt-
bronze figure of Green Tara, Mongolia, 18th century, which was sold at
Christie’s London, 14 May 2019, lot 262.
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A FINE AND RARE GILT-BRONZE FIGURE OF AMITABHA BUDDHA
Tibet, 18th century

Powerfully modelled cast seated in dhyanasana atop a single lotus
pedestal with the hands held in dhyana mudra holding an alms bowl,
wearing a diaphanous robe falling in neat folds on the base, the face
with a serene expression centered by a raised urna flanked by a pair
of long pendulous ears below tightly curled hair covering the domed
ushnisha, together with three intricately patterned and multi-coloured
garments from old fabric forming a patchwork robe with a cloud collar
cape, box.

42.5cm (16 3/4in) high (5).

HK$1,000,000 - 1,500,000
US$130,000 - 190,000

[T AN o bl ol E AR

Himalayan Art Resources item no.33023
BRI IR AE330235%

Provenance:

An American private collection, acquired in Kathmandu, early 1960s
Bonhams New York, 14 September 2015, lot 61

A distinguished Asian private collection

KR :
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32 (another view)

Amitabha Buddha is a celestial Buddha according to the traditions

of Mahayana Buddhism, and in East Asia as the principle Buddha

in Pure Land Buddhism, a major Mahayana subdivision. Pure Land
advances an array of heavenly realms and teaches methods by which
one may be reborn in one of these paradises. The cult of Amitabha

in China can be traced back to at least 2nd century CE, when the
Sukhavativyuha Sutra was first translated into Chinese. In Vajrayana
Buddhism, Amitabha is considered one of the Five Dhyani Buddhas
who is associated with the western direction.

The present figure is impressive in scale and volume and is rendered
in his simplest form without ornamentation. The fish-tail pleat of the
robe with invisible hemline resembles the 13th/14th century Tibetan
interpretation of the classic Pala style. Compare with a 12th century
Tibetan figure of Shakyamuni, in the Tsug Lakhang in Lhasa, published
by U.von Schroeder, Buddhist Bronzes in Tibet, vol.ll, Hong Kong,
2001, p.1095, no.282D. For a related figure of Shakyamuni, 18th
century, of similar proportions, face, and lotus base, see U.von
Schroeder, Indo-Tibetan Bronzes, Hong Kong, 1981, p.457, no.126B.
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A VERY RARE BRONZE ‘DRAGON’ INCENSE BURNER

Early/Mid Ming Dynasty

Of square bombé form raised on four beast-mask feet, the short neck
surmounted by an everted square rim incised with a key-fret scroll,
each of the wider sides boldly cast in high relief with a pair of confronted
three-clawed sinuous dragons clutching a central lotus spray in their
jaws, flanked on each side by pair of lion-head loose-ring handles.
12cm (4 1/2in) high x 22.5cm (8 3/4in) wide (2).

HK$300,000 - 500,000
US$38,000 - 64,000

BH L/ P ) T R o 4

The present incense burner is particularly rare for its demonstrable
early to mid-Ming dynasty date. This is evident in the powerful high
relief casting of the Xiangcao dragon, also known as a makara dragon,
with its coiled elongated nose and scrolling tail, depicted with a lotus
in its mouth.

Such dragons were depicted during the 15th and 16th century in other
mediums during including porcelain, cloisonné enamel and textiles.
Compare with a blue and white ‘makara’ jar, Xuande mark and period,
from the Qing Court Collection, illustrated in The Complete Collection
of Treasures of the Palace Museum: Blue and White Porcelain with
Underglazed Red, Shanghai, 2000, no.100; see also a blue-and-white
‘dragon’ bowl, Chenghua mark and period, in the National Palace
Museum, Taipei, illustrated in Catalogue of the Special Exhibition of
Ch’eng-Hua Porcelain Ware, Taipei, 2003, p.44, no.18; see a cloisonné
enamel bowl, 15th/early 16th century, which was sold at Christie’s
New York, 18 September 2014, lot 606; and compare a detail of

a makara dragon on an embroidered silk thangka of Yamantaka-
Vajrabhairava, early 15th century, in the Metropolitan Museum of Art,
New York, illustrated by J.C.Y.Watt and D.P.Leidy, Defining Yongle:
Imperial Art in Early Fifteenth-Century China, New York, 2005, pl.35.

The depiction of the makara dragons and lotuses, illustrates the
important relationship during the early to mid-Ming dynasty, between
the imperial court and Tibetan Buddhism, as continuation of the close
relationship between Yuan emperors and Tibetan hierarchs, and as
means of exerting imperial influence.

Detail, a blue and white bowl, Chenghua mark and
period; image courtesy of National Palace Museum,
Taipei

(i) PRl HAEREsm
BACENL S = b

TRIARA AR ) 2

82 | BONHAMS

W7 PR, PREREITRC— A, AR B, IE R, W
PSSR e fBrER, IEmES e AR R, IR DUEAE

PRBH, #EGem, RRMEAE, RBHZX, BNEME, HES M ST
BH, MO, M, Bofl RS, TORIMECE, SR

H, BB, RS EMEEERE, SERENT, RATH

FEHR, H AN BURAS O ERER—FE, JRRREE, R R
R b, B S A S e ) e O B HE S, nsifn
PHRRHIREE, SR BEA R A hBUER . BT R AR, fak
BEHRLL M kit A7 850, BE et =P B 1R 5 1R RE
JEz BER, R (e b S 2 ST AR (1) )

, bME, 20004, #wE%100, & EFEE HB/ERREL N EIER
# b, SREREEREMEE R, A e b EE
AEEEE S B, RIBESZECE b,  (BEERFPREE) , B
db, 20034, H44, #wIE18, 5 r[RE kA hd/ oS bl H A
e R 2 FER, 201449 18H, HAMImHRE06 ; MK ACHT & i
B — {2 e R ) 2 - R 4 W e T SR T L
Z, RJEH(KD.PLeidy®, {Defining Yongle: Imperial Art in Early
Fifteenth-Century China) , ##J, 20054, [&lk35,






34

A GOLD-SPLASHED BRONZE TRIPOD INCENSE BURNER, DING
Xuande six-character mark, 18th century

The cylindrical body with high shoulders and a tall neck rising to the
everted rim, flanked by a pair of lion-mask ring handles, the concave
underside with a Xuande six-character mark, covered overall with
irregular splashes of gold reserved against the reddish-brown patina.
18.8cm (7 3/8in) high.

HK$150,000 - 200,000
US$19,000 - 26,000

RN ok = KR AT Faw
IRAEEER) K

Provenance:
A Brazilian private collection, by repute
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A bronze incense burner of similar form with similar handles and
Buddhist lion heads above the legs, but without the gold splashes, is
illustrated by S.Huang and L.Chen, Chinese Incense Burners, Taipei,
p.126, no.100.
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A RARE CARVED CINNABAR-LACQUER TIERED
DOUBLE-LOZENGE SHAPED BOX AND COVER

Qianlong

The cover meticulously carved with two five-clawed writhing dragons
in pursuit of a flaming pearl in the form of a stylised shou character,
against a ground of swirling waves, all within key-fret borders, the
straight sides of the boxes and cover decorated with six cartouches
enclosing various antiques and scholar’s objects, divided by leafy
blooming lotus, the interior and base covered with black lacquer,
with a cinnabar lacquer stand supported on six ruyi-shaped feet.
22.8cm (9in) high x 28.5cm (11 1/4in) wide (5).

HK$250,000 - 350,000
US$32,000 - 45,000

THHCME BRI SRR 2 R A

The double-lozenge, also known as fang sheng 77 %, is one of the
Eight Treasures, babao J\'#, which was a much favoured motif used
in decorations during the Ming and Qing dynasties. Lozenge-shaped
lacquer examples first appeared in Ming dynasty; see a giangjin
polychrome and gilt-lacquer lozenge-shaped box and cover, Jigjing
mark and period, in the Palace Museum, Beijing, illustrated in The
Complete Collection of Treasures of the Palace Museum. Lacquer
Wares of the Yuan and Ming Dynasties, Shanghai, 2006, no.151. The
inspiration from previous generations was in line with the Qianlong
emperor’s instructions to his court and craftsmen to look to China’s
past for moral guidance and artistic inspiration.

See a cinnabar lacquer box and cover of very similar shape and
design, mid-Qing dynasty, in the Zhejiang Provincial Museum,
illustrated in Once in Cao Family-Donations of Ancient Chinese
Lacquerware by Cao Qiyong Family, Hangzhou, 2014, no.138.
Compare also with a cinnabar lacquer lozenge-shaped box and cover,
18th century, in the National Palace Museum, Taipei, illustrated in
Carving the Subtle Radiance of Colors-Treasured Lacquerware in the
National Palace Museum, Taipei, 2008, no.152.
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Images courtesy of Palace Museum, Beijing; Atk &= B2
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A RARE IMPERIAL BEJING-ENAMEL ‘EUROPEAN SUBJECT’
BOX AND COVER

Blue-enamelled Qianlong four-character mark and of the period
Exquisitely enamelled in delicate and vivid tones with a central
medallion enclosing a scene of mother and children, featuring a
Western lady breastfeeding a baby while the other child leaning
towards her back, surrounded by a leafy floral border on a bright
yellow ground encircling interlinking Rococo-style leafy scrolls on the
sloping sides of the box and cover, the interior enamelled in turquoise.
5.8cm (2 1/4in) diam. (2).

HK$300,000 - 500,000
US$38,000 - 64,000

TR SilG HBE R AW BR R B8 TRofEERy Y

Provenance:
A European private collection

HR
eI FVNLC:

The present lot in its exquisite European subject decoration is a
culmination of European inspiration by the Imperial Workshops,
bearing witness to the East-West cultural exchange and the imperial
court’s fascination of Western exoticism. This fascination with the west
(mirrored in the west by the fashion for Chinoiserie) was most evident
in the architecture of the Xiyang Lou within the Yuanmingyuan, but
also manifested itself in works of art in various mediums including,
porcelain, painted-enamel, cloisonné-enamel, lacquer wares and
clocks, many of which are preserved in the imperial collections in the
Palace Museum, Beijing and the National Palace Museum, Taipei.
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The usage of materials and techniques all reached new heights of skill
and design during the Qianlong reign. Painted enamel, first introduced
during the Kangxi reign by foreign missionaries, became a defining
art form of the Qianlong style, in quality, innovation and unsurpassed
opulence. Compare with related examples of painted enamel boxes
and covers, Qianlong marks and of the period, also applying a related
composition of a Western scene encircled by Chinese elements, from
the National Palace Museum, Taipei, illustrated by Shi Jingfei, Radiant
Luminance: The Painted Enamelware of the Qing Imperial Court,
Taipei, 2012, pls.93, 94 and 104; see also two related examples of
painted enamel boxes and covers of similar shape, Qianlong marks
and period, illustrated in Compendium of Collections in the Palace
Museum. Enamels 5. Painted Enamels in the Qing Dynasty, Beijing,
2011, nos.102 and 103.

See also a very rare imperial-tribute painted enamel ‘European subject’
oval snuff box and cover, Qianlong mark and period, which was sold at
Bonhams Hong Kong, 4 June 2015, lot 13.
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(two views)



Image courtesy of Shengyang Palace Museum
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A RARE IMPERIAL GILT-BRONZE AND CLOISONNE-ENAMEL
JARDINIERE

Qianlong

The straight sides exquisitely decorated around the exterior with two
rows of rectangular panels separated by raised bands of twisted-
rope design, each panel with five flower heads variously enamelled

in blue, yellow and white borne on scrolling tendrils reserved on a
rich red ground, the rim chased with scrolling tendrils and diaper
patterns, the base with further flowers borne on foliate scrolls reserved
on a turquoise-blue ground, all raised on three gilt-bronze kneeling
foreigners each dressed in floral robes and crowned with headbands.
24.8cm (9 3/4in) high.

HK$250,000 - 350,000
US$32,000 - 45,000

THRLVE HE M RRER AR AAERC N R R AE &

Compare with a very similar gilt-bronze and cloisonné-enamel
jardiniere, Qianlong, illustrated in Compendium of Collections in the
Palace Museum. Enamels 4. Cloisonné in the Qing Dynasty, Beijing,
2011, no.6. See also a very similar gilt-bronze and red cloisonné-
enamel jardiniere supported by three boys, mid-Qing dynasty,
illustrated in the Prime Cultural Relics Collected by Shenyang Imperial
Palace Museum: The Enamel Volume, Shenyang, 2007, pp.204-205.
This example shows that the jardiniére was used to hold hardstone
imitations of auspicious flowers. Compare also with a related gilt-
bronze and jade brushwasher, Qianlong, held up by three figures of
children, illustrated in Jade: From Emperors to Art Deco, Paris, 2016,
pp.244-245.

GEIOM, QiR KR AT A SO, MO8, i
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A FINE PARCEL-GILT BRONZE ‘DRAGON AND PHOENIX’
INCENSE BURNER AND COVER

Xuande six-character mark, 18th century

Of oval section inspired by archaic bronze food vessel, gui, flanked
by a pair of lion-head handles, cast in relief with mythical sea beasts
swimming through breaking waves, the domed cover pierced with
cloud scrolls and cast with high relief dragons and phoenixes under a
cloud finial cast with a dragon, the rims of the body and cover skilfully
inlaid with silver thread sawtooth pattern, the foot with lotus petals, all
animals partially gilt, the base with the six-character mark, box.

32cm (12 Yzin) wide (3).

HK$400,000 - 500,000
US$51,000 - 64,000

T\ R A S E B
B30 TRIAE AR RSk

Provenance:
Christie’s London, 18 June 2002, lot 115
Bonhams London, 5 November 2009, lot 37

R
gl 14%, 20024F6 418, JAMLTRHR115
B, 2009F11 A5, HHdhiiE37

Compare with a similar parcel-gilt incense burner in British Museum,
17th/18th century, acc.no.1985,0508.2; see also a related incense
burner and cover, cast in similar form, Kangxi, in the R.E. Kresko
collection, illustrated by P.K.Hu, Later Chinese Bronzes-The Saint Louis
Art Museum and Robert E. Kresko Collections, Saint Louis, 2008,
no.18; compare with a third related incense burner, Qianlong mark and
period, illustrated ibid., no.35.
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%, (Later Chinese Bronzes-The Saint Louis Art Museum and Robert
E. Kresko Collections)) , HEREHIF, 20084F, k18 ; [FIEE A
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90 | BONHAMS






39

A VERY RARE BLUE AND WHITE ‘FISH AND LOTUS’ VASE, ZUN

Jiajing
Of archaistic bronze form of a zun-shaped vase, the body set with
vertical flanges on opposite sides, the bulbous mid-section painted in

deep and vibrant tones of underglaze blue with a carp swimming amidst

lotus plants and water weeds reserved on a ground of finely outlined

turbulent waves, the long trumpet-shaped neck similarly decorated with
fish swimming up towards the rim, the stepped foot encircled with three

bands of lotus, fish and rolling waves, the interior of the neck painted
with slender overlapping leaves radiating towards the rim, box.
21.5cm (8 1/2in) high (2).

HK$1,200,000 - 1,500,000
US$150,000 - 190,000

AR T 1L A 2

Provenance:

An American private collection, New York, acquired prior to 1950
Imperial Oriental Art, New York, 1999

Christie’s New York, 21 March 2013, lot 1456

IR :

EEGHBROFA NN, AR 19504F LLAT

B E# b Imperial Oriental Art, #1159, 19994
AR LTS, 20134E3H21H, dmimyE1456
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It is extremely rare to find blue and white vases in the archaistic zun
form with decorations of carps swimming among waterweeds, and
only one other similar example appears to have been published. See a
similarly decorated but slightly larger blue and white zun vase, Jiajing,
from the Qing Court Collection, illustrated in The Complete Collection
of Treasures in the Palace Museum: Blue and White Porcelain with
Underglaze Red (ll), Hong Kong, 2009, no.92.

The Jiajing emperor was particularly fervent in his Daoist beliefs
among the Ming dynasty emperors. He poured large sums of money
into the construction of Daoist temples and the performance of
Daoist rituals. Following frustration with his ministers and court
politics at large, he became an adherent of alchemical Dacism

and his overriding concern became the quest for immortality. Self-
promoting officials at court were quick to realise that they could
advance further up the official hierarchy and stay in favour with the
emperor by writing Daoist-style memorials and notes to him. Equally,
the emperor’s devotion also influenced the court arts of his reign
which bore themes associated with Dacism and longevity.

According to the Daoist philosophy, the carp is associated with
harmony, advancement and wealth in official life, and fish swimming in
ponds creates the pun yu shui he xie which translates as ‘may you be
as harmonious as fish and water’, or jin yu man tang, ‘may your hall be
filled with gold and jewel’.

Literary reference of the Wanli period such as the Jiangxi sheng da zhi:
tao shu [Annals of Jiangxi: Book of Ceramics] also records that on the
30th year of the Jigjing reign, corresponding to 1551, the imperial court
dispatched an order for 200 blue and white vessels painted with fish,
see Eskenazi Ltd., Two Rare Chinese Porcelain Fish Jars of the 14th
and 16th Centuries, London, 2002, p.42.

Such design can also be seen on a number of brushwashers from this
reign period, such as one from the National Palace Museum, Taipei,
illustrated in Porcelain of the National Palace Museum: Blue-and-White
Ware of the Ming Dynasty, vol.5, Hong Kong, 1963, pp.62-63, no.21;
and another illustrated in Chinese Porcelain, The S.C. Ko Tianminlou
Collection, vol.1, Hong Kong, 1987, no.41; see also a third example
from the Falk Collection, which was later sold by Christie’s Hong Kong,
28 May 2014, lot 3312.

The elegant form is inspired by the archaic bronze ritual wine vessels
of the late Shang and Western Zhou dynasty, which were reproduced
in porcelain from as early as the Song dynasty. The imperial archaic
bronze collection provided inspiration for the creation of numerous
reinterpretations in ceramics according to the contemporary taste as
seen in this vase.

See another blue and white vase, Jiajing mark and of the period, of

similar form, but decorated with dragon and peony flowers from the
Qing Court Collection, illustrated in ibid., Hong Kong, 2009, no.91.

94 | BONHAMS

MO, MRS, sE, ERThESM E M. Rtk
WS ARG R DRSSO e, T
Uit 1E,

FCATLAE BT ALK, FrLIR AR LR, AHEETEZE
(B LTl AC R, AN R IR NIRRT, A -5
S AIBB LR AR A E AR, e R,
s, R GO BERECO R I AERIARAL () ), &
7, 20094F, #myk02, #UHRH p/E T HIAL, DAL Hdde s TIER &
FREWIAR, ALARROR — o RS M, B T Y, SRR
ZEGRMERFI A, B35 LA R — 1 AL ZRAERERC B2, T FnA
frontALl, FLATE, P91,

AT EATEL, A WIRET IR, BB BUAE AR LR SR
Bt BESRKEM—MCE, FREA—BIMT eI RAETE

7. PARIUDHY RS ETAF, R, BFRER, WHLEPE
£, EREEAT, BARTERIRENEL A R EL,

EHPEARE S, WIS, SREEECRIT I (ath
T B®) A5 TRRER, LEEMARER, TRBR)IE,
JE LI SRS FHIBLL R, B SRR AR, W HBath, ) AuRlE A
A TRUKIRE) R T&EWNE) &R, IRHEMVERS SR T 58
TE TR, a0 T A5 75 18 1 I S i AR o el
WS .. = A4E L O AN AR, TEEEE T = =1 —
ELEHALRER, AMEIERUKEERI— B E, EHRRES, ML
FUKBEBRL—ELTANE, | & (81) EREREE, (LEEAE)
&L, (W), &1, 19894, H876,881%882,

REBURS AR E RN, 28 5dbME i —1F 3 5 LA
T, R (A EEE ) , &H, 1963, EH62-63, MEh
21 WA PR REMN, RERSEME, (REEEE) , &,
FHE, 19874, MWeid1 ; Wl —Bl/RE 25, 20144:5H28H,
ERFERE LR, MinmsEss12,

Image courtesy of Palace Musuem, Beijing
b =






(interior)

40

A VERY RARE BLUE AND WHITE 'PHOENIX’ BOWL

Wanli six-character mark and of the period

The interior vividly painted with a circular panel enclosing two
swooping phoenix in pursuit of each other amidst dense lotus scroll
ground, the cavetto encircled by eight phoenix roundels below a
border of lingzhi heads at the rim, the exterior with a wide frieze of two
flying phoenix between a wan-diaper border at the rim and interlinking
ruyi heads around the foot.

21cm (8 1/4in) diam.

HK$500,000 - 800,000
US$64,000 - 100,000

W E H LR FAE TR SEFER) fEK

Provenance:
Sotheby’s Hong Kong, 19 November 1986, lot 206
Sotheby’s New York, 20 September 2000, lot 112

R :

FHUEFE L, 1986%F11 H19H, AMLIRHR206
AR E L, 20009F9A 201, HAsh#meE112
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It is very rare to find a Wanli mark and period bowl! of this size and
decoration and only four other closely related examples appear to
have been published: see a Wanli period blue and white bowl of similar
design and size from the National Palace Museum, Taipei, illustrated in
Minji meihin zuroku [lllustrated catalogue of important Ming porcelains],
vol.3, Tokyo, 1978, pl.69; and another from the Collection of Dr Ip Yee,
ilustrated in the Min Chiu Society exhibition catalogue, An Anthology
of Chinese Ceramics, Hong Kong, 1980, no.88, which was later sold
at Sotheby’s Hong Hong, 19 November 1984, lot 190. A third closely
related example was sold at Sotheby’s Hong Kong, 16 November 1988,
lot 135; and the fourth example is illustrated by David Lin & Company,
Yuan and Ming Blue and White Porcelain, Taipei, 2000, pl.20, and was
later sold at Christie’s Hong Kong, 30 May 2012, lot 4067.

The Wanli emperor is known to have greatly admired porcelain wares
made in the Xuande and Chenghua periods. The design of the
archaistic phoenix pattern on the present lot is also inspired by the
imperial blue and white ‘phoenix’ bowls produced earlier in the Xuande
period; for such example but with different designs of borders, see
Porcelain of the National Palace Museum: Blue and White Ware of the
Ming Dynasty, Book I, Taipei, 1963, pl.56.

The use of the phoenix motif was highly restricted outside of the
imperial court, as stated in the Da ming hui dian or Code of Great Ming
Dynasty. It is possible that the current bowl was made to be used in
an imperial wedding ceremony, as the depiction of the two swooping
phoenix with slightly different tails represent a luan, the male phoenix
and a feng, the female phoenix, forming the idiom luan feng he ming
or the Luan and the phoenix to sing together in harmony, representing
happy marriage and conjugal felicity.
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Inspired by Chenghua:
The Qianlong Emperor’s
‘Musk-Mallow’ Ruyi-Handled Vase

FCZERIER -
15 W7 AL B 2 RKE a2 B

41 (detail)






A Study on the Qianlong Blue and White
‘Musk-Mallow and Lingzhr’ Vase

During the Qianlong period (1736-1795) the
economy prospered and the empire was

at its strongest. With the support of strong
financial resources and the best materials
and craftsmen, a large number of exquisite
imperial porcelain pieces were produced in
the imperial kilns at Jingdezhen under the
supervision of Tang Ying, to meet the huge
demand in the palace for daily utensils,
ceremonial utensils and gifts.

Judging from the court archives of the
Qianlong period, before Tang Ying resigned
as Superintendent of the Kilns in the twentieth
year of the Qianlong reign (corresponding to
1756), porcelain was made largely according
to the emperor’s will and models from the
court. For example, in the 3rd year of the
Qianlong reign (corresponding to 1738), the
Imperial Household Department recorded

in the gezuo chengzuo huoji gingdang:
Jiangxi (Imperial Palace Workshops Archives:
Ceramics Production of Jiangxi) that:

‘On the 25th day of the sixth month,
Superintendent of the seventh rank Samuha
and supervisor Bai Shixiu came to say that
eunuch Gao Yujiao passed to them one
Xuande blue and white bow! and cover with
handles, [...] one blue and white straight-
necked ‘Guanyin’ vase, [...] one Chenghua
blue and white ‘Eight Buddhist Emblems’ bow!
[...] by Imperial command, these were given

to Superintendent Tang Ying [...] an example
should be made based on the blue and
white straight-necked ‘Guanyin’ vase with
broader neck and flaring mouth rim, [...]
exact copies should be made for the rest of the
models. The original models should be sent
back once the firing is complete and returned
to the storehouse. Paintings of the larger
examples are included along with the smaller
models. By order of the Emperor’.

Huang Weiwen
The Palace Museum, Beijing

Furthermore, in the fourth year of the
Qianlong reign (corresponding to 1739), the
gezuo chengzuo huoji gingdang: Jiangxi
records that:

‘On the 15th day of the twelfth month
Superintendent of the seventh rank Samuha
and supervisor Bai Shixiu came to transport
the bowls, vases, and plates, including the
original models, in total counting to 3,751
pieces, to be delivered to the Inner Household
Dept by Gaoyu of the eighth rank, eunuch
Mao Tuan, and Hu Shijie for inspection. Four
were returned, the rest were sent to the
Yuanming yuan so that when His Majesty
visits, he can ask Liu Cangzhou to grade
them. By order of the Emperor’. ?

Again in the seventh year of the reign of the
Qianlong Emperor (corresponding to 1742),
the gezuo chengzuo huoji gingdang: jishi lu
records:

‘On the 14th day of the sixth month, the
comptroller Bai Shixiu and the deputy Dazi,
delivered 191 pieces from Tang Ying for
inspection to Gaoyu. It was decreed that this
year's porcelain was very ordinary. 49 pieces
are to be retained, but the rest are to be
distributed. Prince Yi and Minister Haiwang to
be sent to Tang Ying and select with him those
pieces which could still be used, the ones that
cannot be used are to be sold by Tang Ying.

In future productions of porcelain, only send
things made according to painted models

and models from the Court, do not make
ordinary pieces. There is no need to send lower
standard pieces to the capital, just sell them
there. By order of the Emperor’. °

The above-mentioned examples from the
Qing court archives indicate that the porcelain
produced by the imperial kiln in the early
Qianlong period was essentially based on

the emperor’s will and fired according to

the samples sent from the court. A few of

the kiln porcelains of the Qianlong period

are indeed even recorded in the archives.
Evidently, however, during the 60 years of

the Qianlong emperor’s reign, the amount of
porcelain produced according to his tastes was
very large. Some of the inevitable ambiguity

in the archives, especially regarding the
descriptions of the different varieties, shapes
and decorations, together with the different
terms used by us today, make it difficult to find
exactly those pieces that have been passed
down to us in the archives.

The Qianlong Blue and White ‘Musk-Mallow
and Lingzhi’ Vase (Lot 41) is just such an
example of a piece whose exact description
cannot be obviously found in the Qing
archives, yet in form, design and decoration is
an exquisite example of imperial kiln porcelain
of the Qianlong period.

In terms of form and shape, the present vase
is similar to a Qianlong marked doucai vase
decorated with flowers, also flanked by a

pair of handles (fig.1), from the Qing Court
Collection and now in the Palace Museum,
Beijing. It is also similar in form to a yellow
ground vase with Qianlong mark and from
the Qing Court Collection (fig.2). These vases
of similar form should correspond to the
category of ‘Guanyin’ vases mentioned in

the Court archives above as ‘straight-necked
‘Guanyin’ vase with broad neck and flaring
mouth rim’ # (fig.3). The characteristics of the
vase with the neck being slightly broader and
flaring match the descriptions in the above file.



fig.1 A doucai ‘lotus’ vase with loop handles,
Qianlong seal mark and period, Qing Court
Collection, Palace Museum, Beijing

In terms of decoration, the general theme of
imperial porcelain is ‘auspiciousness’, that is,
if there is an image it must have meaning, and
that meaning must be auspicious. The present
bottle is mainly decorated with musk-mallow
and the auspicious lingzhi fungus which

have a slight Western painterly influence.

The mouth rim is decorated with ruyi and the
handles flanking the neck are in ruyi form,
which in turn are based on the lingzhi fungus.
Examples of Qianlong period blue and white
porcelain with the main motifs of lingzhi fungus
are extremely rare and are more commonly
seen on contemporaneous famille rose pieces.
The auspicious design of lingzhi is more often
called the ‘ruizhi’ pattern in the Qing court
archives. For example, in the seventh year of
the Qianlong reign (corresponding to 1742),
the gezuo chengzuo huoji gingdang: Qianging
gong states:

‘On the 12th day of the eighth month,
comptroller Bai Shixiu and deputy Daizi came
to say that eunuch Gaoyu gave them two
zun vases in the foreign palette [i.e. famille
rose] decorated with ruizhi [i.e. lingzhi], foreign
flowers and cicadas, by order of the Emperor,
they are to make matching boxes to enter the
Qianging palace. By order of the Emperor’. °

This refers to a vase which is now in the
National Palace Museum, Taipei (fig.4). It is
similar in pattern to a double-gourd green-
ground vase from the Qing Court Collection
and now in the Palace Museum, Beijing (fig.5).
Both examples combine the lingzhi fungus
with Western style floral patterns.

fig.2 A yellow-ground green and aubergine
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fig.3 Archives of Imperial Workshops and

enamelled vase, Qianlong seal mark and period, Court Inventories
Qing Court Collection, Palace Museum, Beijing

In sum, this Qianlong seal marked blue and
white ‘musk-mallow and lingzhi’ vase is
extremely elegant. The painting is delicate
and refined and with auspicious meaning;
the blue is pure, and the mark is standard.
It is clearly a masterpiece of the Qianlong
imperial porcelain.

Footnotes:

1.

N

w

IN

[&)]

. First Historic Archives of China, Art Museum of the

. First Historic Archives of China, Art Museum of

. First Historic Archives of China, Art Museum of

. First Historic Archives of China, Art Museum of the

First Historic Archives of China, Art Museum of
the Chinese University of Hong Kong, Archives of
the Qing Imperial Household Department, 2005,
p.278, vol. 8.

Chinese University of Hong Kong, Archives of the
Qing Imperial Household Department, 2005, p.92,

vol. 0. fig.4 A enamelled western-style flowers and

leaves and lingzhi fungus vase, Qianlong seal
mark and period, National Palace Museum, Taipei

the Chinese University of Hong Kong, Archives of
the Qing Imperial Household Department, 2005,
pp.139-140, vol. 11.

the Chinese University of Hong Kong, Archives of
the Qing Imperial Household Department, 2005,
p.283, vol. 8.

Chinese University of Hong Kong, Archives of the
Qing Imperial Household Department, 2005, p.6,
vol. 11.

fig.5 A turquoise-ground enamelled double-
ground vase, Qianlong seal mark and period,
Qing Court Collection, Palace Museum, Beijing
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AN EXTREMELY RARE IMPERIAL BLUE AND WHITE
‘MUSK-MALLOW AND LINGZHI VASE
Qianlong seal mark and of the period
Finely potted, the baluster shaped body with curved sides rising to a
rounded shoulder, surmounted by a slender waisted neck with a lipped
mouth, flanked by a pair of crisply moulded ruyi-shaped handles, the
body exquisitely painted in bright shades of cobalt-blue with a broad
register enclosing four musk-mallow blossoms, encircled on a ground
of finely detailed flower blooms and lingzhi fungus on a foliate scroll
vine, set on a slightly splayed foot skirted with bands of pendant
plantain leaves and ruyi-heads, the shoulder similarly painted below a
band of ruyi-heads below the rim, the underside inscribed with a seal
mark in underglaze blue.
27.5cm (10 7/8in) high.

HK$10,000,000 - 12,000,000
US$1,300,000 - 1,500,000

THRCIE FAERKSE RS S B 548 DO sR) 58

Provenance:

Annie Madeline Glover (b.1883), Bath, UK, and thence by descent,
by repute

An important Asian private collection

R
(BRI L 22 e BETER MR R (18BB4EZE) RN, #RIRIRMEK
e TRV WNG Y-

According to the previous owners, the vase was acquired by Annie
Madeline Glover (b.1883, Brixton, London), who arrived in Shanghai to
teach in September 1910. There she married James Arthur Burke-Scott
in 1912, had a son in 1913 and was widowed in 1918. Subsequently
she and her son Pat moved back to England in 1922 on the P&O ocean
liner SS Egypt, eventually settling in Bloomfield Park, Bath.
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e S ELTAT IR SR A TR A,

Image courtesy of the National Palace Museum, Taipei
B E

Image courtesy of
Palace Musuem, Beijing
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The present vase is exceptionally rare for its combination of form and
decoration, exquisitely combining inspiration from the celebrated
Chenghua dynasty blue and white ‘palace bowls’, with western-
influenced painting techniques re-interpreted during the celebrated
reign of the Qianlong emperor.

The elegantly potted baluster shape is an innovation of the vases of
related form made during the Yongzheng reign; compare a blue and
white vase, Yongzheng mark and period, but with loop handles and
everted rim, illustrated in The Complete Collection of the Treasures

of the Palace Museum: Blue and White Porcelain with Underglazed
Red (Ilf), Hong Kong, 2010, no.85. See also a related yellow-ground
green and aubergine enamelled vase, Qianlong seal mark and period,
of similar form from the Qing Court Collection, but without handles,
illustrated in The Complete Collection of Treasures of the Palace
Museum: Miscellaneous Enamelled Porcelians, Plain Tricoloured
Porcelians, Shanghai, 2009, no.132; another related doucai vase but
with loop handles, Qianlong seal mark and period, is illustrated in The
Complete Collection of the Treasurers of the Palace Museum: Porcelians
in Polychrome and Contrasting Colours, Shanghai, 2007, n0.252. The
innovative form and subtle blue and white painting on the present vase
indicate an early Qianlong reign date, suggesting this vase may have
been made during the tenure of Tang Ying (1682-1756), the renowned
superintendent of the imperial kilns at Jingdezhen.

The exquisite and subtle musk-mallow design painted in soft shades of
blue was clearly inspired by Chenghua period ‘palace bowls’ but may
also be seen as continuation of the Yongzheng period style of painting.
The tonal gradation of the flower petals and leaves were inspired by
the shuanggou or ‘double outlines’ and pingtu ‘even coat’ painting
techniques applied on most Chenghua blue and white wares. See

a Chenghua musk-mallow ‘palace’ bowl in the Museum of Oriental
Ceramics, Osaka, illustrated in Imperial Porcelain: Recent Discoveries
of Jingdezhen Ware, Osaka, 1995, no.229; and another in the National
Palace Museum, Taipei, illustrated in Radiating Hues of Blue and
White: Ming Dynasty Blue-and-White Porcelains in the National Palace
Museum Collection, Taipei, 2016, no.59.

This subtle painting palette on the present vase differs from other Ming
style blue and white made during the Qianlong reign which were inspired
by blue and white porcelain made during the earlier Yongle and Xuande
reigns. The earlier reigns often displayed the ‘heaping and piling’ effect
caused by the iron content in the imported cobalt blue, and Qianlong
reign wares inspired by such pieces, equally imitated this effect; see

for example a blue and white vase, Qianlong seal mark and period,
from the Qing Court Collection, illustrated in The Complete Collection
of the Treasures of the Palace Museum: Blue and White Porcelain with
Underglazed Red (ll), Hong Kong, 2010, no.136. A similar underglaze
palette can also be observed on a blue and white ‘bajixiang’ vase, from
the Qing Court Collection, illustrated in ibid., no.137.

Combined with its unusual form, the imperial atelier achieved a sense
of exoticism in the present lot through the distinctive decoration.

While the musk-mallow design takes its inspiration from the extremely
treasured ‘palace bowls’ of the Chenghua period, its combination of
multi-lobed flower petals and contrasting pointed and serrated leaves
reflect the Western painting tradition which was made popular through
Jesuit missionary painters working for the Qianlong emperor.

The ruyi-shaped handles can be seen during the Qianlong reign
mostly on enamel decorated vases; see a turquoise-ground famille
rose vase and a ruby-ground famille rose vase, Qianlong mark and
period, from the Qing Court Collection, illustrated in The Complete
Collection of the Treasures of the Palace Museum: Porcelains with
Cloisonne Enamel Decoration and Famille Rose Decoration, Hong
Kong, 2009, nos.118 and 127.
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The combination of the foreign style painting tradition with Chinese
decorative elements can be also found on two examples: a pair of
enamelled vases, Qianlong seal marks and period, made in 1742
(seventh year of the Qianlong reign), which is also decorated with similar
western-style flowers and leaves and lingzhi fungus, in the Palace
Museum, Taipei, illustrated in Stunning Decorative Porcelain from the
Ch’ien-lung Reign, Taipei, 2008, n0.33; and a blue and white jar with
hydra-shaped handles, Qianlong mark and period, with similarly painted
serrated leaves and bajixiang symbols, illustrated in The Complete
Collection of the Treasures of the Palace Museum: Blue and White
Porcelain with Underglazed Red (ll), Hong Kong, 2010, no.137.

See three various examples of Ming-style blue and white vases,
Qianlong seal marks and of the period, which were sold at Sotheby’s
Hong Kong, 8 October 2009, lot 1699 and 8 October 2013, lot 3032,
and at Christie’s Hong Kong, 30 May 2018, lot 3004.
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A LARGE IMPERIAL CELADON-GLAZED ‘DRAGON’ CHARGER
Yongzheng seal mark and of the period

The interior well moulded and carved in low relief to the centre with a
three-clawed chilong leaping amidst ruyi cloud-scrolls within a raised
roundel, the exterior carved with a band of overlapping petals below
the everted rim, covered overall with an even bluish-green glaze
thinning on the raised decoration to highlight the carving, the foot rim
with a dark brown dressing, the base with the six-character mark.
49.5cm (19 1/2in) diam.

HK$600,000 - 800,000
US$77,000 - 100,000

TEZELE By E M EREBOE HE TRIGELEFER) S8
Provenance:

Ludwik Rajchman (1881-1965), great-grandfather of the present
owner, and by descent through the family

FR
BEAEAE T2 (1881-1965) , BUF 2GR, % HFIEHEA

The present charger belongs to a collection probably purchased by
Ludwik Rajchman in the early 1930s in China, when he was serving as
first Director of the League of Nations Health Organisation (1921-1938).

A bacteriologist by training in his homeland, Poland, Rajchman was
very active in his early career in the fight against several waves of a
typhus epidemic which was devastating Eastern Europe. For this
success, he was identified as an important medical coordinator by the
League of Nations, which appointed him in 1921 to set up a Health
Organization for the League of Nations based in Europe. As part of
his innovative international medical programmes, he visited China
regularly, and played an important role in helping the Chinese establish
a quarantine system on the China/Japan border. He was held in great
esteem by the Chinese for his services to improving health at all levels
of the Chinese population during the 1920s and ‘30s. He was a close
friend of the wife and family of T. V Soong, the Chinese Minister of
Finance, who became head of the Bank of China during the Second
World War. (T.V Soong’s sister Mei-Ling would later marry President
Chiang Kai-Shek).

As a direct result of his friendship with the major political figures in
China during the later years of the Republic, Ludwik Rajchman was
detested by the victorious Chinese Communist factions. After the War,
therefore, he turned his attention to new challenges. When the United
Nations Relief and Rehabilitation Administration announced at a United
Nations meeting in Geneva that it would be putting an end to its relief
efforts, Rajchman objected vociferously and called for the creation

of a Fund dedicated to helping children throughout the world. His
proposal was accepted and by the beginning of 1947, the new body
called UNICEF was already helping children, notably in nutrition and
immunization. Rajchman remained Chairman of the Board at UNICEF
until 1950 and refused to be paid for his work.
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The present lot belongs to a known group of celadon-glazed porcelain
specially commissioned by the Qing Court to cater to the Yongzheng
emperor’s taste for archaistic monochrome wares. The design of the
dragon in relief with a band of overlapping petals and the smooth
blue-green glaze resembles the pale celadon-glazed Longgquan wares
of similar designs made in the 12th and 13th centuries; see a detailed
discussion by J.Ayers in The Baur Collection: Chinese Ceramics, vol.lll,
Geneva, 1972, no.A360.

Compare with a very similar example (48.6cm diam.) in the National
Museum of China, illustrated in Studies of the Collections of the National
Museum of China: Ceramics (Qing dynasty), Shanghai, 2007, no.63;
and another (49.8cm diam.) from the Avery Brundage Collection, in the
Asian Art Museum, San Francisco (acc.no.B60P1490); see also a similar
but smaller example (47cm diam.) in the Freer Gallery of Art and Arthur
M. Sackler Gallery (acc.no.F1978.46), illustrated by M.Beurdeley and
G.Raindre, Qing Porcelain, London, 1987, p.167, fig.231.

A very similar example of identical size and design, was sold at
Sotheby’s Hong Kong, 8 October 2008, lot 2526; and a smaller example
which was sold at Christie’s Hong Kong, 30 November 2011, lot 3304.
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Image courtesy of the National Museum of
China, Beijing
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Image courtesy of the Freer Gallery of Art and
the Arthur M. Sackler Gallery, Washington D.C.
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A RARE PALE GREEN JADE CARVING OF A FOREIGNER
Yuan Dynasty

Deftly carved standing with his right leg raised and bent at the
knee, with both hands raised to his left side, depicted with a
smiling face and long curly hair, wearing a pointed cap and a
long flowing robe, stand. 77cm (4 1/4in) high (2).

HK$100,000 - 150,000
US$13,000 - 19,000

T T ERESRRET R

Provenance:
A European private collection

RR :
BN AL A MR

The carver has skilfully demonstrated a sense of playfulness in
the present lot by incorporating naturalistic elements including the
vividly rendered facial features as well as the fluid curves of the
body and his robe.

The subject of a foreigner on jade carvings is rare but can be
seen as early as the Tang dynasty. The present lot can be
compared to a jade figure of a man with similar facial features
and body postures, Yuan dynasty, in the Walters Art Museum,
Baltimore, illustrated in the article ‘Chinese Jades’ by L.P.Roberts,
published in Chinese Jades: Selected Articles from Orientations
1983-1996, Hong Kong, 1997, p.97, fig.6. See also a related
pottery figure of Yuan dynasty excavated in Henan, illustrated in
Historical relics unearthed in New China, Beijing, 1972, pl.193.
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Image courtesy of Walters
Art Museum, Baltimore
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A WHITE JADE CARVING OF A RECUMBENT BOY HOLDING

A BIRD

18th century

The white stone of fine purity carved as a playfully smiling boy reclining
on his right side and holding a spray of lingzhi fungus in his right hand
while cradling a fine long-tailed bird in the left, the flowing robe held
with a sash tied in an elaborate bow at the waist.

8.5cm (3 3/8in) long.

HK$200,000 - 300,000
US$26,000 - 38,000

S A ERERE B

Provenance:
An English private collection
Bonhams London, 15 May 2014, lot 219

R :
B N
B, 2014854150, fnMimyE219

The boy is a symbol of the desire for sons to continue the family line,
and the lingzhi fungus represents longevity. The bird is likely to be a
magpie, xique 15, known as the bird of joy or happiness, xi #. The
stone of the present lot is remarkably pure and luminous, and the soft
curves of the carving further serve to illuminate the depth and intensity
of the stone.

A smaller (5.7cm long) white jade recumbent boy, the stone of similar
quality and the figure with similar rounded folds on the gown and
cheerful smile but sheltering behind a lotus leaf, is illustrated by
R.Kleiner, Chinese Jades from the Collection of Alan and Simone
Hartman, Hong Kong, 1996, no.181, and subsequently sold at
Christie’s Hong Kong, 27 November 2007, lot 1570.
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Adolf Georg Otto von Maltzan (1877-1927)
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A FINE AND RARE WHITE JADE ‘BUDDHIST LIONS’ BOULDER
18th century

Deftly carved as a rugged mountain enclosing two Buddhist lions with
exquisitely incised manes and tails standing on a rocky ledge above
another lion drinking water from a cascading stream running to the
underside, the stone of pale greenish-white tone with russet inclusions.
7.2cm (2 7/8in) high.

HK$350,000 - 450,000
US$45,000 - 57,000

T\ AT B =S LR R

Provenance:

Adolf Georg Otto von Maltzan, Baron of Wartenberg and Penzlin
(1877-1927)

Sotheby’s Paris, 16 December 2010, lot 16
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Adolf von Maltzan was a German diplomat during the Weimar
Republic. He became State Secretary of the Foreign Office and later
German Ambassador to the US. As a diplomat he served in Rio de
Janeiro, Oslo, St. Petersburg and Beijing (1912). It is likely that the
present jade boulder was acquired during his service in China.
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The size of the present lot indicates it may have been used not only
as display object but possibly as a paperweight for the scholar’s desk.
The bold outline of the boulder is punctuated with the vivid carving

of the lions and multi-layered depressions to create a sense of depth
resulting in a three-dimensional effect.

Compare the drill and polish of present lot with a green jade ‘rocks’
brushrest, Qianlong marks and of the period, in the Palace Museum
Beijing, which is illustrated in Compendium of Collections in the Palace
Museum. Jade 9. Qing Dynasty, Beijing, 2011, no.69. Compare

also the lion with a jade ‘foreigner and lion’ group, Qing dynasty, in
Shanghai Museum, which is illustrated in Zhang Wei, Studies of the
Shanghai Museum Collections: A Series of Monographs. Jades,
Shanghai, 2009, p.255, pl.222.
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A VERY FINE WHITE JADE RUYI SCEPTRE

18th century

Elegantly carved as a slender curved shaft leading up to a lobed
terminal, the head deftly carved in low relief with a magpie perching a
branch of plum blossoms, the end of the shaft further embellished with
a narcissus jardiniere, the smoothly polished stone of an even white
tone, box.

39.4cm (15 1/2in) long (2).

HK$2,000,000 - 3,000,000
US$260,000 - 380,000

+I\MAE B EMTEE
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The Yongzheng emperor revived the tradition of presentation of ruyi
sceptres by commissioning examples in various prized materials
including jade. The importance of the ruyi sceptre was further
reinforced by the Qianlong emperor calling upon courtiers to present
ruyi sceptres at imperial birthdays and New Year celebrations.
Following the emperor’s conquest of the Dzungar Khanate, now
known as Xinjiang, between 1755-1759 larger quantities of fine quality
jade became more readily available. The elegant sinuous curve of this
sceptre and the refined workmanship together with the auspicious
connotations displayed on the present lot would have made it suitable
as such a gift.

Ruyi means ‘as you wish’, and therefore the presentation of a ruyi
sceptre would have been deemed as bestowing good luck. The
combination of a magpie and a plum tree forms the rebus xishang
meishao = L JE#H, which symbolises the wish for joy.

Compare with a related pale green jade ruyi sceptre decorated with
bats and lingzhi, illustrated in Compendium of Collections in the Palace
Museum. Jade 8. Qing Dynasty, Beijing, 2011, no.60. See also two
other related white jade ruyi sceptres, Qianlong, the first which was
sold at Sotheby’s Paris, 9 June 2010, lot 14, and the second which
was sold at Sotheby’s Hong Kong, 3 October 2018, lot 3304.
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Vittoria Modiano
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Lot 47 illustrated by S.C.Nott in 1936
(hEEEZRIAFEE) 58k, 19364
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Vittoria Modiano, was a scion of a well known Jewish family with
roots in Italy dating back to at least the 16th century. During the Nazi
occupation of Rome from September 1943, Vittoria Modiano was
helped by Constantino Giorgio Bulgari and his wife Laura, of the
Bulgari Jewellers family, who have been recognised by Yad Vashem in
Israel as ‘Righteous Among the Nations’ for their courage, generosity
and humanistic efforts to save Mrs Modiano as well as others who
suffered from discrimination and persecution by the regime in Italy.

HES I B8 T 5% I N AR AT KR — B3 4 O R Z e, HF
WE S D RIEWIE NS, 19434E9 A MHRL BERERS Disk, #
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Vashem) TR A (Righteous Among the Nations) i,
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A RARE ARCHAISTIC ‘BURNT’ JADE DUCK-SHAPED VASE
AND COVER

18th century

Exceptionally carved in the form of a standing duck flanked by a

pair of handles attached to the loops at either end of the swinging
overhead arched handle, carved with a flattened body supported on
two webbed feet, the wings rendered in low relief folded on the sides
and boldly carved with plumage and archaistic scrolls, the stone of a
pale tone with dark grey inclusions imitating archaic jade, the cover
surmounted by a quartz finial, hongmu stand.

The vase 17.7cm (7in) high overall (3).

HK$600,000 - 800,000
US$77,000 - 100,000

TS RS e

Provenance:
Vittoria Modiano (1877-1950), Italy, and thence by descent

Published and lllustrated:

S.C.Nott, Chinese Jades Throughout the Ages, London, 1936, pl.XC,
p.100 (where the author describes it as ‘An important carving of this
type, from the Collection of Madame Vittoria Modiano’).
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Archaic bronze ‘duck’ vessel, Spring and
Autumn period, Shangzhou yiqgi tongkao

FAKFHSE, (A SREEE)

The prototype in form and design for this vessel would have been an
archaic bronze zhou fu zun, published in the Song dynasty’s catalogue
of paintings in the imperial collection Chongxiu xuanhe bogutu
(Revised lllustrated Catalogue of Xuanhe Profoundly Learned Antiquity),
a catalogue which includes bronzes in the imperial Court Collection
dating from the Shang to the Tang dynasty. See two examples of

the bronze prototype from the Spring and Autumn period, illustrated
by Rong Geng, Shang Zhou Yi Qi Tong Kao, vol.2, p.386, nos.694
and 695. See also a Song dynasty bronze prototype in the National
Palace Museum, Taipei, illustrated in Through the Prism of the Past:
Antiquarian Trends in Chinese Art of the 16th to 18th Century, Taipei,
2008, p.63, pl.I-39; and another in the Victoria and Albert Museum,
London, illustrated by R.Kerr, Later Chinese Bronzes, London, 1990,
p.82, no.62.

The present archaistic duck-shaped vase and cover is an exemplary
jade carving demonstrating the Qianlong emperor’s fascination with
archaism. The emperor is recorded to have exhorted his court and
craftsmen to look to China’s archaic past for moral guidance and
artistic inspiration. For related examples of Qing dynasty jade carvings
of an archaistic duck, see three carvings in the Asian Art Museum of
San Francisco, illustrated by M.Knight, H.Li and T.Bartholomew, Later
Chinese Jades: Ming Dynasty to Early Twentieth Century from the
Asian Art Museum of San Francisco, San Francisco, 2007, nos.279,
280 and 2883.
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Image courtesy of National Palace
Museum, Taipei
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Archaic bronze ‘duck’ vessel, Zhou
dynasty, Chongxiu huanhe bogutu, 1588
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A FINE YELLOW JADE ‘DRAGON AND PHOENIX’ PENDANT
18th century

Well carved on both sides in openwork as a stylised dragon
surmounting a phoenix, the body modelled in S-shape detailed with
finely raised outlines depicting the mythical beast’s horn, eye, wing and
bifurcated tail, the softly polished stone of a yellowish-green tone, box.
7.3cm (2 3/4in) long (2).

HK$250,000 - 350,000
US$32,000 - 45,000

)\ AAE B E R RE R R

Provenance:
Christie’s New York, 24 March 2011, lot 1551

R :
BT, 2011453 H24H, AShHRSE1551

The decoration incorporating the archaistic scrolling pattern as well
as the curling terminals is inspired by archaic jades of the Eastern
Zhou dynasty; see an example of a jade pendant, Spring and Autumn
period, illustrated by Gufang in The Pictorial Handbook of Ancient
Chinese Jades, Beijing, 2007, p.185.
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This style of the present pendant is consistent with the Qianlong
emperor’s fascination with archaic and ancient objects. The emperor is
recorded to have instructed his court and craftsmen to look to China’s
archaic past for moral guidance and artistic inspiration. Compare with
a white jade ‘dragon’ plaque, 18th century, inlaid in a sandalwood
brushrest, in the National Palace Museum, Taipei, illustrated in Through
the Prism of the Past: Antiquarian Trends in Chinese Art of the 16th to
18th Century, Taipei, 20083, p.33, pl.I-30.

See a russet white jade archaistic ‘dragon’ pendant carved with a
similar style, 18th century, which was sold at Sotheby’s Hong Kong,
8 October 2013, lot 3049.
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A FINE YELLOW AND RUSSET JADE ‘LION AND CUB’ GROUP
17th century

Finely carved in the round as a recumbent beast with its cub playfully
resting on its back, both with protruding eyes, ruyi-shaped snouts and
agape mouths, the ridged spines extending to finely incised bushy
tails, the stone of a greenish-yellow tone with brown inclusions, box.
7.6cm (3in) wide (2).

HK$300,000 - 400,000
US$38,000 - 51,000

bt AR AR A SR

The depiction of a larger and a smaller Buddhist lion, dashi xiaoshi
Sz INJil, forms the pun taishi shaoshi ARl fifi, which literally
translates as ‘May you and your descendant achieve high rank’.

The theme of Buddhist lions was popular since the Ming dynasty.

See a related example of a pale green jade beast illustrated in Later
Chinese Jades Ming Dynasty to Early Twentieth Century from the
Asian Art Museum of San Francisco, San Francisco, 2007, p.78,
no.54. Compare also with a white and russet jade feline and cub, Ming
dynasty, illustrated by A.Forsyth and B.McElney, The Museum of East
Asian Art. Jade from China, Bath, 1994, p.364, n0.291.
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(two views)
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A RARE YELLOW JADE ‘DRAGON-FISH’ VASE

18th/19th century

Boldly carved in openwork and relief as a two-horned scaly dragon-
carp with bulging eyes, a protruding pointed snout and a wide open
mouth forming the opening of the hollow interior, conjoined with

a smaller carp, all above swirling waves and rocky outcrops, the
attractive stone of an even yellow tone with chestnut inclusions, box.
12cm (4 3/4in) wide (2).

HK$1,200,000 - 1,500,000
US$150,000 - 190,000

TN 25 R BE AL

Provenance:
Christie’s Hong Kong, 30 May 2012, lot 4212

HR
FWAETS, 20124E5730H, HdmiR5E4212

The carp or liyu £ transforming into a dragon long #E is associated
with the passing of the imperial civil service examinations, hence
forming the pun yutiao longmen faBkEEF. According to traditional
folklore, carp swim upstream in the Yellow River at Hunan towards

the Dragon Gate waterfall at Longmen. It is said that the first carp
which successfully surpasses the rapids will transform into a fish-
dragon yulong f#E. Such legend has led to the common saying that,
‘a student facing his examinations is like a carp attempting to leap
through the Dragon Gate’, which bears the metaphor for a scholar who
passes the civil service examinations and becomes a high official.

For related examples of jade vases in the form of a dragon-fish, see an
example from the Ming dynasty in the National Palace Museum, Taipei,
illustrated in Art in Quest of Heaven and Truth: Chinese Jades through
the Ages, Taipei, 2011, p.133; and two pale green jade examples,
Qing dynasty, illustrated in Compendium of Collections in the Palace
Museum. Jade 8. Qing Dynasty, Beijing, 2011, nos.167 and 168.
Compare also a yellow jade ‘dragon-fish’ vase, 19th century, which
was sold at Christie’s New York, 14 December 2011, lot 281.
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Melplash Court, Dorset

Timothy A. Lewis, was born in Vancouver and lived with his wife Fran
in Melplash Court, Dorset from 1984 to 2004, but also owned homes
in London and Thailand. His father sold aircraft and held the first pilot’s
licence in China. Mr Lewis was born in 1937 and spent the war years
as a child imprisoned in Hong Kong. After the war he was educated

in America, Australia and Canada and was a talented athlete and
exceptional carsman. He supplied aircraft engines and helicopters to
South East Asia.
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A RARE YELLOW JADE ‘HEAVENLY’ HORSE, TIANMA

Ming/Qing Dynasty

The mythical beast deftly carved as a recumbent horse with the

right foreleg extended forward and the others tucked alongside with
detailed hooves, its head raised in anticipation and the mouth open as
if neighing, revealing the teeth, with short oval-shaped ears flanking the
crested mane carved from the forehead and along its neck reaching
the well-defined spine along the body raised at the back in readiness
for movement, crowned with a long curved tail along the backside, the
body flanked by finely incised double wing-scrolls, the stone of soft
yellowish tone with russet inclusions to one side of the head and the
rear legs, box.

7.6cm (3in) long (2).

HK$400,000 - 600,000
US$51,000 - 77,000

BINE HEEMERRE
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Provenance:

Timothy Allan Lewis (1937-2004) and Fran Lewis, Melplash Court,
Dorset

Duke’s, Dorchester, 23 September 2010, lot 1018

Durwin Tang Collection (1955-2018)

FOR
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FER Z U R Duke’ st & 1T, 20104E9H 23 H, #infwmiE1018
BRiSFENH (1955-2018)



The earliest example relating to the present lot is a white jade carving
of an Immortal riding on a winged horse set on a rectangular base,
Western Han dynasty, which was excavated at Weicheng District,
Xianyong City, Shaanxi Province, and is now in the Xianyong History
Museum, illustrated by Gufang, The Pictorial Handbook of Ancient
Chinese Jades, Beijing, 2007, p.273. However, the present lot though
sharing certain aspects, would appear to differ in the style of the horse’s
head. It is, however, nearer in style of carving to a related white jade
carving of a heavenly horse, Wei and Jin dynasty, from the Qing Court
Collection, illustrated in Compendium of Collections in the Palace
Museum. Jade 4. Han, Wei, Jin, Southern and Northern Dynasties,
Beijing, 2011, p.239, n0.297. See also a related ‘rectangular’ mouth
feature on a yellow jade winged mythical beast, Southern and Northern
dynasties, from the Tianjin Museum, illustrated by Gufang, The Pictorial
Handbook of Ancient Chinese Jades, Beijing, 2007, p.274.
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A FINE AND RARE SMALL YELLOW JADE ‘DRAGON’ WASHER
17th/18th century

The shallow round washer delicately carved rising from a short circular
foot to flaring sides, flanked by two writhing chilong clambering up
each side, the stone of a yellow-green tone with a russet inclusion
highlighting one of the chilong, box.

8.5cm (3 5/16in) wide (2).

HK$150,000 - 250,000
US$19,000 - 32,000

R RN i S SRR

Compare with a pale green jade ‘chilong’ cup, early Qing dynasty,
illustrated in Compendium of Collections in the Palace Museum. Jade
10. Qing Dynasty, Beijing, 2011, p.194, no.143. See also a yellow
and brown jade ‘chilong’ washer, 18th century, which was sold at
Sotheby’s Hong Kong, 3 December 2015, lot 360.
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A VERY RARE IMPERIAL
ROSE-QUARTZ BOWL

Qianlong

Finely carved with deep rounded sides rising

from a short circular foot ring to a slightly everted

rim, the translucent stone of an attractive and
delicate rose-pink tone with fibrous inclusions,
finished with a lustrous polish.

17.83cm (6 3/4in) diam.

HK$120,000 - 150,000
US$15,000 - 19,000

RIS SR

Wan Vi, Yang Shuging and Lu Yanzhen in
Daily Life in the Forbidden City, Beijing, p.163,
fig.223, note that ‘during the Qing dynasty
articles made of rose-quartz were often
presented to the emperor as tribute by high
officials. However, very few of them are still
preserved in the Qing palaces’. See a related
rose-quartz incense burner, in the Palace
Museum, Beijing, illustrated in Classics of the
Forbidden City: Life in the Forbidden City of
Qing Dynasty, Beijing, 2007, no.220.

The deeply rounded shape of this bowl with a
sharply cut circular foot ring is characteristic of
the Qianlong period; see a related pair of white
jade bowls, incised Qianlong four-character

marks and period, which was sold at Bonhams

Hong Kong, 30 May 2017, lot 115.

Compare with a related rose-quartz tripod
incense burner and cover, 18th/19th century,
which was sold at Bonhams London, 17 May
2012, lot 228.
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Image courtesy of the Palace Museum, Beijing
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Fine Snuff Bottles from the
Angela Chua Collection
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Property from the Angela Chua Collection KEEZ H&EE
Lots 54 - 75

54

A FINE JADEITE SNUFF BOTTLE

18th/19th century

Well-hollowed, of elegant slender ovoid form supported on a gently
recessed oval foot, the attractively polished stone of a pale green
colour with apple-green and white inclusions, stopper.

5.7cm (2 1/4in) high (2).

HK$50,000 - 80,000
US$6,400 - 10,000

TN F53 SR Ly i as

Provenance:
Acquired from Robert Kleiner, London, by repute
The Angela Chua Collection

R :
fHIE A ERobert Kleiner
ZERIA oK
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The present lot allows the viewer to take pleasure in the natural beauty
and translucency of the stone by leaving the material unadorned with a
lustrous polish. See a plain jadeite snuff bottle, 1770-1860, illustrated
by H.Moss, V.Graham and K.B.Tsang, A Treasury of Chinese Snuff
Bottles: The Mary and George Bloch Collection, vol.1, Hong Kong,
1998, no.178, which was later sold at Bonhams Hong Kong, 25 May
2011, lot 82.
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A VERY FINE JADEITE ‘SQUIRREL AND MELON’

SNUFF BOTTLE

18th/19th century

Exquisitely carved in the form of a melon borne on leafy branches
with two bushy-tailed squirrels clambering over curling leaves, the
translucent stone of an apple-green and an icy-white colour, stopper.
5.6cm (2 1/8in) high (2).

HK$80,000 - 100,000
US$10,000 - 13,000

RAYA WIR R ECE S I N Y e Y L

Provenance:
Sotheby’s Hong Kong, 28 April 1993, lot 536
The Angela Chua Collection
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TS L, 199344 A28H, fHMmiko36
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Squirrels have great reproductive power and the gourd plant bears fruits
that contain plenty of seeds, hence the motif is associated with the wish
for many offspring and continuity of the family. See an example of a
jadeite ‘melon’ snuff bottle illustrated in Snuff Bottles in the Collection of
the National Palace Museum, Taipei, 1991, p.189, no.227.

HEE, MORRMESIOY, —SmREEEE, NEREm, ook
B, {LEEREEEAMmER, KREAEmEE, EOoBE,

BE AL EEER IO R, R (s sliaE)
Bk, 19914, H189, #mik227,
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A RARE WHITE JADE ‘AUBERGINE’ SNUFF BOTTLE

18th/19th century

Of aubergine form, skilfully carved in high relief with a beetle and a
butterfly perched atop amid undulating gnarled leafy branches bearing
smaller fruit, the finely polished stone of an even white tone, stopper.
6cm (2 1/2in) high (2).

HK$60,000 - 80,000
US$7,700 - 10,000

FIN/AIUEAE B ERMEAE #

Provenance:

Christie’s New York, 2 December 1993, lot 414
Christie’s Hong Kong, 1 November 1994, lot 1379
The Angela Chua Collection

HR

FEAIEE LA, 19934F12H2H, HkhfmeEa14
FEWELR, 1994411 H1H, MsHmsE1379
3 PNty

Compare with a related white jade snuff bottle in the form of a gourd,
1750-1895, illustrated by H.White, Snuff Bottles from China. The

Victoria and Albert Museum Collection, London, 1990, p.29, pl.7, no.2.

ZE—PETEMI A EFEY AETE, RHWhite®,  (Snuff Bottles
from China. The Victoria and Albert Museum Collection) , ff
&, 19904, EH29, [EAK7, #wWiE2,
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A FINE WHITE JADE DOUBLE-GOURD SNUFF BOTTLE
18th/19th century

Elegantly rising from a recessed circular foot to a slightly concave lip,
the smoothly polished stone of an even white tone, stopper.

6.2cm (2 1/2in) high (2).

HK$40,000 - 60,000
US$5,100 - 7,700

F /A FUE AER ST ST

Provenance:
Sotheby’s Hong Kong, 3 May 1995, lot 564
The Angela Chua Collection

HR
FWRFE L, 1995E5 A3 H, fdnimmEs64
SRR iR

The double-gourd bears numerous seeds and have thus come to
symbolise fertility and progeny. Compare with two white jade double-
gourd snuff bottles, one with a Qianlong mark and period, illustrated in
Snuff Bottles in the Collection of the National Palace Museum, Taipei,
1991, nos.122-123.

AEL, ERERRETERY, SRR, SRR,

BEWIE LR O TR s, K s iEa K, R
(e miEs) , wdk, 19914F, #RaR122K%123,
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A WHITE AND RUSSET JADE PEBBLE-FORM SNUFF BOTTLE
18th/19th century

Well-hollowed, the lustrous white stone smoothly polished retaining
the natural irregular shape of the pebble and accentuated with russet
streak, stopper.

5.6cm (2 1/8in) high (2).

HK$30,000 - 50,000
US$3,800 - 6,400

FINAIAE BB ERER SR

Provenance:
Hartman Rare Art, New York, 1994
The Angela Chua Collection

RiF :
FRIHartman Rare Art, 19944F
Z2 3R TR RK

Compare with two sets of ten gourd-shaped snuff bottles of similar
form, illustrated in Snuff Bottles in the Collection of the National Palace
Museum, Taipei, 1991, pp.143 and 164, nos.113 and 159. See also

a white jade example from the Lizzadro collection, 1750-1850, which
was sold at Christie’s New York, 21 March 2013, lot 8961.

FEE, WWHA, FERRIEIOY alisE, TSN, TR,

RERILHERAE R A E&MTE, B (SE M) , &

b, 19914E, E143% 164, MmHE113%%159 ; 73 I LbigkLizzadro®s i
— RS A ERE R, 20134E3 H 21 RS, s
FR5E8961,
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A VERY FINE BLACK AND WHITE JADE GOURD-SHAPED
SNUFF BOTTLE

18th/19th century

Skilfully carved with a bird perching amidst curling leaves cleverly
utilising the dark inclusions to highlight the design, stopper.
5.8cm (2 1/4in) high (2).

HK$80,000 - 120,000
US$10,000 - 15,000

N/ IUHEAE R A T T 2 S

Provenance:

Sotheby’s Hong Kong, 28 October 1992, lot 395
Hartman Rare Art, New York, 1 December 1993
The Angela Chua Collection

HRIR :

FEUAEE L, 19924E10H28H, 1M yE395
#fIHartman Rare Art, 1993412H1H
FERIAR o

The present lot although atypical of the Zhiting style at Suzhou, with
its extraordinary use of the darker inclusion to portray naturalistic
leaves and bird in low relief with a lustrous polish, could be attributed
to a Suzhou carver. For a related example of a black and white jade
snuff bottle, see D.S.K.Low, More Treasures from the Sanctum of
Enlightened Respect, Hong Kong, 2002, no.50.

IRATEHE, KRBT IIHEEIERRE,
i, RO,

AT MR S, TEHEE

BB BUEHURIK A ET5RfE& S, R (More Treasures from the
Sanctum of Enlightened Respect) , &#, 20024, #R5%50,
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A FINE WHITE JADE SNUFF BOTTLE

18th/19th century

The well-hollowed bottle of an elegant flattened disk form raised on a
gently countersunk base, the stone of an attractive creamy-white tone
with a smooth polish, stopper.

6cm (2 1/2in) high (2).

HK$80,000 - 100,000
US$10,000 - 13,000

TN AT A

Provenance:

Sotheby’s New York, 27 June 1986, lot 146
Robert Kleiner, 1995, by repute

The Angela Chua Collection

KRR -

FFIERE L, 1986456 H27H, 1 iLiRyE146
{ERobert Kleiner, 19954

BERIA R ok

140 | BONHAMS

Exhibited:
On loan to the Asian Civilisations Museum, Singapore, 1996-2002

RE:

19964F 2 20024F 1 & Ji BT s st o SC I i

The outstanding quality of the white stone has an attractive silky
polish to the entire surface showing the delicate curves of the form,
displaying a consistency with the finest jade used for the court and in
the Imperial Workshops. See examples of white jade snuff bottles of
similar form, illustrated in Snuff Bottles in the Collection of the National
Palace Museum, Taipei, 1991, pp.175-176, nos.190 and 192.

AREEFTIEANIN, SR, HRTASY TR A LR M, AmLEis
AERAZESF, RIRE QB s bt —fl, W (e R)E
), Bk, 19914, EH175K%176, fwiE190K%192,
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A VERY RARE WHITE JADE ‘COIN’ SNUFF BOTTLE

18th/19th century

The compressed circular bottle raised on an oval foot, meticulously
carved on both sides with a Spanish silver dollar, the front side with
the monarch’s head surrounded by an inscription reading ‘Carolus.
llil.del.gratia” and the year 1798, the reverse with the Spanish coat of
arms and the continued inscription ‘Hispan.et.idn.rex.M.8.R.F.M.’, all
encircled by a milled edge, stopper.

4.8cm (1 7/8in) high (2).

HK$100,000 - 120,000
US$13,000 - 15,000

FINAIUEAS B E RS Rt

Provenance:
Sotheby’s Hong Kong, 3 November 1994, lot 998
The Angela Chua Collection

Exhibited:
On loan to the Asian Civilisations Museum, Singapore, 1996-2002

R :
FWEFET L, 19944E11 A3H, IM#myE998
BE R0 B YRR

RE
19964 2 20024 JR ST M4 1 YH SCHA (At

This snuff bottle belongs to a series of Spanish ‘coin’ bottles. The
Spanish silver dollar was a standard international currency used in the
trading ports of China during the first half of the 19th century, hence it
became a popular subject for snuff bottles. For a discussion of ‘coin’
snuff bottles, see H.Moss, V.Graham and K.B.Tsang, A Treasury of
Chinese Snuff Bottles: The Mary and George Bloch Collection, vol.2,
Hong Kong, 1998, nos.238 and 336.

These ‘coin’ bottles are more often seen in quartz and rock crystal but
rarely in jade. The present bottle carved from a fine even-white stone,
displays not only an exceptional low-relief carving but also a precise
reproduction of the original coin. Compare with another rare example
of a jade ‘coin’ snuff bottle, illustrated by D.S.K.Low, More Treasures
from the Sanctum of Enlightened Respect, Hong Kong, 2002, no.44.

ATE, BHAl, 597, Ry gy, MR,

AP S R ERUR USRI RS R Es, Lt B,
DRI S0 2 R B B i T IS, e P BN A i,  ARBRERR T2
TS, V.Graham KB 5rHF, (BREIEEHAMEEDRD) , 82,
W, 19984, 582384336,

DA 2 SE A RE A 1) BB 5 22 SR K AL S A TER R, ARV B,
g — - BIE kR 2 ERESRES S8, L (More Treasures from the
Sanctum of Enlightened Respect) , #&#&, 20024F, 544,

(two views)
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A WHITE JADE ‘TAOTIE’ SNUFF BOTTLE

18th/19th century

Of compressed meiping form, finely carved around the centre with
interlocking taotie masks above a band of overlapping lotus petals at
the foot, the even white stone with a light russet inclusion, stopper.
5.7cm (2 1/8in) high (2).

HK$50,000 - 80,000
US$6,400 - 10,000

ATt A R R AR

Provenance:
Sotheby’s Hong Kong, 3 November 1994, lot 989
The Angela Chua Collection

R :
FUERE L, 199411 H3H, AR89
BERIA o

The form of meiping and the archaistic taotie motif reflect the imperial
taste of archaism during the mid-Qing dynasty. Compare with a
‘meiping’ snuff bottle carved with an archaistic motif band, illustrated
by H.Moss, V.Graham and K.B.Tsang, A Treasury of Chinese Snuff
Bottles: The Mary and George Bloch Collection, vol.1, Hong Kong,
1998, no.83, which was later sold at Bonhams Hong Kong, 27 May
2012, lot 135.

ATE, [BJFRE, Mz o),

ZE A EME R R, RS, V.Graham M8 3R
%, (BREAEEMSMEEDRE) , 81, HH, 19984, IRI%83,
HERFWEFEINT, 201245 H27 A, A ih#R5%135,
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A WHITE AND RUSSET JADE RECTANGULAR ‘DEER AND
CRANE’ SNUFF BOTTLE

19th century

Rising from an ovoid foot to a cylindrical neck, cleverly utilising the
russet skin to show a deer and a crane with outstretched wings below
a pine tree carved in low relief, stopper.

5.8cm (2 1/4in) high (2).

HK$20,000 - 30,000
US$2,600 - 3,800

ILHEAS (AR S AR R 1 S S AR

Provenance:
Sotheby’s New York, 22 September 1995, lot 91
The Angela Chua Collection

HR
AR S FL, 19954E9 A 22, 1 hiwaE91
LB WO

The combination of deer, crane and pine symbolise longevity and
prosperity. Compare with a white and russet jade snuff bottle of similar
shape, which was sold at Sotheby’s New York, 17 September 2016,
lot 1056.

AEAE, R T — s, K58, HORHE, JTESREHE.

2E ARG A B4 R liaE, 20164F9H 17 B EERHEIARE
e, hanfRsE1056.
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A FINE WHITE JADE ‘BASKET-WEAVE’ SNUFF BOTTLE
18th/19th century

Of compressed rectangular form supported on an oblong recessed
foot, deftly carved overall with a woven basket-work, the stone of an
even white tone, the jade stopper in the form of a flowerhead mounted
in metal. 6.4cm (2 1/2in) high (2).

HK$60,000 - 80,000
US$7,700 - 10,000

FINA Tt B A
Provenance:

Sotheby’s New York, 29 November 1994, lot 527
The Angela Chua Collection

FR
MAORFE L, 19944E11 H29H, HAdhiRpEs27
LEBIAR T MR

For a very similar example, see a white jade ‘basket-weave’ snuff
bottle, 1810-1854, in the collection of Denis Low, illustrated by
R.Kleiner, Treasures from the Sanctum of Enlightened Respect, p.49,
no.37. Compare also with a white jade example, Qianlong/Jiaging,
illustrated by H.Moss, V.Graham and K.B.Tsang, A Treasury of Chinese
Snuff Bottles: The Mary and George Bloch Collection, vol.1, Hong
Kong, 1998, no.149, which was later sold at Sotheby’s Hong Kong,
27 May 2013, lot 176.

BHEE, RS, WS, asER, REaM, T THE,

2 —(FRUEWGERTE P B BRI SET, AR.Keinerd®,
{Treasures from the Sanctum of Enlightened Respect) , EH49,

TRER37, BAIRB—HE MmN B R e, R, V

Graham & 952875, (BEEKERESERZHD) , 81, &

HE, 19984, fmuR149, ®RENFWEEFELL, 20134527 H, M

o176,
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A RARE WHITE JADE ‘GUANYIN AND SHANCAI' SNUFF BOTTLE
19th century

Well-hollowed, the rounded bulbous body delicately carved in low
relief depicting Guanyin in long flowing robes standing on a lotus
flower atop crashing waves, accompanied by her attendant Shancai,
the reverse with a gnarled pine tree amidst rockwork, the stone of an
even white tone, stopper. 5.3cm (2in) high (2).

HK$40,000 - 60,000
US$5,100 - 7,700

TIuRL B ERE B SR

Provenance:
The Angela Chua Collection

Exhibited:
On loan to the Asian Civilisations Museum, Singapore, 1996-2002

R :
2ERIAR TG

RE:
19964F 2 20024F 5 i Ji T s i SC A i

Compare with another white jade example of similar shape and
carving style, 1760-1812, illustrated by H.White, Snuff Bottles from
China. The Victoria and Albert Museum Collection, London, 1990,
p.17, pl.1.

HEE, RS REVE G, 25 15T 0 ElsEs, ¥
HIEE TR, RH.White%, {Snuff Bottles from China. The Victoria
and Albert Museum Collection) , f@#, 19904, #H17, EhK1,
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A FINE WHITE JADE SNUFF BOTTLE

18th century

Well-hollowed, of flattened rectangular form rising from an oblong
recessed foot to a flat lip, the softly polished stone of an even
creamy-white tone, stopper.

6.6cm (2 1/2in) high (2).

HK$80,000 - 120,000
US$10,000 - 15,000

RN s GREESEE gl

Provenance:
The Angela Chua Collection

HR
3 EN L

144 | BONHAMS

The present lot was left unadorned to exhibit the fine quality of the
even white stone. See a similar example of a white jade rounded
rectangular snuff bottle, 1750-1850, from the Lizzadro Collection,
which was sold at Christie’s New York, 19 September 2013, lot 1238.

AEE, SR, SRR, Ry, BE, EER. 25Llzzado
B A I A RS, 2013429 H 19 B A E LA, Hdh
521238,
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A RARE YELLOW AND RUSSET JADE ‘HORSES’

SNUFF BOTTLE

Master of the Rocks School, 18th/19th century

Of rounded rectangular form raised on an ovoid recessed foot, one
side carved in high relief using the russet skin to depict two horses,
one walking on a cliff towards a pine tree while the other resting,

all on a yellow-green background, stopper.

6.8cm (2 5/8in) high (2).

HK$80,000 - 100,000
US$10,000 - 13,000

TN/ TURE ST B AR (] S R

Provenance:
The Angela Chua Collection

R :
PN

The present lot demonstrates an impressive use and balance of the
relief decoration in the russet material contrasted with the yellow
ground. The subject of two horses was a popular subject for the
Official School and is more often represented in agate examples.
Compare with three chalcedony examples using the same subject
and decorated with a very similar composition, 18th/19th century,

in the Victoria and Albert Museum, London, illustrated by H.White,
Snuff Bottles from China. The Victoria and Albert Museum Collection,
London, 1990, pp.52-53, pl.19, nos.1,3 and 4. See also a chalcedony
‘horse’ snuff bottle, 1740-1840, illustrated by H.Moss, V.Graham and
K.B.Tsang, A Treasury of Chinese Snuff Bottles: The Mary and George
Bloch Collection, vol.2, Hong Kong, 1998, no.84, which was later sold
at Bonhams Hong Kong, 28 May 2010, lot 20.

HTE, WA, AR T " BHUKIE,

RE (i B SR AR & AR R R =+ )\ /Ut E RE Rl RS S
%, RH.White®, {Snuff Bottles from China. The Victoria and Albert
Museum Collection) , &%k, 19904, E52K%53, BEHK19, fmWiyk1.

3k4, FAIBE—EP Y ERENES M, A, V.Graham &
BREE, (WEMEEHMeEEDH) , &2, F, 19984, W
WE84, HENFEHIEIT, 20104E5H28H, A fuwmE20,
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A FINE AMETHYST ‘CICADA’ SNUFF BOTTLE

18th/19th century

Well-hollowed, naturalistically carved in the form of a cicada with
protruding eyes, the body detailed with veined and dotted wings
and ribbed abdomen, the translucent stone of purple tone, stopper.
6.5cm (2 1/2in) high (2).

HK$60,000 - 80,000
US$7,700 - 10,000

TN SR AR RERE T S

Provenance:

Sotheby’s Hong Kong, Eric Young Collection Part 1V, 28 October 1993,
lot 1140

The Angela Chua Collection

HR

FHUEERE L, Eric Young¥if 28 a4y, 19934-10H28H,
SRR 1140

BERIA ok

(two views)

The cicada is a symbol of rebirth and longevity. It was a popular motif
in snuff bottles and is more often represented in jade examples. See an
amethyst ‘cicada’ snuff bottle, 1750-1880, illustrated by M.C.Hughes,
The Chester Beatty Library, Dublin: Chinese Snuff Bottles, Baltimore,
2009, no.99; compare also with an amethyst and brown crystal
example in purple tone, illustrated by H.Moss, V.Graham and
K.B.Tsang, A Treasury of Chinese Snuff Bottles: The Mary and George
Bloch Collection, vol.2, Hong Kong, 1998, no.247, which was later
sold at Bonhams Hong Kong, 23 November 2010, lot 34.

SenE, [BIRERTE, SEHIE, AR,

BRI HISE IR SRS, BM.C.Hughes®, (The Chester
Beatty Library, Dublin. Chinese Snuff Bottles) , EfHIEE, 20094, i
BROO ; INAIRE — (4R IRIE S, FLSLAEIS, V.Graham & @ 5528
%, (BEAKITEMREED) [, B2, &k 19984, MWik247,
BAERFPRENT, 20104E11 H23 H, i34,



69

A SILHOUETTE AGATE ‘SCHOLAR’ SNUFF BOTTLE

Official School, 18th/19th century

Well-hollowed, of rounded square form supported a flared oval foot,
superbly worked utilising the natural dark brown colour of the stone to
depict a scholar playing a zither while his attendant rowing a boat, the
stone of a pale mushroom tone, stopper.

7.1cm (2 3/4in) high (2).

HK$80,000 - 100,000
US$10,000 - 13,000

N/ttt BEESTHRIERZ S 8 S A
Provenance:

Christie’s Hong Kong, 27 October 2003, lot 818
The Angela Chua Collection

KR -
HkE+1E, 2003F10H27H, L5818
B2 BIAR TN

See a chalcedony snuff bottle decorated with a figure on a boat,
Official School, 1750-1850, illustrated by D.S.K.Low, Chinese Snuff
Bottles from the Sanctum of Enlightened Respect lll, Singapore, 2007,
no.238.

A[RE R RUERIBE < 35 T EBEREIS T E SR, 5L (Chinese
Snuff Bottles from the Sanctum of Enlightened Respect III) , #in
Y, 20074, k238,
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AN AGATE ‘JUJUBE AND PEANUT’ SNUFF BOTTLE

18th/19th century

The pebbled-shaped bottle naturalistically carved in the form of a
jujube with a peanut, a flower head and a mushroom utilising the
caramel-brown areas of the stone in relief, all on a finely incised wavy
ground of an amber colour, stopper.

5.7cm (2 1/4in) high (2).

HK$60,000 - 80,000
US$7,700 - 10,000

TN/ TSRS AL A A S

3

Provenance:

Mrs Elmer A. Claar, Chicago

Parke Bernet Galleries, 20 February 1970 (Part Two), lot 308
The Reif Collection

Christie’s New York, 18 October 1993, lot 141

The Angela Chua Collection

IR :
ZnarEImer A. Claards A\ E#i&
FBRIE LI EIEE, 19704E2H20H (B —EB#y) , HhinimiR308

Reif ik
MR, 19934104180, HASLmEE141
BERIA o

The jujube is a pun for ‘early son’ and the peanut is a pun for ‘giving
birth’, both are among the fruits and nuts scattered on the wedding
bed. Together they represent the auspicious wish for male offspring.
See a similar agate ‘peanut’ snuff bottle, 1770-1850, illustrated by
V.Nicollier, The Baur Collection: Chinese Snuff Bottles, Geneva, 2007,
p.303, no.142.

WEEVE, (BOmMEERMIEE, BRI A,
223 — g P IS ESThMEAC AE S AR, FV.Nicollier®, (The Baur

Collection: Chinese Snuff Bottles) , HRE, 20074, H303, fm
BE142,
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A RARE SIX-COLOUR OVERLAY GLASS SNUFF BOTTLE
Imperial, Palace Workshops, Beijing, 18th/19th century

Exquisitely carved through overlays of translucent sapphire blue,

green, pink, ruby-red, yellow and turquoise with a continuous design of
undulating leafy branches of blossoming chrysanthemum issuing from
pierced rockwork, all on a dense ‘snowstorm’ ground, stopper.

7.5cm (3in) high (2).

HK$150,000 - 200,000
US$19,000 - 26,000

TN/ IR AEAUE TSR R R AT AE Sl

Provenance:
Christie’s Hong Kong, 1 November 1994, lot 1400A
The Angela Chua Collection

TR :

FERET1S, 1994411 H1H, H5uiRYE1400A
LRI ok
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This snuff bottle appears to belong to a group of multi-colour single
overlays bottles datable to the second half of the Qianlong period;
see H.Moss, V.Graham and K.B.Tsang, A Treasury of Chinese Snuff
Bottles: The Mary and George Bloch Collection, vol.5, Hong Kong,
2002, nos.989-992.

The present lot is superbly and precisely carved through multiple

bright overlays on an outstanding ground plane exhibiting fine control,
combined with a well-composed and vivid design, culminating in one
of the finest achievements of imperial mid-Qing dynasty glass carving.

Chrysanthemum is an autumn flower and at the same time a symbol of
longevity for its ability to withstand frost and cold weather as well as it
health-giving properties.

Compare the present bottle with a six-colour overlay ‘lotus pond’ snuff
bottle from the Mary and George Bloch Collection, ibid., no.990, which
was later sold at Sotheby’s Hong Kong, 27 May 2013, lot 249.

BOHE, PR, AEREHERS A, R ETE, BRI
i, BEMEBALSR, CEBER.

IR R R T T RE R E A R e By, MHRHRT R RS,
V.Graham & B 5583, (BRHEEALE T RMTEDH) , B85, &

7, 20024F, f%E989-992, FEHl LELBUAGHERE, A AHEER
FEYE, OB, KHNEE, TR S,

AL IR, BMERE, HEIEIATATAR, W S A AL
R N R AT, JLATE, MRR090, RENTIEME
b, 2013%:5H27H, #imim5E249,

(two views)
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A VERY RARE SEVEN-COLOUR OVERLAY CLEAR GLASS
‘HUNDRED ANTIQUES’ SNUFF BOTTLE

Imperial, Palace Workshops, Beijing, 18th/19th century

Vividly overlaid in translucent ruby red, pink, yellow, blue, green, white
and opaque coral red on a bubble suffused ground, carved with various
scholar’s objects and antiques including a bamboo brushpot, a flower pot
and vase, a scroll, an archaistic ding, a crane and butterflies, stopper.
7.5cm (3in) high (2).

HK$60,000 - 80,000
US$7,700 - 10,000

TN TS AERUE ST E R R ESR R E (]  a

Provenance:
The Angela Chua Collection

R :
BERIA o

The decoration on this snuff bottle comprises objects from the Bogu tu
which was a much-favoured subject during the Qianlong reign, reflecting
the emperor’s pursuit of archaism. The bottle is also abundant with
auspicious connotations. This subject is more often seen on porcelain
snuff bottles; see a moulded porcelain snuff bottle, Qianlong mark and
period, illustrated in The Complete Collection of Treasures of the Palace
Museum. Snuff Bottles, Hong Kong, 2003, no.322.

WE, BRHE, SVEREL, MR L,

DIt ] 2 A ) S A (U AT, ST AR B, T
—PHEE R R E S, WK, RGO RS
2o REE) , B, 20034, RiE322
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A WHITE GLASS ‘BASKET-WEAVE’ SNUFF BOTTLE

18th/19th century

Of rounded rectangular form, intricately carved overall to simulate the
weave of a wicker basket, beneath a rope-twist band, the opaque
material of a milky-white tone, stopper.

5.9cm (2 1/4in) high (2).

HK$20,000 - 30,000
US$2,600 - 3,800

FINATLAD PR R

Provenance:
The Angela Chua Collection

RIR
LB PR
See a yellow glass ‘basket-weave’ snuff bottle, 18th/19th century, from

the Mary and George Bloch Collection, which was sold at Sotheby’s
Hong Kong, 26 May 2014, lot 1184.

WA BT, TRREVTRER, (HREERL

R — (R HERE BT /U Al B R 8 e, 2014
F5H26 A BENEHERE L, ManiRit1184,
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A FINE SAPPHIRE-BLUE GLASS SNUFF BOTTLE

Imperial glassworks, Beijing, 18th/19th century

The compressed circular bottle superbly modelled with faceted narrow
sides flanking a raised round panel on each side, the material of a
brilliant purple-blue colour, stopper.

5.7cm (2 1/4in) high (2).

HK$40,000 - 60,000
US$5,100 - 7,700

RAYA WIR U S EEY e i

Provenance:
Sotheby’s Hong Kong, 3 November 1994, lot 824
The Angela Chua Collection

KR -
FikEr ek, 19944F11H3H, HihfRyEs24
ZERIA M

The present snuff bottle is a rare example demonstrating Western
influence at the imperial court, exempilified in the technique of the
fluted decoration on the narrow sides which was probably derived
from European faceting. One of few other similar examples include

a transparent ruby-red glass snuff bottle, 1740-1780, from the Ruth
and Carl Barron Collection, which was sold at Christie’s New York, 13
September 2017, lot 350.

Tawopt, CEE, AMAIE, SuP, e, ERIEMA.
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A RARE BLUE OVERLAY GLASS ‘POCKET WATCH’ SNUFF BOTTLE
18th/19th century

Of compressed circular form, the blue glass intricately carved on each side
with a clock face with Roman numerals, divided by delicate lotus sprays on
the narrow sides, all reserved on a bubble suffused ground, stopper.

5.2cm (2in) high (2).

HK$40,000 - 60,000
US$5,100 - 7,700

TN TS R SRR R S AR

Provenance:
Hartman Rare Art, New York, 1 December 1993
The Angela Chua Collection

RiF :
#t¥IHartman Rare Art, 19934E12HA1H
£ DR

European clocks and watches reached their greatest popularity during
the Kangxi and Qianlong periods. This snuff bottle acknowledges the
court’s fascination with European culture where the ‘clock’ subject is
also seen in other materials including porcelain and crystal. Compare
with a black overlay pink glass snuff bottle from the Linda Riddell
Hoffman Collection, which was sold at Bonhams New York, 22 March
2011, lot 88.
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A GROUP OF SEVEN SOAPSTONE SEALS

Qing Dynasty

Comprising: three seals of square section, each surmounted by a
crouching mythical beast, one seal face carved with an eight-character
inscription reading si qi li zhi you suo bu ji, with the side incised with
three characters Ziruo ke, the second seal face carved with a three-
character inscription reading Ke Dao ren, and the third seal with the
side incised with six characters Yutian zhu Ziruo ke; two seals of

oval section, each carved to the top with a phoenix, each seal face
inscribed with three characters tian zi mian, the larger with an incised
inscription on the side reading Shangjun; and two seals of square
section surmounted by a mandarin duck, the larger seal face carved
with a three-character inscription reading Di Hui Tang and Lin Xiu and
the smaller with Jiren, box.

The largest, 3.6cm (1 1/2in) high (8).

HK$150,000 - 200,000
US$19,000 - 26,000

T S A BT AT i

Provenance:
Sir lan Malcolm, 17th Laird of Poltalloch, KCMG (1868-1944),
and thence by descent

Poltalloch House, Argyll, Scotland was a large Victorian mansion built
between 1849 and 1853 and was formerly the seat of the Malcolms
of Poltalloch until the roof was removed in 1957. The house is now a
ruin. Sir lan was an avid collector and as a politician and diplomat he
travelled extensively, particularly in the early 20th century. Although
there is no record of him being in China, he was in British India in
1901-1902 and accompanied Lord Curzon of Kedleston, Viceroy of
India on his tour of Burma in 1901.
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The characters Shangjun refer to Zhou Bin, a native of Zhangzhou

in Fujian. He was a renowned carver of seal knobs who was active
during the Kangxi reign and was known as ‘Shangjun knob’. He was
considered to be one of the finest sculptors and carvers who represent
the zenith of the Chinese tradition of sculpture in soapstone carvings.
See a pair of soapstone seals by Zhou Bin also with an incised
signature seal, Shangjun, illustrated in Arts from the Scholar’s Studio,
Oriental Ceramic Society, Hong Kong, 2011, pl.43.

The three character Ziruo ke inscription means ‘carved by Ziruo’,
where Ziruo is another name for Wang Yingshou (1788-1841), a seal
carver, painter, calligrapher and scholar, who was the fifth generation
descendent of Wang Yuanqi (1642-1715), a Chinese painter of the
Qing dynasty. One of his well-known publications was Gao Fenghan’s
‘History of Inkstones’ (yanshi). The eight characters on the same seal,
si qi li zhi you suo bu ji, are from a poem Qiusheng fu (Rhapsody on
the Sounds of Autumn) by the famous Song dynasty poet Ouyang Xiu.

Another carver’s name included in this lot is Lin Xiu, who was a
renowned soapstone seal carver during the Qianlong period.
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Chronology

NEOLITHIC CULTURES

Cishan-Peiligang

Central Yangshao
Gansu Yangshao
Hemadu

Daxi

Majiabang
Dawenkou
Songze
Hongshan
Liangzhu
Longshan

Qijia

EARLY DYNASTIES

Shang

Western Zhou
Eastern Zhou

IMPERIAL CHINA

Qin
Han

Three Kingdoms

Northern dynasties

OO0 00000000 0O0

. 8500-5000 BC
. 5000-3000 BC
. 3000-1500 BC
. 5000-3000 BC
. 5000-3000 BC
. 5000-3500 BC
. 4300-2400 BC
. 4000-2500 BC
. 3800-2700 BC
. 3300-2250 BC
. 3000-1700 BC
. 2250-1900 BC

. 15600-1050 BC

1050-771 BC
Spring & Autumn  770-475 BC
Warring States 475-221 BC

221-207 BC
Western Han 206 BC-AD 9
Xin AD 9-25
Eastern Han AD 25-220
Shu (Han) 221-263
Wei 220-265
Wu 222-280

Southern dynasties (Six Dynasties)

Western Jin 265-316
Eastern Jin 317-420
Liu Song 420-479
Southern Qi 479-502
Liang 502-557
Chen 557-589
Northern Wei 386-535
Eastern Wei 534-550
Western Wei 535-557
Northern Qi 550-577
Northern Zhou 557-581

Sui
Tang

Five Dynasties

Liao
lelgle]

Jin
Yuan
Ming

Qing

REPUBLICAN CHINA

Northern Song
Southern Song

Hongwu
Jianwen
Yongle
Hongxi
Xuande
Zhengtong
Jingtai
Tianshun
Chenghua
Hongzhi
Zhengde
Jiajing
[Welglefeligle
el
Taichang
Tianaqi
Chongzhen

Shunzhi
Kangxi
Yongzheng
Qianlong
Jiaging
Daoguang
Xianfeng
Tongzhi
Guangxu
Xuantong

Republic

People’s Republic

589-618
618-906
907-960
907-1125

960-1126

1127-1279
1115-1234
1279-1368

1368-1398
1399-1402
1403-1424
1425

1426-1435
1436-1449
1450-1456
1457-1464
1465-1487
1488-1505
1506-1521
1522-1566
1567-1572
1573-1620
1620

1621-1627
1628-1644

1644-1661
1662-1722
1723-1735
1736-1795
1796-1820
1821-1850
1851-1861

1862-1874

1875-1908
1909-1911

1912-1949
1949-
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NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who
may be interested in a Lot, including Bidders and potential
Bidders (including any eventual Buyer of the Lot). For ease
of reference we refer to such persons as “Bidders” or “you”.
Our List of Definitions and Glossary is incorporated into
this Notice to Bidders. It is at Appendix 3 at the back of the
Catalogue. Where words and phrases are used in this notice
which are in the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to this
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as auctioneer of Lots, Bonhams acts solely for
and in the interests of the Seller. Bonhams’ job is to sell the
Lot at the highest price obtainable at the Sale to a Bidder.
Bonhams does not act for Buyers or Bidders in this role and
does not give advice to Buyers or Bidders. When it or its
staff make statements about a Lot or, if Bonhams provides
a Condiition Report on a Lot it is doing that on behalf of the
Seller of the Lot. Bidders and Buyers who are themselves
not expert in the Lots are strongly advised to seek and
obtain independent advice on the Lots and their value before
bidding for them.

The Seller has authorised Bonhams to sell the Lot as its
agent on its behalf and, save where we expressly make it
clear to the contrary, Bonhams acts only as agent for the
Seller. Any statement or representation we make in respect
of a Lot is made on the Seller’s behalf and, unless Bonhams
sells a Lot as principal, not on our behalf and any Contract
for Sale is between the Buyer and the Seller and not with us.
If Bonhams sells a Lot as principal this will either be stated
in the Catalogue or an announcement to that effect will be
made by the Auctioneer, or it will be stated in a notice at the
Sale or an insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully
bid for a Lot and buy it, at that stage Bonhams does enter
into an agreement with the Buyer. The terms of that contract
are set out in our Buyer’s Agreement save for those varied
by announcement given out orally before and/or during the
Sale, which you will find at Appendix 2 at the back of the
Catalogue. This will govern Bonhams'’ relationship with the
Buyer.

2.LOTS

Subject to the Contractual Description printed in bold letters
in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with
all faults and imperfections. No reference is made in the
Catelogue to any defect, damage or restoration of the Lot.
Please see paragraph 15.

llustrations and photographs contained in the Catalogue
(other than photographs forming part of the Contractual
Description) or elsewhere of any Lots are for identification
purposes only. They may not reveal the true condition of the
Lot. A photograph or illustration may not reflect an accurate
reproduction of the colour(s) of the Lot.

Lots are available for inspection prior to the Sale and it is for
you to satisfy yourself as to each and every aspect of a Lot,
including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age,
suitability, quality, roadworthiness (if relevant), origin, value
and estimated selling price (including the Hammer price). It
is your responsibility to examine any Lot in which you are
interested.

It should be remembered that the actual condition of a

Lot may not be as good as that indicated by its outward
appearance. In particular, parts may have been replaced or
renewed and Lots may not be authentic or of satisfactory
quality; the inside of a Lot may not be visible and may not
be original or may be damaged, as for example where it is
covered by upholstery or material. Given the age of many
Lots they may have been damaged and/or repaired and you
should not assume that a Lot is in good condition.

Electronic or mechanical parts may not operate or may not
comply with current statutory requirements. You should
not assume that electrical items designed to operate on
mains electricity will be suitable for connection to the mains
electricity supply and you should obtain a report from a
qualified electrician on their status before doing so. Such

HK/NTB/MAIN/3.2019

items which are unsuitable for connection are sold as items
of interest for display purposes only.

If you yourself do not have expertise regarding a Lot, you
should consult someone who does to advise you. We can
assist in arranging facilities for you to carry out or have
carried out more detailed inspections and tests. Please ask
our staff for details.

Any person who damages a Lot will be held liable for the loss
caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each

Lot is sold by its respective Seller to the Buyer of the Lot

as corresponding only with that part of the Entry which is
printed in bold letters and (except for the colour, which may
be inaccurately reproduced) with any photograph of the Lot
in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams’ opinion (given
on behalf of the Seller) about the Lot only and is not part of
the Contractual Description in accordance with which the Lot
is sold by the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry.
Estimates are only an expression of Bonhams’ opinion made
on behalf of the Seller of the range where Bonhams thinks
the Hammer Price for the Lot is likely to fall; it is not an
estimate of value. It does not take into account any Tax or
Buyer's Premium payable. Lots can in fact sell for Hammer
Prices below and above the Estimate. Any Estimate should
not be relied on as an indication of the actual selling price or
value of a Lot.

Estimates are in the currency of the Sale.

Condition reports

In respect of most Lots, you may ask for a Condition Report
on its physical condition from Bonhams. If you do so, this
will be provided by Bonhams on behalf of the Seller free of
charge. Bonhams is not entering into a contract with you in
respect of the Condition Report and accordingly does not
assume responsibility to you in respect of it. Nor does the
Seller owe or agree to owe you as a Bidder any obligation
or duty in respect of this free report about a Lot which is
available for your own inspection or for inspection by an
expert instructed by you. However, any written description
of the physical condition of the Lot contained in a Condition
Report will form part of the Contractual Description of the Lot
under which it is sold to any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any
representation of fact or contractual promise, guarantee or
warranty and undertakes no obligation or duty, whether in
contract or in tort (other than to the eventual Buyer as set
out above), in respect of the accuracy or completeness

of any statement or representation made by him or on his
behalf which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as
set out above, no statement or representation in any way
descriptive of a Lot or any Estimate is incorporated into any
Contract for Sale between a Seller and a Buyer.

Bonhams’ responsibility to you

‘You have the opportunity of examining the Lot if you want
to and the Contract for Sale for a Lot is with the Seller and
not with Bonhams; Bonhams acts as the Seller's agent only
(unless Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or
at all, on each Lot to establish the accuracy or otherwise of
any descriptions or opinions given by Bonhams, or by any
person on Bonhams’ behalf, whether in the Catalogue or
elsewhere.

You should not suppose that such examinations,
investigations or tests have occurred.

Bonhams does not make or agree to make any
representation of fact, and undertakes no obligation or duty
(whether in contract or tort) in respect of the accuracy or
completeness of any statement or representation made

by Bonhams or on Bonhams’ behalf which is in any way
descriptive of any Lot or as to the anticipated or likely selling
price of any Lot.

No statement or representation by Bonhams or on its
behalf in any way descriptive of any Lot or any Estimate is
incorporated into our Buyer’'s Agreement.

Alterations
Descriptions and Estimates may be amended at Bonhams’

discretion from time to time by notice given orally or in writing
before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE
Our Sales are public auctions which persons may attend and
you should take the opportunity to do so.

We do reserve the right at our sole discretion to refuse
admission to our premises or to any Sale without stating
areason. We have complete discretion as to whether the
Sale proceeds, whether any Lot is included in the Sale,
the manner in which the Sale is conducted and we may
offer Lots for sale in any order we choose notwithstanding
the numbers given to Lots in the Catalogue. You should
therefore check the date and starting time of the Sale,
whether there have been any withdrawals or late entries.
Remember that withdrawals and late entries may affect the
time at which a Lot you are interested in is put up for Sale.

We have complete discretion to refuse any bid, to nominate
any bidding increment we consider appropriate, to divide any
Lot, to combine two or more Lots, to withdraw any Lot from
a Sale and, before the Sale has been closed, to put up any
Lot for auction again.

Auction speeds can exceed 100 Lots to the hour and bidding
increments are generally about 10%. However these do vary
from Sale to Sale and from Auctioneer to Auctioneer. Please
check with the department organising the Sale for advice on

this.

Where a Reserve has been applied to a Lot, the Auctioneer
may, in his absolute discretion, place bids (up to an amount
not equalling or exceeding such Reserve) on behalf of the
Seller. We are not responsible to you in respect of the
presence or absence of any Reserve in respect of any Lot.

If there is a Reserve it will normally be no higher than the
lower figure for any Estimate in the Catalogue, assuming that
the currency of the Reserve has not fluctuated adversely
against the currency of the Estimate.

The Buyer will be the Bidder who makes the highest bid
acceptable to the Auctioneer for any Lot (subject to any
applicable Reserve) to whom the Lot is knocked down by the
Auctioneer at the striking of the Auctioneer's hammer. Any
dispute as to the highest acceptable bid will be settled by the
Auctioneer in his absolute discretion.

All bids tendered will relate to the actual Lot number
announced by the Auctioneer.

An electronic currency converter may be used at the Sale.
This equipment is provided as a general guide as to the
equivalent amount in certain currencies of a given bid. We
do not accept any responsibility for any errors which may
occur in the use of the currency converter.

We hereby give you notice that we may use video cameras to
record the Sale and may record telephone calls for reasons
of security and to assist in solving any disputes which may
arise in relation to bids made at the Sale.

At some Sales, for example, jewellery Sales, we may use
screens on which images of the Lots will be projected. This
service is provided to assist viewing at the Sale. The image
on the screen should be treated as an indication only of the
current Lot. It should be noted that all bids tendered will
relate to the actual Lot number announced by the Auctioneer.
We do not accept any responsibility for any errors which may
occeur in the use of the screen.

5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee and Telephone
Bidding Form before the Sale. You may be asked for proof of
identity, residence, financial details and references, which, if
asked for, you must supply if your bids are to be accepted by
us. Please bring your passport, Hong Kong Identity Card (or
similar photo proof of identity) and a debit or credit card. We
may request a deposit from you before allowing you to bid.

We may refuse entry to a Sale to any person even if that
person has completed a Bidding Form.

Bidding in person

You should come to our Bidder registration desk at the
Sale venue and fill out a Bidder Registration Form on (or, if
possible, before) the day of the Sale. The bidding number
system is sometimes referred to as “paddle bidding”. You



will be issued with a large card (a “paddle”) with a printed
number on it. This will be attributed to you for the purposes
of the Sale. Should you be a successful Bidder you will
need to ensure that your number can be clearly seen by the
Auctioneer and that it is your number which is identified as
the Buyer's. You should not let anyone else use your paddle
as all Lots will be invoiced to the name and address given on
your Bidder Registration Form. Once an invoice is issued it
will not be changed.

If there is any doubt as to the Hammer Price of, or whether
you are the successful Bidder of, a particular Lot, you must
draw this to the attention of the Auctioneer before the next
Lot is offered for Sale. The decision of the Auctioneer is
considered final and conclusive.

At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, please complete
an Absentee and Telephone Bidding Form, which is available
from our offices or in the Catalogue. Please then return it to
the office which is responsible for the Sale at least 24 hours
in advance of the Sale. It is your responsibility to check with
our Bids Office that your bid has been received. Telephone
calls may be recorded. The telephone bidding facility is a
discretionary service and may not be available in relation to all
Lots. We will not be responsible for bidding on your behalf if
you are unavailable at the time of the Sale or if the telephone
connection is interrupted during bidding. Please contact us
for further details.

Bidding by post or fax

Absentee and Telephone Bidding Forms can be found in the
back of this Catalogue and should be completed and sent
to the office responsible for the Sale. It is in your interests
to return your form as soon as possible, as if two or more
Bidders submit identical bids for a Lot, the first bid received
takes preference. In any event, all bids should be received
at least 24 hours before the start of the Sale. Please check
your Absentee and Telephone Bidding Form carefully before
returning it to us, fully completed and signed by you. ltis
your responsibility to check with our Bids Office that your bid
has been received. This additional service is complimentary
and is confidential. Such bids are made at your own risk
and we cannot accept liability for our failure to receive and/
or place any such bids. All bids made on your behalf will be
made at the lowest level possible subject to Reserves and
other bids made for the Lot. Where appropriate your bids
will be rounded down to the nearest amount consistent with
the Auctioneer’s bidding increments. New Bidders must also
provide proof of identity when submitting bids. Failure to do
this may result in your bid not being placed.

Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person
named as the principal on the Bidding Form although we may
refuse to accept bids from an agent on behalf of a principal
and may require written confirmation from the principal
confirming the agent’s authority to bid. Nevertheless, as the
Bidding Form explains, any person placing a bid as agent
on behalf of another (whether or not he has disclosed that
fact or the identity of his principal) will be jointly and severally
liable with the principal to the Seller and to Bonhams under
any contract resulting from the acceptance of a bid.

Subject to the above, please let us know if you are acting on
behalf of another person when bidding for Lots at the Sale.
Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to an Absentee and Telephone
Bidding Form that you have completed. If we do not approve
the agency arrangements in writing before the Sale, we are
entitled to assume that the person bidding at the Sale is
bidding on his own behalf. Accordingly, the person bidding at
the Sale will be the Buyer and will be liable to pay the Hammer
Price and Buyer's Premium and associated charges. If we
approve the identity of your client in advance, we will be in a
position to address the invoice to your principal rather than
you. We will require proof of the agent’s client’s identity and
residence in advance of any bids made by the agent on his
behalf. Please refer to our Conditions of Business and contact
our Customer Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND SELLER
AND THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract

for Sale of the Lot will be entered into between the Seller

and the Buyer on the terms of the Contract for Sale set out

in Appendix 1 at the back of the Catalogue save for those
varied by announcement given out orally before and/or during

the Sale. You will be liable to pay the Purchase Price, which
is the Hammer Price plus any Tax.

At the same time, a separate contract is also entered into
between us as auctioneers and the Buyer. This is our Buyer's
Agreement, the terms of which are set out in Appendix 2

at the end of the Catalogue. Please read the terms of the
Contract for Sale and our Buyer's Agreement contained in
the Catalogue in case you are the successful Bidder. We
may change the terms of either or both of these agreements in
advance of their being entered into, by setting out different terms
in the Catalogue and/or by placing an insert in the Catalogue and/
or by notices at the Sale venue and/or by oral announcements
before and during the Sale. You should be alert to this possibility
of changes and ask if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES
PAYABLE BY THE BUYER

Under the Buyer's Agreement, a premium (the Buyer's
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer's Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable in
addition to it. Storage charges and Expenses are also payable
by the Buyer as set out in the Buyer's Agreement.

For this Sale the following rates of Buyer’s Premium will be
payable by Buyers on each Lot purchased:

27.5% on the first HK$25,000 of the Hammer Price

25% of the Hammer Price above HK$25,000

and up to HK$3,500,000

20% of the Hammer Price above HK$3,500,000

and up to HK$31,000,000

13.9% of the Hammer Price above HK$31,000,000

8. TAX

The Hammer Price and the Buyer’s Premium payable by

the Buyer is exclusive of any goods or service tax or other
Tax (whether imposed by Hong Kong or otherwise). If any
such Tax was to be paid under Hong Kong laws or any other
laws, the Buyer shall be solely responsible to pay such Tax
and at the rate and time as required by the relevant law, or

if such Tax is to be paid by us, we may add such Tax to the
Purchase Price payable by the Buyer.

9. PAYMENT

It is of critical importance that you ensure that you have
readily available funds to pay the Purchase Price and the
Buyer's Premium (plus Tax and any other charges and
Expenses to us) in full before making a bid for the Lot. If you
are a successful Bidder, payment will be due to be made to
us by 4.30 pm on the second working day after the Sale so
that all sums are cleared by the seventh working day after
the Sale. Payment will have to be by one of the following
methods (all cheques should be made payable to Bonhams
(Hong Kong) Limited). Bonhams reserves the right to vary
the terms of payment at any time. Unless agreed by us
advance payments made by anyone other than the registered
buyer will not be accepted.

Bonhams’ preferred payment method is by
bank transfer

Bank transfer: you may electronically transfer funds to
our Client Account. If you do so, please quote your paddle
number and invoice number as the reference. Our Client
Account details are as follows:

Bank :
Address :

HSBC
Head Office
1 Queen’s Road Central, Hong Kong

Account Name: Bonhams (Hong Kong) Limited. -

Client A/C
Account Number: 808 870 174001
SWIFT Code: HSBCHKHHHKH

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to Hong Kong dollars must not be less than

the Hong Kong dollars amount payable, as set out on the
invoice.

Hong Kong dollar personal cheque drawn on a Hong
Kong branch of a bank : all cheques must be cleared
before you can collect your purchases;

Bankers draft cheque: if you can provide suitable proof

of identity and we are satisfied as to the genuineness of the
draft or cheque, and that the funds have originated from your
own account, we will allow you to collect your purchases
immediately;

Cash: you may pay for Lots purchased by you at this Sale
with notes or coins in the currency in which the Sale is
conducted (but not any other currency) provided that the total
amount payable by you in respect of all Lots purchased by
you at the Sale does not exceed HK$80,000. If the amount

payable by you for Lots exceeds that sum, the balance must
be paid otherwise than in coins or notes;

Debit cards issued by a Hong Kong bank (EPS): there is
no additional charge for purchases made with these cards in
person;

Credit cards: American Express, Visa and Mastercard only.
There is a HK$200,000 limit on payment value if payment is
made in person.

Payment by telephone may also be accepted up to
HK$50,000, subject to appropriate verification procedures,
although this facility is not available for first time buyers. If
the amount payable by you for Lots exceeds that sum, the
balance must be paid by other means.

China UnionPay (CUP) debit cards: There is no limit on
payment value if payment is made in person.

It maybe advisable to notify your card provider of your
intended purchase in advance to reduce delays caused by us
having to seek authority when you come to pay. If you have
any questions with regard to payment, please contact our
Customer Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until
payment in full and in cleared funds has been made (unless
we have made a special arrangement with the Buyer). Details
relating to the collection of a Lot, the storage of a Lot and our
Storage Contractor after the Sale are set out in the Buyer’s
Agreement as set out in Appendix 2 of the Catalogue.

11. SHIPPING
Please refer enquiries on this to our customer services
department dealing with the Sale.

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all Hong Kong
export and overseas import regulations relating to your
purchases and also to obtain any relevant export and/or
import licence(s).

The need for export and import licences varies from country
to country and you should acquaint yourself with all relevant
local requirements and provisions.

The refusal of any import or export licence(s) or any delay in
obtaining such licence(s) shall not permit the rescission of any
Sale nor allow any delay in making full payment for the Lot.

13. CITES REGULATIONS

Buyers are advised to check the regulations applicable to
Hong Kong exportation and overseas importation when
exporting any goods from Hong Kong to the place of
importation. Buyers should also be aware that the export
from Hong Kong of any items made of or incorporating
ivory, whalebone, tortoiseshell, rhinoceros horn, coral and
other restricted materials is prohibited unless a CITES
export licence is obtained from the Agriculture, Fisheries
and Conservation Department of Hong Kong. A period of 8
weeks may be required for the purposes of obtaining such
export licence.

Please note that Lots marked in the catalogue with a Y
next to the lot number contain one or more of the aforesaid
restricted materials. However, the omission of such letter Y
does not automatically mean that the Lot is not subject to
CITES regulations. Buyers are advised to obtain information
from the relevant regulatory authorities regarding export and
import restrictions, requirements and costs prior to bidding.

14. THE SELLERS AND/OR BONHAMS’ LIABILITY
Other than any liability of the Seller to the Buyer of a Lot
under the Contract for Sale, neither we nor the Seller are
liable (whether in negligence or otherwise) for any error

or misdescription or omission in any Description of a Lot

or any Estimate in respect of it, whether contained in the
Catalogue or otherwise, whether given orally or in writing
and whether given before or during the Sale. Neither we

nor the Seller will be liable for any loss of Business, profits,
revenue or income, or for loss of reputation, or for disruption
to Business or wasted time on the part of management or
staff, or for indirect losses or consequential damages of any
kind, irrespective in any case of the nature, volume or source
of the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed
in respect of any negligence, other tort, breach of contract (if
any) or statutory duty, restitutionary claim or otherwise.

In any circumstances where we and/or the Seller are liable
in relation to any Lot or any Description or Estimate made
of any Lot, or the conduct of any Sale in relation to any Lot,
whether in damages, for an indemnity or contribution, or for
a restitutionary remedy or otherwise, our and/or the Seller’s
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liability (combined, if both we and the Seller are liable) will be
limited to payment of a sum which will not exceed by way

of maximum the amount of the Purchase Price of the Lot
irrespective in any case of the nature, volume or source of
any loss or damage alleged to be suffered or sum claimed as
due, and irrespective of whether the liability arises from any
negligence, other tort, breach of contract (if any) or statutory
duty or otherwise.

Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) our liability or
excluding or restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal injury caused by
our negligence (or by the negligence of any person under our
control or for whom we are legally responsible), or (i) acts or
omissions for which we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong Kong), or (iv)
any other liability to the extent the same may not be excluded
or restricted as a matter of law or (v) our undertakings under
paragraph 9 of the Buyer's Agreement. The same applies in
respect of the Seller, as if references to us in this paragraph
were substituted with references to the Seller.

15. DAMAGE AND RESTORATION

Bidders should note that there is no reference to any defect,
damage or restoration in this Catalogue. A detailed Condition
Report can be provided by Bonhams up to 24 hours before
the Sale. When providing Condiition Reports, we do not
guarantee that there are no other defects present which have
not been mentioned. Bidders should satisfy themselves by
inspection, as to the condition of each Lot. Please see the
Contract for Sale printed in this Catalogue.

16. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject
to all faults, imperfections and errors of Description save as
set out below. However, you will be entitled to reject a Book
in the circumstances set out in paragraph 11 of the Buyers
Agreement. Please note that Lots comprising printed Books,
unframed maps and bound manuscripts are not liable to VAT
on the Buyer’s Premium.

17. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference
to the condition of a clock or watch does not imply that

the Lot is in good condition and without defects, repairs or
restorations. Most clocks and watches have been repaired in
the course of their normal lifetime and may now incorporate
parts not original to them. Furthermore, Bonhams makes
no representation or warranty that any clock or watch is in
working order. As clocks and watches often contain fine
and complex mechanisms, Bidders should be aware that

a general service, change of battery or further repair work,
for which the Buyer is solely responsible, may be necessary.
Bidders should be aware that the importation of watches
such as Rolex, Frank Muller and Corum into the United
States is highly restricted. These watches may not be
shipped to the USA and can only be imported personally.

18. JEWELLERY

Gemstones

Historically many gemstones have been subjected to

a variety of treatments to enhance their appearance.
Sapphires and rubies are routinely heat treated to improve
their colour and clarity, similarly emeralds are frequently
treated with oils or resin for the same purpose. Other
treatments such as staining, irradiation or coating may have
been used on other gemstones. These treatments may

be permanent, whilst others may need special care or re-
treatment over the years to retain their appearance. Bidders
should be aware that Estimates assume that gemstones
may have been subjected to such treatments. A number

of laboratories issue certificates that give more detailed
Descriptions of gemstones. However there may not be
consensus between different laboratories on the degrees,
or types of treatment for any particular gemstone. In

the event that Bonhams has been given or has obtained
certificates for any Lot in the Sale these certificates will be
disclosed in the Catalogue. Although, as a matter of policy,
Bonhams endeavours to provide certificates from recognised
laboratories for certain gemstones, it is not feasible to obtain
certificates for each Lot. In the event that no certificate is
published in the Catalogue, Bidders should assume that the
gemstones may have been treated. Neither Bonhams nor
the Seller accepts any liability for contradictions or differing
certificates obtained by Buyers on any Lots subsequent to
the Sale.
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Estimated Weights

If a stone(s) weight appears within the body of the
Description in capital letters, the stone(s) has been
unmounted and weighed by Bonhams. If the weight of the
stone(s) is stated to be approximate and does not appear

in capital letters, the stone(s) has been assessed by us
within its/their settings, and the stated weight is a statement
of our opinion only. This information is given as a guide

and Bidders should satisfy themselves with regard to this
information as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’
opinion the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but
may contain gemstones that are not original, or the piece
may have been altered.

3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams’ opinion, but
using stones or designs supplied by the client.

19. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

* “Jacopo Bassano”: in our opinion a work by the artist.
When the artist’s forename(s) is not known, a series of
asterisks, followed by the surname of the artist, whether
preceded by an initial or not, indicates that in our opinion
the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably
a work by the artist but less certainty as to authorship is
expressed than in the preceding category;

e “Studio/Workshop of Jacopo Bassano”: in our opinion a
work by an unknown hand in a studio of the artist which
may or may not have been executed under the artist’s
direction;

* “Circle of Jacopo Bassano”: in our opinion a work by
a hand closely associated with a named artist but not
necessarily his pupil;

e “Follower of Jacopo Bassano”: in our opinion a work by
a painter working in the artist's style, contemporary or
nearly contemporary, but not necessarily his pupil;

* “Manner of Jacopo Bassano”: in our opinion a work in the
style of the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a
known work of the artist;

* “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand
of the artist;

* “Bears a signature and/or date and/or inscription”: in our
opinion the signature and/or date and/or inscription have
been added by another hand.

20. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detall, as far as
practicable, recorded all significant defects, cracks and
restoration. Such practicable Descriptions of damage cannot
be definitive, and in providing Condition Reports, we cannot
Guarantee that there are no other defects present which
have not been mentioned. Bidders should satisfy themselves
by inspection, as to the condition of each Lot. Please see
the Contract for Sale printed in this Catalogue. Because of
the difficulty in determining whether an item of glass has
been repolished, in our Catalogues reference is only made to
visible chips and cracks. No mention is made of repolishing,
severe or otherwise.

21. WINE

Lots which are lying under Bond and those liable to VAT may
not be available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for
larger parcels (as defined below). This is generally limited to
more recent and everyday drinking wines. Please contact the
department for details.

It is not our policy to inspect every unopened case. In the
case of wines older than 20 years the boxes will usually
have been opened and levels and appearance noted in

the Catalogue where necessary. You should make proper
allowance for variations in ullage levels and conditions of
corks, capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork

and the wine. Ullage levels for Bordeaux shaped bottles are
only normally noted when below the neck and for Burgundy,
Alsace, German and Cognac shaped bottles when greater
than 4 centimetres (cm). Acceptable ullage levels increase
with age; generally acceptable levels are as follows:

Under 15 years old — into neck or less than 4cm

15 to 30 years old — top shoulder (ts) or up to 5cm

Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between
publication of the Catalogue and the Sale and that corks may
fail as a result of transporting the wine. We will only accept
responsibility for Descriptions of condition at the time of
publication of the Catalogue and cannot accept responsibility
for any loss resulting from failure of corks either before or
after this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same
wine, bottle size and Description. The Buyer of any of these
Lots has the option to accept some or all of the remaining
Lots in the parcel at the same price, although such options
will be at the Auctioneer’s sole discretion. Absentee Bidders
are, therefore, advised to bid on the first Lot in a parcel.

Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:

CB - Chéteau bottled

DB — Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK - United Kingdom bottled

owc— original wooden case

iwc —individual wooden case

oc - original carton

SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y  Subject to CITES regulations when exporting these
items outside the EU, see clause 13.

O The Seller has been guaranteed a minimum price for
the Lot, either by Bonhams or a third party. This may
take the form of an irrevocable bid by a third party, who
may make a financial gain on a successful Sale or a
financial loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

®  This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.

22. LANGUAGE

The Notice to Bidders is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if any).
You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule

6 of the Companies Act 2008, including any overseas
subsidiary). Subject to this, we will not disclose your data to
any third party, but we may from time to time provide you
with information about goods and services provided by third
parties which we feel may be of interest to you. Any member
of our group may use your data for similar purposes.



We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong, and you agree to this transfer. You have the right
to request us not to use your information for these purposes
by contacting Bonhams (Hong Kong) Limited (which for the
purpose of the Personal Data (Privacy) Ordinance (Chapter
486 of the Laws of Hong Kong) is the data user) at Montpelier
Galleries, Montpelier Street, London, SW7 1HH, United
Kingdom or by e-mail at client.services@bonhams.com.

APPENDIX 1

CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of
the Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

UNDER THIS CONTRACT, THE SELLER’S LIABILITY IN
RESPECT OF THE QUALITY OF THE LOT, ITS FITNESS

FOR ANY PURPOSE AND ITS CONFORMITY WITH ANY
DESCRITION 1S LIMITED. YOU ARE STRONGLY ADVISED
TO EXAMINE THE LOT FOR YOURSELF AND/OR OBTAIN AN
INDEPENDENT EXAMINATION OF IT BEFORE YOU BUY IT.

1
1.1

2141

21.2

213

2.1.4

215

THE CONTRACT
These terms govern the Contract for Sale of the
Lot by the Seller to the Buyer.

The Definitions and Glossary contained in
Appendix 3 in the Catalogue are incorporated
into this Contract for Sale and a separate copy
can also be provided by Bonhams on request.
Where words and phrases are used which are
in the List of Definitions in it, they are printed in
italics.

Seller sells the Lot as the principal to the
Contract for Sale, such contract being made
between the Seller and you through Bonhams
which acts in the sole capacity as the Seller’s
agent and not as an additional principal.
However, if the Catalogue states that Bonhams
sells the Lot as principal, or such a statement is
made by an announcement by the Auctioneer,
or by a notice at the Sale, or an insert in the
Catalogue, then Bonhams is the Seller for the
purposes of this agreement.

The contract is made on the striking of the
Auctioneer’s hammer in respect of the Lot when
it is knocked down to you.

SELLER’S UNDERTAKINGS
The Seller undertakes to you that:

The Seller is the owner of the Lot or is duly
authorised to sell the Lot by the owner;

save as disclosed in the Entry for the Lot in the
Catalogue, the Seller sells the Lot with full title
guarantee or, where the Seller is an executor,
trustee, liquidator, receiver or administrator, with
whatever right, title or interest he may have in
the Lot;

except where the Sale is by an executor,
trustee, liquidator, receiver or administrator
the Seller is both legally entitled to sell the Lot,
and legally capable of conferring on you quiet
possession of the Lot

the Seller has complied with all requirements,
legal or otherwise, relating to any export or
import of the Lot, and all duties and Taxes in
respect of the export or import of the Lot have
(unless stated to the contrary in the Catalogue
or announced by the Auctioneer) been paid
and, so far as the Seller is aware, all third parties
have complied with such requirements in the
past;

subject to any alterations expressly identified as
such made by announcement or notice at the
Sale venue or by the Notice to Bidders or by

an insert in the Catalogue, the Lot corresponds
with the Contractual Description of the Lot,
being that part of the Entry about the Lot in the
Catalogue which is in bold letters and (except
for colour) with any photograph of the Lot in the
Catalogue and the contents of any Condition
Report which has been provided to the Buyer.

3.2

41

4.2

5.2

6.2

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the
Contractual Description of the Lot. In particular,
the Lot is not sold as corresponding with that
part of the Entry in the Catalogue which is not
printed in bold letters, which merely sets out
(on the Seller’s behalf) Bonhams’ opinion about
the Lot and which is not part of the Contractual
Description upon which the Lot is sold. Any
statement or representation other than that
part of the Entry referred to in paragraph

2.1.5 (together with any express alteration to

it as referred to in paragraph 2.1.5), including
any Description or Estimate, whether made
orally or in writing, including in the Catalogue
or on Bonhams’ Website, or by conduct, or
otherwise, and whether by or on behalf of the
Seller or Bonhams and whether made prior to
or during the Sale, is not part of the Contractual
Description upon which the Lot is sold.

Except as provided in paragraph 2.1.5, the
Seller does not make or give and does not
agree to make or give any contractual promise,
undertaking, obligation, guarantee, warranty, or
representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or
any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate
which may have been made by or on behalf

of the Seller including by Bonhams. No such
Description or Estimate is incorporated into this
Contract for Sale.

FITNESS FOR PURPOSE AND
SATISFACTORY QUALITY

The Seller does not make and does not
agree to make any contractual promise,
undertaking, obligation, guarantee, warranty,
or representation of fact in relation to the
satisfactory quality of the Lot or its fithess for
any purpose.

The Seller will not be liable for any breach of
any undertaking, whether implied by the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) or otherwise, as to the satisfactory
quality of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer’s
hammer in respect of the Lot. The Seller will
not be responsible thereafter for the Lot prior to
you collecting it from Bonhams or the Storage
Contractor, with whom you have separate
contract(s) as Buyer. You will indemnify the
Seller and keep the Seller fully indemnified from
and against all claims, proceedings, costs,
expenses and losses arising in respect of any
injury, loss and damage caused to the Lot after
the fall of the Auctioneer’s hammer until you
obtain full title to it.

Title to the Lot remains in and is retained by

the Seller until the Purchase Price and all other

sums payable by you to Bonhams in relation to

the Lot have been paid in full to, and received in
cleared funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises
when the Lot is knocked down to you on the
fall of the Auctioneer’'s hammer in respect of the
Lot.

Time will be of the essence in relation to
payment of the Purchase Price and all other
sums payable by you to Bonhams. Unless
agreed in writing with you by Bonhams on the
Seller’s behalf (in which case you must comply
with the terms of that agreement), all such
sums must be paid to Bonhams by you in the
currency in which the Sale was conducted by
not later than 4.30pm on the second working
day following the Sale and you must ensure that
the funds are cleared by the seventh working
day after the Sale. Payment must be made

to Bonhams by one of the methods stated in
the Notice to Bidders unless otherwise agreed
with you in writing by Bonhams. If you do not
pay any sums due in accordance with this
paragraph, the Seller will have the rights set out
in paragraph 8 below.

7.2

7.3

7.4

7.5

8.1.1

8.1.2

8.1.3

8.1.4

8.1.5

8.1.6

8.1.7

8.1.8

8.1.9

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by
Bonhams, the Lot will be released to you or to
your order only when Bonhams has received
cleared funds to the amount of the full Purchase
Price and all other sums owed by you to the
Seller and to Bonhams.

The Seller is entitled to withhold possession
from you of any other Lot he has sold to you

at the same or at any other Sale and whether
currently in Bonhams’ possession or not until
payment in full and in cleared funds of the
Purchase Price and all other sums due to the
Seller and/or Bonhams in respect of the Lot.
You will collect and remove the Lot at your own
expense from Bonhams' custody and/or control
or from the Storage Contractor’s custody in
accordance with Bonhams’ instructions or
requirements.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will
indemnify the Seller against all charges, costs,
including any legal costs and fees, expenses
and losses suffered by the Seller by reason of
your failure to remove the Lot including any
charges due under any Storage Contract. All
such sums due to the Seller will be payable on
demand.

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to
Bonhams in full in accordance with the Contract
for Sale the Seller will be entitled, with the prior
written agreement of Bonhams but without
further notice to you, to exercise one or more of
the following rights (whether through Bonhams
or otherwise):

to terminate immediately the Contract for Sale
of the Lot for your breach of contract;

to re-sell the Lot by auction, private treaty or
any other means on giving seven days’ written
notice to you of the intention to resell;

to retain possession of the Lot;
to remove and store the Lot at your expense;

to take legal proceedings against you for any
sum due under the Contract for Sale and/or
damages for breach of contract;

to be paid interest on any monies due (after

as well as before judgement or order) at the
annual rate of 5% per annum above the base
rate of Standard Chartered Bank (Hong Kong)
Limited from time to time to be calculated on

a daily basis from the date upon which such
monies become payable until the date of actual
payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to the Seller by himself and to his servants or
agents to enter upon all or any of your premises
(with or without vehicles) during normal
Business hours to take possession of the Lot or
part thereof;

to retain possession of any other property sold
to you by the Seller at the Sale or any other
auction or by private treaty until all sums due
under the Contract for Sale shall have been
paid in full in cleared funds;

to retain possession of, and on three months’
written notice to sell, Without Reserve, any

of your other property in the possession of

the Seller and/or of Bonhams (as bailee for

the Seller) for any purpose (including, without
limitation, other goods sold to you) and to apply
any monies due to you as a result of such

sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and
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8.1.10

8.2

8.3

9.2

9.3

9.4

9.5

9.6

s0 long as such goods remain in the possession
of the Seller or Bonhams as its bailee, to rescind
the contract for the Sale of any other goods
sold to you by the Seller at the Sale or at any
other auction or by private treaty and apply any
monies received from you in respect of such
goods in part or full satisfaction of any amounts
owed to the Seller or to Bonhams by you.

You agree to indemnify the Seller against all
legal and other costs of enforcement, all losses
and other expenses and costs (including any
monies payable to Bonhams in order to obtain
the release of the Lot) incurred by the Seller
(whether or not court proceedings will have
been issued) as a result of Bonhams taking
steps under this paragraph 8 on a full indemnity
basis together with interest thereon (after as
well as before judgement or order) at the rate
specified in paragraph 8.1.6 from the date upon
which the Seller becomes liable to pay the same
until payment by you.

On any re-sale of the Lot under paragraph 8.1.2,
the Seller will account to you in respect of any
balance remaining from any monies received by
him or on his behalf in respect of the Lot, after
the payment of all sums due to the Seller and
to Bonhams, within 28 days of receipt of such
monies by him or on his behalf.

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or
damage caused by the Lot after the fall of the
Auctioneer’s hammer in respect of the Lot.

Subject to paragraphs 9.3 to 9.5 below, except
for breach of the express undertaking provided
in paragraph 2.1.5, the Seller will not be liable
for any breach of any term that the Lot will
correspond with any Description applied to it

by or on behalf of the Seller, whether implied by
the Sale of Goods Ordinance (Chapter 26 of the
Laws of Hong Kong) or otherwise.

The Seller will not be liable (whether in
negligence, other tort, breach of contract or
statutory duty or in restitution or under the
Misrepresentation Ordinance (Chapter 284 of
the Laws of Hong Kong), or in any other way) for
any lack of conformity with, or inaccuracy, error,
misdescription or omission in any Description of
the Lot or any Entry or Estimate in relation to the
Lot made by or on behalf of the Seller (whether
made in writing, including in the Catalogue,

or on the Website, or orally, or by conduct or
otherwise) and whether made before or after this
agreement or prior to or during the Sale.

The Seller will not be liable for any loss of
Business, Business profits or revenue or income
or for loss of reputation or for disruption to
Business or wasted time on the part of the
Buyer or of the Buyer's management or staff

or, for any indirect losses or consequential
damages of any kind, irrespective in any case
of the nature, volume or source of the loss or
damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused
by or claimed in respect of any negligence,
other tort, breach of contract, statutory duty,
restitutionary claim or otherwise;

In any circumstances where the Seller is liable to
you in respect of the Lot, or any act, omission,
statement, or representation in respect of it, or
this agreement or its performance, and whether
in damages, for an indemnity or contribution

or for a restitutionary remedy or in any way
whatsoever, the Seller’s liability will be limited to
payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price
of the Lot irrespective in any case of the nature,
volume or source of any loss or damage alleged
to be suffered or sum claimed as due, and
irrespective of whether the liability arises from
any negligence, other tort, breach of contract,
statutory duty, bailee’s duty, restitutionary claim
or otherwise.

Nothing set out in paragraphs 9.1 to 9.5 above
will be construed as excluding or restricting
(whether directly or indirectly)any person’s
liability or excluding or restricting any person’s
rights or remedies in respect of (i) fraud, or

(ii) death or personal injury caused by the
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Seller’s negligence (or any person under the
Seller’s control or for whom the Seller is legally
responsible), or (jii) acts or omissions for which
the Seller is liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong), or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law.

MISCELLANEOUS
You may not assign either the benefit or burden
of the Contract for Sale.

The Seller’s failure or delay in enforcing or
exercising any power or right under the
Contract for Sale will not operate or be deemed
to operate as a waiver of his rights under it
except to the extent of any express waiver given
to you in writing. Any such waiver will not affect
the Seller’s ability subsequently to enforce any
right arising under the Contract for Sale.

If either party to the Contract for Sale is
prevented from performing that party’s
respective obligations under the Contract for
Sale by circumstances beyond its reasonable
control or if performance of its obligations would
by reason of such circumstances give rise to a
significantly increased financial cost to it, that
party will not, for so long as such circumstances
prevail, be required to perform such obligations.
This paragraph does not apply to the obligations
imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing
and may be delivered by hand or sent by first
class post or air mail or fax transmission, if

to the Seller, addressed c/o Bonhams at its
address or fax number in the Catalogue (marked
for the attention of the Company Secretary), and
if to you to the address or fax number of the
Buyer given in the Bidding Form (unless notice
of any change of address is given in writing). It
is the responsibility of the sender of the notice
or communication to ensure that it is received in
a legible form within any applicable time period.

If any term or any part of any term of the
Contract for Sale is held to be unenforceable

or invalid, such unenforceability or invalidity will
not affect the enforceability and validity of the
remaining terms or the remainder of the relevant
term.

References in the Contract for Sale to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in the Contract for Sale
are for convenience only and will not affect its
interpretation.

In the Contract for Sale “including” means
“including, without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to
any one gender will include reference to the
other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or
purports to confer) on any person who is not

a party to the Contract for Sale any benefit
conferred by, or the right to enforce any term of,
the Contract for Sale.

Where the Contract for Sale confers an
immunity from, and/or an exclusion or restriction
of, the responsibility and/or liability of the Seller,
it will also operate in favour and for the benefit
of Bonhams, Bonhams’ holding company and
the subsidiaries of such holding company and
the successors and assignees of Bonhams and
of such companies and of any officer, employee
and agent of Bonhams and such companies,
each of whom will be entitled to avail itself of the
same relevant right at law.

1" GOVERNING LAW AND DISPUTE
RESOLUTION
1.1 Law

All transactions to which this agreement applies
and all connected matters will be governed

by and construed in accordance with the

laws of Hong Kong. Bonhams has a disputes
procedure in place

11.2 Language

The Contract for Sale is published in both
Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of
the sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or by
oral announcements before and during the Sale at the Sale
venue. You should be alert to this possibility of changes and
ask in advance of bidding if there have been any.

THE CONTRACT

1.1 These terms govern the contract between
Bonhams personally and the Buyer, being the
person to whom a Lot has been knocked down
by the Auctioneer.

1.2 The Definitions and Glossary contained in
Appendix 3 to the Catalogue for the Sale are
incorporated into this agreement and a separate
copy can also be provided by us on request.
Where words and phrases which are defined in
the List of Definitions are used in this agreement,
they are printed in italics. Reference is made
in this agreement to information printed in the
Notice to Bidders, printed at the beginning of
the Catalogue for the Sale, and where such
information is referred to it is incorporated into
this agreement.

1.3 Except as specified in paragraph 4 of the
Notice to Bidders the Contract for Sale of the
Lot between you and the Seller is made on the
fall of the Auctioneer’s hammer in respect of
the Lot, when it is knocked down to you and at
that moment a separate contract is also made
between you and Bonhams on the terms in this
Buyer’s Agreement.

1.4 We act as agents for the Seller and are not
answerable or personally responsible to you
for any breach of contract or other default by
the Seller, unless Bonhams sells the Lot as
principal.

1.5 Our personal obligations to you are governed
by this agreement and we agree, subject to the
terms below, to the following obligations:

1.6.1 we will, until the date and time specified in the
Notice to Bidders or otherwise notified to you,
store the Lot in accordance with paragraph 5;

1.6.2 subject to any power of the Seller or us to
refuse to release the Lot to you, we will release
the Lot to you in accordance with paragraph
4 once you have paid to us, in cleared funds,
everything due to us and the Seller;

1.6.3 we will provide a guarantee in the terms set out
in paragraph 9.

1.6 We do not make or give and do not agree
to make or give any contractual promise,
undertaking, obligation, guarantee, warranty,
representation of fact in relation to any
Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any
Description or Estimate which may have been
made by us or on our behalf or by or on behalf
of the Seller (whether made orally or in writing,
including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and
whether made before or after this agreement or
prior to or during the Sale. No such Description
or Estimate is incorporated into this agreement
between you and us. Any such Description or
Estimate, if made by us or on our behalf, was
(unless Bonhams itself sells the Lot as principal)
made as agent on behalf of the Seller.
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PERFORMANCE OF THE CONTRACT FOR
SALE

You undertake to us personally that you will
observe and comply with all your obligations
and undertakings to the Seller under the
Contract for Sale in respect of the Lot.

PAYMENT

Unless agreed in writing between you and us or
as otherwise set out in the Notice to Bidders,
you must pay to us by not later than 4.30pm on
the second working day following the Sale:

The Purchase Price for the Lot;

A Buyer's Premium in accordance with the rates
set out in the Notice to Bidders on each lot, and

If the Lot is marked [*"], an Additional Premium
which is calculated and payable in accordance
with the Notice to Bidders together with VAT on
that sum if applicable so that all sums due to us
are cleared funds by the seventh working day
after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the
currency in which the Sale was conducted,
using, unless otherwise agreed by us in

writing, one of the methods of payment set

out in the Notice to Bidders. Our invoices will
only be addressed to the registered Bidder
unless the Bidder is acting as an agent for a
named principal and we have approved that
arrangement, in which case we will address the
invoice to the principal.

Unless otherwise stated in this agreement all
sums payable to us will be subject to the Tax
at the appropriate rate and such Tax will be
payable by you on all such sums.

We may deduct and retain for our own benefit
from the monies paid by you to us the Buyer’s
Premium, the Commission payable by the Seller
in respect of the Lot, any Expenses and Tax
and any interest earned and/or incurred until
payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the
Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have
the rights set out in paragraph 7 below.

Where a number of Lots have been knocked
down to you, any monies we receive from
you will be applied firstly pro-rata to pay the
Purchase Price of each Lot and secondly pro-
rata to pay all amounts due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to
refuse to release the Lot to you, once you
have paid to us, in cleared funds, everything
due to the Seller and to us, we will release the
Lot to you or as you may direct us in writing.
The Lot will only be released on production of
a stamped, paid invoice, obtained from our
cashier’s office.

You must collect and remove the Lot at your
own expense by the date and time specified in
the Notice to Bidders, or if no date is specified
by 4.30pm on the seventh day after the Sale.

For the period referred to in paragraph 4.2, the
Lot can be collected from the address referred
to in the Notice to Bidders for collection on
the days and times specified in the Notice to
Bidders.Thereafter, the Lot may be removed
elsewhere for storage and you must enquire
from us as to when and where you can collect
it, although this information will usually be set
out in the Notice to Bidders.

If you have not collected the Lot by the date
specified in the Notice to Bidders, you authorise
us, acting as your agent and on your behalf, to
enter into a contract (the “Storage Contract”)
with the Storage Contractor for the storage

of the Lot on the then current standard terms
and conditions agreed between Bonhams and
the Storage Contractor (copies of which are
available on request). If the Lot is stored at our
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premises storage fees at our current daily rates
(currently a minimum of HK$50 plus Tax per
Lot per day) will be payable from the expiry of
the period referred to in paragraph 4.2. These
storage fees form part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us
as agent on behalf of the Seller or held by the
Storage Contractor as agent on behalf of the
Seller and ourselves on the terms contained in
the Storage Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the
charges (and all costs of moving the Lot into
storage) due under any Storage Contract. You
acknowledge and agree that you will not be able
to collect the Lot from the Storage Contractor’s
premises until you have paid the Purchase
Price, any Expenses and all charges due under
the Storage Contract.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not
removed in accordance with paragraph 4.2,
payable at our current rates, and any Expenses
we incur (including any charges due under the
Storage Contract), all of which must be paid
by you on demand and in any event before any
collection of the Lot by you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of
your removal of the Lot or until the time and
date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh
day after the Sale) and, subject to paragraphs
6 and 10, to be responsible as bailee to you
for damage to or the loss or destruction of the
Lot (notwithstanding that it is not your property
before payment of the Purchase Price). If you
do not collect the Lot before the time and date
set out in the Notice to Bidders (or if no date is
specified, by 4.30pm on the seventh day after
the Sale) we may remove the Lot to another
location, the details of which will usually be set
out in the Notice to Bidders. If you have not paid
for the Lot in accordance with paragraph 3, and
the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly
to Bonhams’ order and we will retain our lien
over the Lot until we have been paid in full in
accordance with paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price

to us will title in the Lot pass to you. However
under the Contract for Sale, the risk in the Lot
passed to you when it was knocked down to

you.

You are advised to obtain insurance in respect
of the Lot as soon as possible after the Sale.

FAILURE TO PAY OR TO REMOVE THE LOT
AND PART PAYMENTS

If all sums payable to us are not so paid in full

at the time they are due and/or the Lot is not
removed in accordance with this agreement,

we will without further notice to you be entitled
to exercise one or more of the following rights
(without prejudice to any rights we may exercise
on behalf of the Seller):

to terminate this agreement immediately for
your breach of contract;

to retain possession of the Lot;

to remove, and/or store the Lot at your
expense;

to take legal proceedings against you for
payment of any sums payable to us by you
(including the Purchase Price) and/or damages
for breach of contract;

to be paid interest on any monies due to us (after
as well as before judgement or order) at the annual
rate of 5% per annum above the base lending rate
of Standard Chartered Bank (Hong Kong) Limited
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from time to time to be calculated on a daily basis
from the date upon which such monies become
payable until the date of actual payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to us, by ourselves, our servants or agents, to
enter upon all or any of your premises (with or
without vehicles) during normal business hours
to take possession of any Lot or part thereof;

to sell the Lot Without Reserve by auction,
private treaty or any other means on giving you
three months written notice of our intention to
do so;

to retain possession of any of your other
property in our possession for any purpose
(including, without limitation, other goods sold
to you or with us for sale) until all sums due to
us have been paid in full;

to apply any monies received from you for any
purpose whether at the time of your default
or at any time there after in payment or part
payment of any sums due to us by you under
this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our
possession or under our control for any purpose
(including other goods sold to you or with us for
sale) and to apply any monies due to you as a
result of such sale in payment or part payment
of any amounts owed to us;

refuse to allow you to register for a future Sale
or to reject a bid from you at any future Sale or
to require you to pay a deposit before any bid

is accepted by us at any future Sale in which
case we will be entitled to apply such deposit in
payment or part payment, as the case may be,
of the Purchase Price of any Lot of which you
are the Buyer.

You agree to indemnify us against all legal and
other costs, all losses and all other expenses
(whether or not court proceedings will have
been issued) incurred by us as a result of our
taking steps under this paragraph 7 on a full
indemnity basis together with interest thereon
(after as well as before judgement or order) at
the rate specified in paragraph 7.1.5 from the
date upon which we become liable to pay the
same until payment by you.

If you pay us only part of the sums due to us
such payment shall be applied firstly to the
Purchase Price of the Lot (or where you have
purchased more than one Lot pro-rata towards
the Purchase Price of each Lot) and secondly
to the Buyer’s Premium (or where you have
purchased more than one Lot pro-rata to the
Buyer's Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance
we hold remaining from any monies received by
us in respect of any sale of the Lot under our
rights under this paragraph 7 after the payment
of all sums due to us and/or the Seller within 28
days of receipt by us of all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT
OF THE LOT

Whenever it becomes apparent to us that the
Lot is the subject of a claim by someone other
than you and other than the Seller (or that such
a claim can reasonably be expected to be
made), we may, at our absolute discretion, deal
with the Lot in any manner which appears to us
to recognise the legitimate interests of ourselves
and the other parties involved and lawfully to
protect our position and our legitimate interests.
Without prejudice to the generality of the
discretion and by way of example, we may:

retain the Lot to investigate any question raised
or reasonably expected by us to be raised in
relation to the Lot; and/or

deliver the Lot to a person other than you; and/or
commence interpleader proceedings or seek

any other order of any court, mediator, arbitrator
or government body; and/or
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require an indemnity and/or security from you in
return for pursuing a course of action agreed to
by you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we
have actual or constructive possession of the Lot,
or at any time after such possession, where the
cessation of such possession has occurred by
reason of any decision, order or ruling of any court,
mediator, arbitrator or government body; and

will not be exercised unless we believe that
there exists a serious prospect of a good
arguable case in favour of the claim.

FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to
whom the original invoice was made out by us
in respect of the Lot and that invoice has been
paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that
the Lot is or may be a Forgery, and in any event
within one year after the Sale, that the Lot is a
Forgery; and

within one month after such notification has
been given, you return the Lot to us in the same
condition as it was at the time of the Sale,
accompanied by written evidence that the Lot
is a Forgery and details of the Sale and Lot
number sufficient to identify the Lot.

Paragraph 9 will not apply in respect of a
Forgery if:

the Entry in relation to the Lot contained in

the Catalogue reflected the then accepted
general opinion of scholars and experts or
fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of
an expert acknowledged to be a leading expert
in the relevant field; or

it can be established that the Lot is a Forgery
only by means of a process not generally
accepted for use until after the date on which
the Catalogue was published or by means of
a process which it was unreasonable in all the
circumstances for us to have employed.

You authorise us to carry out such processes
and tests on the Lot as we in our absolute
discretion consider necessary to satisfy
ourselves that the Lot is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will
(as principal) purchase the Lot from you and
you will transfer the title to the Lot in question
to us, with full title guarantee, free from any
liens, charges, encumbrances and adverse
claims, in accordance with the provisions of
Sections 14(1) (a) and 14(1)(b) of the Sale of
Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) and we will pay to you an amount
equal to the sum of the Purchase Price, Buyer's
Premium, Tax and Expenses paid by you in
respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.

If you sell or otherwise dispose of your interest
in the Lot, all rights and benefits under this
paragraph will cease.

Paragraph 9 does not apply to a Lot made up
of or including a Chinese painting or Chinese
paintings, a motor vehicle or motor vehicles, a
Stamp or Stamps or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence,
other tort, breach of contract or statutory duty
or in restitution or under the Misrepresentation
Ordinance (Chapter 284 of the Laws of Hong
Kong) or in any other way for lack of conformity
with or any inaccuracy, error, misdescription
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or omission in any Description of the Lot or
any Entry or Estimate in respect of it, made by
us or on our behalf or by or on behalf of the
Seller (whether made in writing, including in the
Catalogue, or on the Bonhams’ Website, or
orally, or by conduct or otherwise) and whether
made before or after this agreement or prior to
or during the Sale.

Our duty to you while the Lot is at your risk
and/or your property and in our custody and/or
control is to exercise reasonable care in relation
to it, but we will not be responsible for damage
to the Lot or to other persons or things caused
by:

handling the Lot if it was affected at the time
of sale to you by woodworm and any damage
is caused as a result of it being affected by
woodworm; or

changes in atmospheric pressure; nor will we
be liable for:

damage to tension stringed musical
instruments; or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is
or becomes dangerous, we may dispose of it
without notice to you in advance in any manner
we think fit and we will be under no liability to
you for doing so.

We will not be liable to you for any loss of
Business, Business profits, revenue or income
or for loss of Business reputation or for disruption
to Business or wasted time on the part of the
Buyer’s management or staff or, if you are buying
the Lot in the course of a Business, for any
indirect losses or consequential damages of

any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the
said loss or damage is caused by or claimed

in respect of any negligence, other tort, breach
of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

In any circumstances where we are liable to

you in respect of a Lot, or any act, omission,
statement, representation in respect of it, or

this agreement or its performance, and whether
damages, for an indemnity or contribution or for
a restitutionary remedy or in any way whatsoever,
our liability will be limited to payment of a sum
which will not exceed by way of maximum the
amount of the Purchase Price of the Lot plus
Buyer’s Premium (less any sum you maybe
entitled to recover from the Seller) irrespective

in any case of the nature, volume or source of
any loss or damage alleged to be suffered or
sum claimed as due, and irrespective of whether
the liability arises from negligence, other tort,
breach of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

You may wish to protect yourself against loss by
obtaining insurance.

Nothing set out above will be construed as
excluding or restricting (whether directly or
indirectly) any person’s liability or excluding
restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal
injury caused by our negligence (or any person
under our control or for whom we are legally
responsible), or (jii) acts or omissions for which
we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong) , or (iv) any other liability to the extent the
same may not be excluded or restricted as a
matter of law, or (v) under our undertaking in
paragraph 9 of these conditions.

MISCELLANEOUS
You may not assign either the benefit or burden
of this agreement.

Our failure or delay in enforcing or exercising
any power or right under this agreement will not
operate or be deemed to operate as a waiver
of our rights under it except to the extent of any
express waiver given to you in writing. Any such
waiver will not affect our ability subsequently to
enforce any right arising under this agreement.
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If either party to this agreement is prevented from
performing that party’s respective obligations
under this agreement by circumstances
beyond its reasonable control or if performance
of its obligations would by reason of such
circumstances give rise to a significantly
increased financial cost to it, that party wil

not, for so long as such circumstances prevail,
be required to perform such obligations. This
paragraph does not apply to the obligations
imposed on you by paragraph 3.

Any notice or other communication to be given
under this agreement must be in writing and may
be delivered by hand or sent by registered post
or air mail or fax transmission (if to Bonhams
marked for the attention of the Company
Secretary), to the address or fax number of

the relevant party given in the Contract Form
(unless notice of any change of address is given
in writing). It is the responsibility of the sender of
the notice or communication to ensure that it is
received in a legible form within any applicable
time period.

If any term or any part of any term of this
agreement is held to be unenforceable or invalid,
such unenforceability or invalidity will not affect
the enforceability and validity of the remaining
terms or the remainder of the relevant term.

References in this agreement to Bonhams
will, where appropriate, include reference to
Bonhams’ officers, employees and agents.

The headings used in this agreement are

for convenience only and will not affect its
interpretation.

In this agreement “including” means “including,
without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to any
one gender will include reference to the other
genders.

Reference to a numbered paragraph is to a
paragraph of this agreement.

Save as expressly provided in paragraph 11.12
nothing in this agreement confers (or purports to
confer) on any person who is not a party to this
agreement any benefit conferred by, or the right
to enforce any term of, this agreement.

Where this agreement confers an immunity

from, and/or an exclusion or restriction of, the
responsibility and/or liability of Bonhams, it will also
operate in favour and for the benefit of Bonhams’
holding company and the subsidiaries of such
holding company and the successors and assigns
of Bonhams and of such companies and of any
officer, employee and agent of Bonhams and such
companies, each of whom will be entitled to avail
itself of the same relevant right at law.

GOVERNING LAW
Law

All transactions to which this agreement applies
and all connected matters will be governed by
and construed in accordance with the laws of
Hong Kong. Bonhams has a disputes procedure
in place.

Language
The Buyer’s Agreement is published in both

Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if
relevant). You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may
be of interest to you. Data about you may be analysed to
identify your potential preferences for these purposes. We
may disclose your data to any member of our group (which
means our subsidiaries, our ultimate holding company and
its subsidiaries as defined in section 1159 and schedule 6 of
the Companies Act 2006, including any overseas subsidiary).



Subject to this, we will not disclose your data to any third party
but we may from time to time provide you with information
about goods and services provided by third parties which we
feel may be of interest to you. Any member of our group may
use your data for similar purposes.

We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong and you agree to this transfer.

You have the right to request us not to use your information for
these purposes by contacting Bonhams (Hong Kong) Limited
at Montpelier Galleries, Montpelier Street, London, SW7 1HH,
United Kingdom (which for the purpose of the Personal Data
(Privacy) Ordinance (Chapter 486 of the Laws of Hong Kong) is
the data user) or by e-mail at client.services@ bonhams.com.

APPENDIX 3

DEFINITIONS and GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams’ expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [*] which sells for a Hammer
Price which together with the Buyer’s Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting the
Sale.

“Bidder” a person who has completed a Bidding Form.
“Bidding Form” our Bidder Registration Form, our Absentee
and Telephone Bidding Form.

“Bonhams” Bonhams (Hong Kong) Limited or its successors
or assigns. Bonhams is also referred to in the Buyer’s
Agreement, the Conditions of Business and the Notice to
Bidders by the words “we”, “us” and “our”.

“Book” a printed book offered for sale at a specialist book
sale.

“Business” includes any trade, business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract of
Sale and the Buyer’s Agreement by the words “you” and
“your”.

“Buyer’s Agreement” the contract entered into by
Bonhams with the Buyer (see Appendix 2 in the Catalogue).
“Buyer’s Premium” the sum calculated on the Hammer
Price at the rates stated in the Notice to Bidders.
“Catalogue” the catalogue relating to the relevant Sale,
including any representation of the catalogue published on
our Website.

“Commission” the commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a
Lot provided to a Bidder or potential Bidder by Bonhams on
behalf of the Seller.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Contract Form” the contract form, or vehicle entry form,
as applicable, signed by or on behalf of the Seller listing the
Lots to be offered for sale by Bonhams.

“Contract for Sale” the sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its lot number which may contain a description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and expenses paid or payable by
Bonhams in respect of the Lot including legal expenses,
banking charges and expenses incurred as a result of

an electronic transfer of money, charges and expenses

for insurance, catalogue and other reproductions and
illustrations, any customs duties, advertising, packing or
shipping costs, reproductions rights’ fees, Taxes, levies,
costs of testing, searches or enquiries, preparation of the

Lot for sale, storage charges, removal charges or costs of
collection from the Seller as the Seller’s agents or from a
defaulting Buyer, plus Tax.

“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,
source or composition, which at the date of the Sale had

a value materially less than it would have had if the Lot

had not been such an imitation, and which is not stated to
be such an imitation in any description of the Lot. A Lot

will not be a Forgery by reason of any damage to, and/or
restoration and/or modification work (including repainting or
over painting) having been carried out on the Lot, where that
damage, restoration or modification work (as the case may
be) does not substantially affect the identity of the Lot as one
conforming to the description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales,
a Lot made up of a Stamp or Stamps or a Book or Books as
set out in the Buyer's Agreement.

“Hammer Price” the price in the currency in which the

Sale is conducted at which a Lot is knocked down by the
Auctioneer.

“Hong Kong” the Hong Kong Special Administrative Region
of the People’s Republic of China.

“Loss and Damage Warranty” means the warranty
described in paragraph 8.2.1 of the Conditions of Business.
“Loss and Damage Warranty Fee” means the fee
described in paragraph 8.2.3 of the Conditions of Business.
“Lot” any item consigned to Bonhams with a view to its sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for sale as one lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of sales of motor vehicles.
“New Bond Street” means Bonhams’ saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and Tax
which would have been payable if the Lot had been sold at
the Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the
high and low estimates given by us to you or stated in the
Catalogue or, if no such estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and
Tax

on the Hammer Price. (where applicable) the Buyer's
Premium

and VAT on the Buyer’s Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction sale at which a Lot is to be offered for
sale by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
sale of a Lot, being the Hammer Price less the Commission,
any Tax chargeable thereon, Expenses and any other amount
due to us in whatever capacity and howsoever arising.
“Seller” the person who offers the Lot for sale named on
the Contract Form. Where the person so named identifies on
the form another person as acting as his agent, or where the
person named on the Contract Form acts as an agent for a
principal (whether such agency is disclosed to Bonhams or
not), “Seller” includes both the agent and the principal who
shall be jointly and severally liable as such. The Seller is also
referred to in the Conditions of Business by the words “you”
and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage stamp offered for sale at a
Specialist Stamp sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer’s Agreement (as appropriate).

“Storage Contractor” means the company identified as
such in the Catalogue.

“Tax” means all taxes, charges, duties, imposts, fees, levies
or other assessments, and all estimated payments thereof,
including without limitation income, business profits, branch
profits, excise, property, sales, use, value added (VAT),
environmental, franchise, customs, import, payroll, transfer,
gross receipts, withholding, social security, unemployment
taxes, as well as stamp duties and other costs, imposed by
the Hong Kong government applicable from time to time and
any interest and penalty relating to such taxes, charges, fees,

levies or other assessments.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to
influence any government and/or put the public or any
section of the public into fear.

“Trust Account” the bank account of Bonhams into which all
relevant sums received in respect of the Purchase Price of any
Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.
“Website” Bonhams website at www.bonhams.com.
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams' instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which
a Lot may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:-

“artist’s resale right”: the right of the creator of a work of
art to receive a payment on sales of that work subsequent to
the original sale of that work by the creator of it as set out in
the Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has

the benefit of the indemnity in the same position in which

he would have been, had the circumstances giving rise to
the indemnity not arisen and the expression “indemnify” is
construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated
by the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot
to retain possession of it.

“risk”: the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.
“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ORDINANCE (Chapter 26 of the Laws
of Hong Kong)

The following is an extract from the Sale of Goods Ordinance
(Chapter 26 of the Laws of Hong Kong):

“Section 14 Implied undertaking as to title etc.

1) In every contract of sale, other than one to
which subsection (2) applies, there is-

(a) an implied condition on the part of the seller
that in the case of the sale, he has a right to sell
the goods, and in the case of an agreement to

sell, he will have a right to sell the goods at the

time when the property is to pass; and

(b) an implied warranty that the goods are

free, and will remain free until the time when

the property is to pass, from any charge or
encumbrance not disclosed or known to the
buyer before the contract is made and that the
buyer will enjoy quiet possession of the goods
except so far as it may be disturbed by the owner
or other person entitled to the benefit of any
charge or encumbrance so disclosed or known.

) In a contract of sale, in the case of which there
appears from the contract or is to be inferred
from the circumstances of the contract an
intention that the seller should transfer only such
title as he or a third person may have, there is-

(a) an implied warranty that all charges or
encumbrances known to the seller and not
known to the buyer have been disclosed to the
buyer before the contract is made; and

(b) an implied warranty that neither-
(i) the seller; nor
(i) in a case where the parties to the contract
intend that the seller should transfer only
such title as a third person may have, that
person; nor
(iii) anyone claiming through or under the
seller or that third person otherwise than
under a charge or encumbrance disclosed
or known to the buyer before the contract
is made, will disturb the buyer’s quiet
possession of the goods.
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Bonhams Specialist Departments

19th Century Paintings

London

Charles O’ Brien
+44 20 7468 8360
New York
Madalina Lazen

+1 212 644 9108

20th Century British Art

London
Matthew Bradbury
+44 20 7468 8295

20th Century Fine Art

San Francisco
Sonja Moro
+1 415 694 9002

Aboriginal Art
Australia

Francesca Cavazzini
+61 2 8412 2222

African, Oceanic

& Pre-Columbian Art

Los Angeles
Fredric W. Backlar
+1 323 436 5416 ¢

American Paintings

New York
Jennifer Jacobsen
+1 917 206 1699

Antiquities
London
Francesca Hickin
+44 20 7468 8226

Antique Arms & Armour

London
David Williams
+44 20 7393 3807

Art Collections, Estates & Valuations

London
Harvey Cammell

+44 (0) 20 7468 8340

New York

Sherri Cohen

+1 917 206 1671
Los Angeles
Leslie Wright

+1 323 436 5408

Joseph Francaviglia

+1 323 436 5443
Lydia Ganley

+1 323 436 4496
San Francisco
Victoria Richardson
+1 415 503 3207
Celeste Smith

+1 415 503 3214

Australian Art
Australia
Merryn Schriever

+61 2 8412 2222 Alex Clark

+61 3 8640 4088

Australian Colonial Furniture
and Australiana
+61 2 8412 2222

Books, Maps & Manuscripts
London

Matthew Haley

+44 20 7393 3817
New York

lan Ehling

+1 212 644 9094
Darren Sutherland
+1 212 461 6531
Los Angeles
Catherine Williamson
+1 323 436 5442
San Francisco
Adam Stackhouse
+1 415 503 3266

British & European Glass
London

Fergus Gambon

+44 20 7468 8245

British Ceramics
London

Fergus Gambon
+44 20 7468 8245

California & Western
Paintings & Sculpture
Los Angeles

Scot Levitt

+1 323 436 5425
Kathy Wong

+1 323 436 5415

San Francisco

Aaron Bastian

+1 415 503 3241

Carpets

London

Helena Gumley-Mason
+44 20 8393 2615

Chinese & Asian Art
London

Asaph Hyman

+44 20 7468 5888
Rosangela Assennato
+44 20 7393 3883
Edinburgh

lan Glennie

+44 131 240 2299
New York

Bruce MacLaren
+1 917 206 1677
Los Angeles
Rachel Du

+1 323 436 5587
San Francisco
Dessa Goddard

+1 415 503 3333
Hong Kong

Xibo Wang

+852 3607 0010
Sydney

Yvett Klein

+61 2 8412 2231

Chinese Paintings
Hong Kong

Iris Miao

+852 3607 0011

Clocks

London

James Stratton

+44 20 7468 8364
New York

Jonathan Snellenburg
+1 212 461 6530

Coins & Medals
London

John Millensted
+44 20 7393 3914
Los Angeles

Paul Song

+1 323 436 5455

Entertainment Memorabilia
London

Katherine Schofield

+44 20 7393 3871

Los Angeles

Catherine Williamson

+1 323 436 5442

Dana Hawkes

+1 978 283 1518

European Ceramics
London

Sebastian Kuhn

+44 20 7468 8384

European Paintings
London

Charles O’ Brien

+44 20 7468 8360
New York

Madalina Lazen
+1212 644 9108
Los Angeles

Rocco Rich

+1 323 436 5410

European Sculptures
& Works of Art
London

Michael Lake

+44 20 8963 6813

Furniture and Decorative Art
London

Thomas Moore
+44 20 8963 2816
Los Angeles
Angela Past

+1 323 436 5422
Anna Hicks

+1 323 436 5463
San Francisco
Jeffrey Smith

+1 4152157385

Greek Art

London

Anastasia Orfanidou
+44 20 7468 8356

Golf Sporting
Memorabilia
Edinburgh

Kevin McGimpsey
Hamish Wilson
+44 131 240 0916

Irish Art

London

Penny Day

+44 20 7468 8366

Impressionist &
Modern Art
London

India Phillips

+44 20 7468 8328
New York

Caitlyn Pickens
+1 212 644 9135
Los Angeles
Kathy Wong

+1 328 436 5415

Indian, Himalayan &
Southeast Asian Art

Hong Kong
Edward Wilkinson
+852 2918 4321
New York

Mark Rasmussen
+1 917 206 1688

Islamic & Indian Art

London
Oliver White
+44 20 7468 8303

Japanese Art
London

Suzannah Yip

+44 20 7468 8368
New York

Jeff Olson

+1 212 461 6516

Jewellery
London

Jean Ghika

+44 20 7468 8282
Emily Barber

+44 20 7468 8284
New York

Brett O’Connor

+1 212 461 6525
Caroline Morrissey
+1 212 644 9046
Leslie Roskind

+1 212 644 9035
Los Angeles
Emily Waterfall

+1 323 436 5426
San Francisco
Shannon Beck

+1 415 503 3306
Hong Kong
Anastasia Chao
+852 3607 0007
Ellen Sin

+852 3607 0017

Marine Art
London

Veronigue Scorer
+44 20 7393 3962



Mechanical Music
London

Jon Baddeley

+44 20 7393 3872

Modern & Contemporary
African Art

London

Giles Peppiatt

+ 44 20 7468 8355

New York

Hayley Grundy

+1 917 206 1624

Modern & Contemporary
Middle Eastern Art
London

Nima Sagharchi

+44 20 7468 8342

Modern & Contemporary
South Asian Art

London

Tahmina Ghaffar

+44 207 468 8382

Modern Decorative
Art + Design
London

Mark Oliver

+44 20 7393 3856
New York
Benjamin Walker
+1212 710 1306
Dan Tolson

+1 917 206 1611
Los Angeles
Jason Stein

+1 323 436 5466

Motor Cars
London

Tim Schofield
+44 20 7468 5804
New York

Rupert Banner

+1 212 461 6515
Eric Minoff

1917 206 1630
Evan Ide

+1 917 340 4657
Los Angeles
Jakob Greisen

+1 415 503 3284
Michael Caimano
+1 929 666 2243
San Francisco
Mark Osborne

+1 415 503 3353
Europe

Philip Kantor

+32 476 879 471

Automobilia
London

Toby Wilson

+44 20 8963 2842
Adrian Pipiros

+44 20 8963 2840

Motorcycles
London

Ben Walker

+44 20 8963 2819
James Stensel
+44 20 8963 2818
Los Angeles

Craig Mallery

+1 323 436 5470

Museum Services
San Francisco
Laura King Pfaff

+1 415 503 3210

Native American Art
Los Angeles

Ingmars Lindbergs

+1 415 503 3393
Kim Jarand

+1 323 436 5430

Natural History
Los Angeles
Claudia Florian

+1 323 436 5437
Thomas E. Lindgren
+1 310 469 8567 o

Old Master Pictures
London

Andrew Mckenzie
+44 20 7468 8261

Orientalist Art
London

Charles O’Brien
+44 20 7468 8360

Photography
New York

Laura Paterson
+1 917 206 1653

Post-War and
Contemporary Art
London

Ralph Taylor

+44 20 7447 7403
Giacomo Balsamo
+44 20 7468 5837
New York

Muys Snijders
+212 644 9020
Jacqueline Towers-Perkins
+1 212 644 9039
Lisa De Simone

+1 917 206 1607
Los Angeles
Sharon Squires

+1 323 436 5404
Laura Bjorstad

+1 323 436 5446

Prints and Multiples
London

Lucia Tro Santafe
+44 20 7468 8262
New York

Deborah Ripley

+1 212 644 9059
Los Angeles

Morisa Rosenberg

+1 323 436 5435

Russian Art
London

Daria Khristova
+44 20 7468 8334
New York

Yelena Harbick

+1 212 644 9136

Scientific Instruments

London

Jon Baddeley

+44 20 7393 3872
New York

Jonathan Snellenburg
+1 212 461 6530

Scottish Pictures
Edinburgh

Chris Brickley

+44 131 240 2297

Silver & Gold Boxes
London

Ellis Finch

+44 20 7393 3973

Sporting Guns
London

Patrick Hawes
+44 20 7393 3815

Space History
San Francisco
Adam Stackhouse
+1 415 503 3266

Travel Pictures
London
Veronique Scorer
+44 20 7393 3962

Watches &
Wristwatches
London

Jonathan Darracott
+44 20 7447 7412
New York
Jonathan Snellenburg
+1 212 461 6530
Hong Kong

Tim Bourne

+852 3607 0021

Whisky
Edinburgh

Martin Green

+44 131 225 2266
Hong Kong

Daniel Lam

+852 2918 4321

Wine

London

Richard Harvey
+44 20 7468 5811
San Francisco
Christine Ballard
+1 415 503 3221
Hong Kong
Daniel Lam

+852 2918 4321

Client Services Departments
USA.

San Francisco

(415) 861 7500

(415) 861 8951 fax

Monday - Friday, 9am to 5pm

Los Angeles

(8323) 850 7500

(323) 850 6090 fax

Monday - Friday, 9am to 5pm

New York

(212) 644 9001

(212) 644 9009 fax

Monday - Friday, 9am to 5pm

Toll Free
(800) 223 2854

U.K.
Monday to Friday 8.30 to 6.00
+44 (0) 20 7447 7447

Bids

+44 (0) 20 7447 7447

+44 (0) 20 7447 7401 fax

To bid via the internet please visit
bonhams.com

¢ Indicates independent contractor
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Bonhams Global Network

International Salerooms

London

101 New Bond Street
London W1S 1SR
+44 20 7447 7447
+44 20 7447 7400 fax

New York

580 Madison Avenue
New York, NY 10022
+1(212) 644 9001
+1(212) 644 9007 fax

Hong Kong

Suite 2001

One Pacific Place
88 Queensway
Admiralty

Hong Kong

+852 2918 4321
+852 2918 4320 fax

Offices and Associated Companies

Africa

Nigeria

Neil Coventry

+234 (0) 8110 033 792
+27 (0) 7611 20171
neil.coventry@
bonhams.com

South Africa -
Johannesburg
Penny Culverwell
+27 (0) 71 342 2670
penny.culverwel@
bonhams.com

Australia

Sydney

97-99 Queen Street,
Woollahra, NSW 2025
Australia

+61 (0) 2 8412 2222
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

Melbourne

Como House

Como Avenue

South Yarra

Melbourne VIC 3141
Australia

+61 (0) 3 8640 4088
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

Asia

Beijing

Vivian Zhang

Unit S102A, Beijing
Lufthansa Center,

50 Liangmagiao Road,
Chaoyang District,
Beijing 100125, China
+86 (0) 10 8424 3188
beijing@bonhams.com

Singapore

Bernadette Rankine
11th Floor, Wisma Atria
435 Orchard Road
Singapore 238877

+65 (0) 6701 8038
+65 (0) 6701 8001 fax
bernadette.rankine@
bonhams.com

Taiwan

Jenny Tsai

37th Floor,

Taipei 101 Tower

No. 7 Xinyi Road,
Section 5

Taipei, 100

+886 2 8758 2898
+886 2 8758 2897 fax
taiwan@bonhams.com

Europe

Austria

Thomas Kamm
thomas.kamm@
bonhams.com

+49 900 89 2420 5812
austria@bonhams.com

Belgium

Christine De Schaetzen
christine.deschaetzen@
bonhams.com
Boulevard Saint

Michel 101

1040 Brussels

+32 (0) 2 736 5076
belgium@bonhams.com

France

Catherine Yaiche
catherine.yaiche@
bonhams.com

4 rue de la Paix
75002 Paris

+33(0) 142611010
paris@bonhams.com

Germany - Cologne
Katharina Schmid
katharina.schmid@
bonhams.com

+49 (0) 221 9865 3419
+49 (0) 157 9234 6717
cologne@bonhams.com

Germany - Hamburg
Marie Becker Lingenthal
marie.beckerlingenthal@
bonhams.com

+49 (0) 17 4236 0022
hamburg@
bonhams.com

Germany - Munich
Thomas Kamm
thomas.kamm@
bonhams.com
Maximilianstrasse 52
80538 Munich

+49 (0) 89 2420 5812
munich@bonhams.com

Germany - Stuttgart
Katharina Schmid
katharina.schmid@
bonhams.com

Neue Bricke 2

New Bridge Offices
70173 Stuttgart

+49 (0) 711 2195 2640
+49 (0) 157 9234 6717
stuttgart@bonhams.com

Greece

7 Neofytou Vamva
Street

Athens 10674

+30 (0) 210 3636 404
athens@bonhams.com

Ireland

Kieran O’Boyle
kieran.oboyle@
bonhams.com

31 Molesworth Street
Dublin 2

+353 (0) 1 602 0990
ireland@bonhams.com

Italy - Milan

Luca Curradi
luca.curradi@
bonhams.com

Via Boccaccio 22
20123 Milano

+39 0 2 4953 9020
milan@bonhams.com

Italy - Rome

Emma Dalla Libera
emma.dallalibera@
bonhams.com

Via Sicilia 50

00187 Roma

+39 06 485 900
rome@bonhams.com

The Netherlands
Koen Samson
koen.samson@
bonhams.com

De Lairessestraat 154
1075 HL Amsterdam
+31 (0) 20 67 09 701
amsterdam@
bonhams.com

Portugal

Filipa De Andrade
filipa.deandrade@
bonhams.com

Rua Bartolomeu Dias
no160. 10

Belem

1400-031 Lisbon

+351 218 293 291
portugal@bonhams.com

Spain - Barcelona
& North

Teresa Ybarra
teresa.ybarra@
bonhams.com

+34 930 156 686
+34 680 347 606
barcelona@
bonhams.com

Spain - Madrid
Johann Leibbrandt
johann.leibbrandt@
bonhams.com
Nufez de Balboa
no 4-1C

28001 Madrid

+34 91578 17 27

Switzerland - Geneva
Live Gallone Moeller
livie.gallonemoeller@
bonhams.com

Rue Etienne-Dumont 10
1204 Geneva

+41 22 300 3160
geneva@bonhams.com

Switzerland - Zurich
Andrea Bodmer
andrea.bodmer@
bonhams.com
Dreikdnigstrasse 31a
8002 Zurich

+41 44 281 9535
zurich@bonhams.com

North
America

USA

Representatives:
Arizona

Terri Adrian-Hardy
terri.hardy@
bonhams.com

+1 (602) 859 1843
arizona@bonhams.com

California

Central Valley

David Daniel
david.daniel@
bonhams.com

+1 (916) 364 1645
nevada@bonhams.com

California -
Palm Springs
Brooke Sivo
brooke.sivo@
bonhams.com

+1 (760) 350 4255
palmsprings@
bonhams.com

California - San Diego
Brooke Sivo
brooke.sivo@
bonhams.com

+1 (760) 567 1744
sandiego@
bonhams.com

Colorado

Lance Vigil
lance.vigil@
bonhams.com

+1 (720) 355 3737
colorado@
bonhams.com

Florida

April Matteini
april.matteini@
bonhams.com

+1 (305) 978 2459
Alexis Butler
alexis.butler@
bonhams.com

+1 (305) 878 5366
miami@bonhams.com

Georgia

Mary Moore Bethea
mary.bethea@
bonhams.com

+1 (404) 842 1500
georgia@bonhams.com

Illinois & Midwest
Natalie B. Waechter
natalie.waechter@
bonhams.com

+1 (773) 267 3300
Shawn Marsh
shawn.marsh@
bonhams.com

+1 (773) 680 2881
chicago@bonhams.com

Massachusetts

& New England

Amy Corcoran
amy.corcoran@
bonhams.com

+1 (617) 742 0909
boston@bonhams.com

Nevada

David Daniel
david.daniel@
bonhams.com

+1 (775) 831 0330
nevada@bonhams.com

New Mexico

Terri Adrian-Hardy
terri.hardy@
bonhams.com

+1 (602) 859 1843
newmexico@
bonhams.com

Oregon & Idaho
Sheryl Acheson
sheryl.acheson@
bonhams.com
+1(971) 727 7797
oregon@bonhams.com



London

Montpelier Street London

SW7 1HH
+44 20 7393 3900
+44 20 7393 3905 fax

Edinburgh

22 Queen Street
Edinburgh

EH2 1JX

+44 131 225 2266
+44 131 220 2547 fax

Los Angeles

7601 W. Sunset Boulevard
Los Angeles

CA 90046

+1 (323) 850 7500

+1 (323) 850 6090 fax

Texas - Dallas

Mary Holm
mary.holm@
bonhams.com
+1(214) 557 2716
dallas@bonhams.com

Texas - Houston
Lindsay Davis
lindsay.davis@
bonhams.com

+1 (713) 855 7452
texas@bonhams.com

Virginia

Gertraud Hechl
gertraud.hechl@
bonhams.com
+1(202) 422 2733
virginia@
bonhams.com

Washington

& Alaska

Heather O’Mahony
heather.omahony@
bonhams.com

+1 (206) 566 3913
seattle@
bonhams.com

Washington DC
Mid-Atlantic Region
Gertraud Hechl
gertraud.hechl@
bonhams.com

+1 (202) 422 2733
washingtonDC@
bonhams.com

Canada

Toronto, Ontario
Kristin Kearney
340 King St East
2nd floor, Office 213
Toronto ON

M5A 1 KB
kristin.kearney@
bonhams.com

+1 (416) 462 9004
info.ca@
bonhams.com

Montreal, Quebec
+1 (514) 209 2377
info.ca@
bonhams.com

Middle East

Israel

Joslynne Halibard
joslynne.halibard@
bonhams.com

+972 (0) 54 553 5337

United
Kingdom

South East
England

Guildford
Millmead,
Guildford,

Surrey GU2 4BE
+44 1483 504 030
guildford@
bonhams.com

Isle of Wight

+44 1273 220 000
isleofwight@
bonhams.com

Representative:
Brighton & Hove
Tim Squire-Sanders
+44 1273 220 000
hove@bonhams.com

West Sussex

+44 (0) 1273 220 000
sussex@
bonhams.com

South West
England

Bath

Queen Square House
Charlotte Street

Bath, BA1 2LL

+44 1225 788 988
bath@bonhams.com

Cornwall - Truro
36 Lemon Street
Truro

Cornwall

TR1 2NR

+44 1872 250 170
truro@bonhams.com

Exeter

The Lodge
Southernhay West
Exeter, Devon

EX1 1JG

+44 1392 425 264
exeter@bonhams.com

Tetbury

Eight Bells House
14 Church Street
Tetbury
Gloucestershire
GL8 8JG

+44 1666 502 200
tetbury_office@
bonhams.com

Representatives:
Dorset

Matthew Lacey
+44 1935 815 271

East Anglia and
Bury St. Edmunds
Michael Steel

+44 1284 716 190
bury@bonhams.com

Norfolk

The Market Place
Reepham

Norfolk, NR10 4JJ
+44 1603 871 443
norfolk@
bonhams.com

Midlands

Knowle

The Old House
Station Road
Knowle, Solihull
West Midlands
B93 OHT

+44 1564 776 151
knowle@
bonhams.com

Oxford

Banbury Road
Shipton on Cherwell
Kidlington OX5 1JH
+44 1865 853 640
oxford@
bonhams.com

Bonhams MPH

The Guard House
Bicester Heritage
Bicester, Oxfordshire
OX26 5HA

+44 1869 229 477
mph@bonhams.com

Yorkshire & North
East England

Leeds

The West Wing
Bowcliffe Hall
Bramham

Leeds, LS23 6LP
+44 113 234 5755

leeds@bonhams.com

North West England

Chester

2 St Johns Court
Vicars Lane
Chester, CH1 1QE
+44 1244 313 936
chester@
bonhams.com

Manchester

The Stables

213 Ashley Road
Hale, WA15 9TB
+44 161 927 3822
manchester@
bonhams.com

Channel Islands

Jersey

La Chasse

La Rue de la Vallee
St Mary

Jersey, JE3 3DL

+44 1534 722 441
jersey@bonhams.com

Representative:
Guernsey

+44 1481 722 448
guernsey@
bonhams.com

Scotland

Bonhams West
of Scotland
Kirkhill House
Broom Road East
Newton Mearns
Glasgow, G77 5LL
+44 141 223 8866
glasgow@
bonhams.com

Wales

Representatives:
Cardiff

Jeff Muse

+44 2920 727 980
cardiff@bonhams.com
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Registration and Bidding Form

(Attendee / Absentee / Online / Telephone Bidding)

Please circle your bidding method above.

Bonhams

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.
You should read the Conditions in conjunction with
the Sale Information relating to this Sale which sets
out the charges payable by you on the purchases
you make and other terms relating to bidding and
buying at the Sale. You should ask any questions you
have about the Conditions before signing this form.
These Conditions also contain certain undertakings
by bidders and buyers and limit Bonhams’ liability to
bidders and buyers.

Data protection - use of your information

Where we obtain any personal information about you,
we shall only use it in accordance with the terms of

our Privacy Policy (subject to any additional specific
consent(s) you may have given at the time your
information was disclosed). A copy of our Privacy Policy
can be found on our website (www.bonhams.com) or
requested by post from Customer Services Department,
Suite 2001, One Pacific Place, 88 Queensway, Hong
Kong or by e-mail from info@bonhams.com. We may
disclose your personal information to any member of

our group which means our subsidiaries, our ultimate
holding company and its subsidiaries (whether registered
in the UK or elsewhere). We will not disclose your data to
anyone outside our group but we may from time to time
provide you with information about goods and services
which we feel maybe of interest to you including those
provided by third parties.

Would you like to receive information from
usbyemail? [ ] orpost [ ]

Notice to Bidders.

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof
of address - utility bill, bank or credit card statement etc.
Corporate clients should also provide a copy of their
articles of association / company registration documents,
together with a letter authorising the individual to bid on
the company’s behalf. Failure to provide this may result in
your bids not being processed. For higher value lots you
may also be asked to provide a bank reference.

If successful
| will collect the purchases myself

[]
[]

* Any person, bidders and purchasers must be at least 18
years of age to participate in the Sale of Lots comprising
wine, spirits and liquors.

Please arrange shippers to contact me with
a quote and | agree that you may pass them
my contact details.

Sale title: Fine Chinese Ceramics & Works of Art Sale date: 26 November 2019

Sale no. 25285 Sale venue: Hong Kong

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

General Bid Increments HK$:

$10,000 - 20,000.............. by 1,000s

$20,000 - 50,000.............. by 2,000 / 5,000 / 8,000s
$50,000 - 100,000.. by 5,000s

$200,000 - 500,000.......... by 20,000 / 50,000 / 80,0008
$500,000 - 1,000,000........ by 50,000s
$1,000,000 - 2,000,000......by 100,000s

$100,000 - 200,000..........by 10,000s apbove $2,000,000............ at the auctioneer’s discretion
The auctioneer has discretion to split any bid at any time.

Customer Number Title

First Name Last Name

Company name (to be invoiced if applicable)

Address

City County / State

Post / Zip code Country

Telephone mobile Telephone daytime

Telephone evening Fax

Preferred number(s) in order for Telephone Bidding (inc. country code)

E-mail (in capitals)

By providing your email address above, you authorise Bonhams to send to this address information relating to Sales, marketing material and
news concerning Bonhams. Bonhams does not sell or trade email addresses.

[] []

| am registering to bid as a private buyer | am registering to bid as a trade buyer

Please note that all telephone calls are recorded. Please tick if you have registered with us before D

Important

When registering, the Bidder accepts personal liability for his/her purchase payment, unless it has been previously agreed in writing
with Bonhams, that a Bidder is acting as an agent for a third party. Any person placing a bid as agent on behalf of another (whether
or not he has disclosed this fact or the identity of his principal) will be jointly and severally liable with the principal to the Seller and to
Bonhams under any contract resulting from the acceptance of a bid. By signing this form you agree to be bound by the Notice to
Bidders printed in this Catalogue. You also authorise Bonhams to pursue a financial reference from your bank. Finally, Bonhams may
request that you provide proof of identity and permanent address for verification and client administration purposes.

Telephone or

Absentee (T / A) | OtN0:

Brief description

MAX bid in HK$

(excluding premium) Covering bid*

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE AND WISH TO BE BOUND
BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.

Please email or fax the completed Auction Registration form and requested information to:

Bonhams, Customer Services, Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Tel: +852 2918 4321 Fax: +852 2918 4320, info.hk@bonhams.com

Bonhams (Hong Kong) Limited. Suite 2001, One Pacific Place, 88 Queensway, Hong Kong. Company Number 1426522,

HK/10/18



RO RSB

F i i

Bonhams

(R / B/ fE / EimEE) RS i (PR AR
ﬁgggggﬁ%@%iFi@%gj%g’% W= &M Fine Chinese Ceramics & Works of Art WEE HM: 26 November 2019
b R aRE , 5 TRRARG) RARE | das 2528 s 1 Hong Kong
B R R [ Ao IS E, SR @120 MO PR, RO i
ﬁﬁﬁfﬁﬁ:ﬁ Eﬁﬁ‘%iﬁﬁﬁﬁﬁ%ﬂj F%Z%iﬁ fﬁ]&ﬂﬁﬁﬁf&fﬂ]ﬁ nﬁ/%ﬁ.fiqj F ?I%L/E%HJ Wﬁ%ﬁ*ﬁﬂ“iﬁ@ﬁ;ﬂtﬁﬁ?ﬁ?ﬁtﬂ“@uﬁ 2|’]J:ji$iﬁwﬁ”‘
| ﬁ@.@ﬁa?@%&klﬁﬁ%fﬁﬂjﬁﬁﬁiﬁﬁﬁ&ﬁﬁ I — 0B Rl IR T F{ I UTRE S, (EARRA T SRR BR R AT S AR ]
BB IR AR BRI EE. fE.
—B R R REE (BT
BEMRE — BTREEA $10,000 - 20,000.....0000.... 11,0008 $200,000 - 500,0001.......... # 20,000 / 50,000 / 80,000s
j(‘—‘ztg/\ja’" AT AT BB T O NG R, A $20,000 - 50,000.............. #2,000/5,000/ 8,000 $500,000 - 1,000,000........ % 50,0008
a7 REWRIEAR AT [AFEECE ] G fE R $50,000 - 100,000............ 1% 5,000s $1,000,000 - 2,000,000......4% 100,000s

VDR L) B8 PRI 6 T A 2o o R T $100,000 - 200,000..........#% 10,0008 $2,000,000L E.......ce s Y

& V-1 DN EIBes! N 483
o o e o | R TSRO i T e DA
Ji# 55— #2001 % %% 7 IR B # Bl 7 B 2= hongkong @ -
bonhams.comZ B [ FAFEECE | MEIA. &AM B A it
Tﬁn‘éﬁ?‘kﬁﬂ"*ﬁﬁﬂﬁl}\% A ATINRE, SEIH
FoAHL gmgr& NFUL T g(ﬁﬁgw # f
Wﬁ!ﬁ%&é?@ﬁﬁﬁimﬁm%iﬂ%ﬁ AR (Ui RIS £ 2 TSR
ﬁg@ﬁ@@zé;ﬂ BIEEE = R i IR Hodik
¥
WRERCRATT R, st -
FH[ | BHF [ T 5% /B

4 K

— R4 Bz
”Z?F TIRAE B R WA SO R B R, & VLB A H [ & 56

AEHIEIARTE, DLRAELERE I AK R AR — —
ﬁETTjM:.FHf“ﬁ"” NEZEFINFEREAF R IH i

R/ ATRER SO RIA, DL A L
AT B (. W FARREI ik
. ATREBECR /A AR AL . a)
TR R, 2 A REERI Bt
ST R

PR RS (AR ERS

B CRE)

%JT{ Jﬁhﬁf DAL S B, 1hi’%%§é%¥ls@ﬁﬁﬁTJﬁE&'TH Bg. SRR AR B K5 B Rk B UL IR, H

FHRRIEE A g 8 B R AP — A At B M ik k)
A S [] [FAETHRAER [] ANBRAIAEF ]
S CHE A SRR BRI, FHIER TR B A s E BUAE B I A R BT (]
RIF A A NG R 2 T A . [ ] e

WR AR E A 7 B LA B AR LS = AREE A B 00T, RIS BT, R L Bk

AR BN R B SR 18 5 TR T
UGS RO R ORI B A

THABANEA . AEMERMABER AL (Nt T E%ﬁ%iﬁﬁﬂﬁﬁ-ﬂi%)\m%w) RSN
P e PR 2 A ) 5 A4 B 0 AR S (3t ) B K R I AR M B B R B R, 1N R B2 Rl
BRINF [ R 2850 ] ORI F’éﬁ?ﬂ‘%ﬂff&ﬁﬁﬁﬁﬁﬁ%ﬁ?ﬁﬁﬁﬁﬁﬁn@%ﬁ?ﬁﬁﬁhﬂ)\/ﬂ FREIrAT TR T
S Oy B Sk AL AZ K % P B BT i

R EE o S R H

%%;11/ = HE Sk A SR (AUFEE K EA) JE s
NI, RMCRET CRERE S, 78BN/ (3% e ], WEESZHAN, KRG [ AESE ] miek THEXEA] .
(AL F I B SE RS R v R

T 1A

s MRS

TR ANTESE I BAPI AR REZEE R S A ol AR AR

T, PR T P T AR LU RS At e . RS R BAD B T AT

BATNREF DR A AZROARERR [HEASERE] LHKEZRER.

FEZE [MEETRE] RTRENEERERE:
A EIESB YR K 1Y #2001 = % F ARFB

WA +852 2918 4321
it £ HiE88YE A T #15 —112001 %= Bonhams (Hong Kong) Limited. 24 & 4 91426522

f#3%: +852 2918 4320, info.hk@bonhams.com

HK/10/18









Bonhams

2001, One Pacific Place
88 Queensway

Hong Kong

|
; ' +852 2918 4321
bonhams.com

CTIONEERS SINCE 1793






